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Dedicated Professional Dance Leaders 


stan Burdick of Huron, Ohio, has used Clinton Sound Equipment for 10 
years. He is a full-time professional square dance caller who travels over 
60,000 miles per year to call for festivals throughout the U.S.A., and Canada. 
stan has called in all fifty states and in England, the Panama Canal Zone, and 
Germany. He calls regularly for half a dozen clubs in his own state, teaches a 
beginners class once a year, conducts monthly workshops, and calls on the 
staff at a number of leading festivals. Stan has also been recorded on several 
Square dance discs, including Red Boot, Grenn, and Top labels. 

You too can easily afford the extra edge of first class equipment. Please write 
or call for full details concerning this superb sound system. 
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Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 
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Letters of interest to readers 
appeor in this section. Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Please continue to emphasize smooth danc- 
ing and forget about experimentals. It has 
taken years to develop the present program 
and teach it world wide. Let's not destroy it 
just for the sake of change. The Basics, Ex- 
tended and Mainstream, now on the books, 
can be interesting dancing with variety when 
the caller prepares the material well. This is a 
fact well established by the Hall of Fame 
callers on your current LP Premiums albums. 
The Plus | and Plus II record will satisfy even 
the most avid dancer. 

Larry and Clare Graham 
Ocoee, Florida 
Dear Editor: 

At the present time square dancing is be- 
coming so complicated and so many calls are 
being introduced that it is very difficult to 
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avoid squares from breaking down. In addi- 
tion there always seem to be a number of 
callers who take delight in breaking down 
squares by making bizarre calls. Countless 
numbers of people are dropping out of the 
program because they do not have the time, 
effort and perhaps intelligence to continue to 
learn endless numbers of new calls. I feel it 
would be a great service to square dancing if it 
provided a pleasure-filled activity for those 
who desire a more casual approach and who do 
not wish to continue learning more and more 
new calls. I am afraid at this time, because of 
the complexity of square dancing, I would 
tend to discourage any new couples from en- 
rolling in square dance classes. I hope your 
magazine can lead the way back to the time 
when square dancing was fun for many and not 
just a few. 

QO. E. Baum 

Oak Brook, Illinois 
Dear Editor: 

Well you did ask us readers to comment on 
the various articles appearing in SQUARE 
DANCING and my contribution is as follows: 
By all means do spread the gospel on the 
standard basics remaining as is, i.e. swat the 
flea, couples backtrack, etc. Do hold down the 

S; keep Mainstream intact and minimize 
changes as much as possible. It’s a shame to 
work hard on learning grand weave, stroll & 

(Please turn to page 55) 
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Wireless Microphone 
Systems 
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PM-1 The Interviewer 

Convertible lavalier contains built-in electret con- 
denser mic within transmitter case. Lavalier mic 
input pack on side of transmitter for use with 
optional lavalier microphones. Standard battery 


PM-1 Headset 

Miniature headset microphone, when combined with 
PM-1, is designed to free the speakers hands while 
maintaining a constant speaking position for clear 
speech transmission under high background noise 


QV alkaline. conditions. 
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PM-5 The Performer 
Professional handheld microphone with dynamic 
cardioid mic head. No dangling antenna wires. 


ST-3B Receiver 

Improved crystal controlled receiver with Lo and 
Hi impedance outputs for each on 30-50 Mhz 
band. Connects existing PA system to accommo- 
date wireless microphones. AC or 12 VDC. 
Signal energized electronic switch (SEES) avail- 
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able at no additional charge when specified. ~ 
SEES system can be used to control other ST-3B 
electronic devices. we 


Edcor has established a high quality and performance stand for wireless 
microphone systems. Edcor wireless receivers will interface with any system 
that accepts a microphone or audio source. 
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Thank you for patronizing our advertisers and for mentioning 
that you read it in SQUARE DANCING magazine. This index is 
offered as a Service to our readers and we assume no respon- 
sibility for errors or omissions although we try to avoid both. 
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. 7 For the Square Dance Vacation 

- ¢ Of A Lifetime 

- It's Summer Asilomar 
JULY 20-25, 1980 


MELTON 
LUTTRELL 


30 Years ago the first Sets in Order sponsored Asilomar square 

dance vacation was held at Asilomar, a California State owned 

conference grounds on the Pacific Ocean just north of Carmel. A 

marvelous staff, a capacity crowd of Square dancers and a new 
SEASTROM tradition was created. 
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This summer another wonderful staff is ready to welcome you into 
this square dancing world. For six days (5 nights) you will live and 
play in a square dance club atmosphere with others who share your 
enthusiasm for this activity coming from many parts of the world. In 
addition to square, round and contra workshops in the daytime, there 
will be party dances at night, after-party fun each evening and meals 
and accommodations beyond compare. 
BOB 

VAN ANTWERP The size of the Vacation Institute is limited to the number who can 
-_. : comfortably dance on the fantastic wood floor of Merrill Hall. So if you 
| : are looking for a great experience and if you have been dancing 
currently for three years or more and have at least reached the 
Mainstream plateau, do consider this for summer 1980. An illustrated 
brochure will be sent upon request. 


6h?) 
HARMON and BETTY 
JORRITSMA 
Rounds 


ASILOMAR 
THE Séfsiifw@r AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard * Los Angeles, California 90048 
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B:: IN THE early 1950's Nation’s Busi- 
ness, official publication of the United 
States Chamber of Commerce with a 
circulation of more than 1,250,000 copies, did 
an excellent article on the business of modern 
square dancing. Now, after more than a quar- 
ter century, the editors of this publication 
have spotlighted the activity again. The three 
page article, complete with color photo- 
graphs, is a good one. It is titled A Smile Set 
To Music and is written by John Costello. 
«wr OT 

Square dance travel has grown in popular- 
ity in recent years. Where once it was a big 
event for a club to travel 100 miles to visit 
another club, today s dancers travel thousands 
of miles to square dance with their counter- 
parts in Holland, Tokyo, Christchurch, Lon- 
don, Munich or Sidney. Traveling with other 
square dancers has become big business for 
many in the square dance field. Even with 
soaring prices, this phase of the activity ap- 
pears to be on the upswing. You ll be inter- 
ested in our coverage starting on page 9. 


To Yak or Not To Yak. 


W ITHOUT A DOUBT, square dancing is one of 
the friendliest activities in the world. In 
our club, now in its 3lst year, we claim to be 
among the highest level talkers in the country. 
(Guiness Book of Records, please take note.) 
However, we love our dancing and our usual 
routine is a round and two squares (this runs 
between 15 and 20 minutes) and then a three 
to four minute (maximum) break. Inciden- 
tally, the callers we have enjoy calling as much 
as we enjoy dancing and so much of our talking 
comes at the end of the evening when we sit 
around with coffee cups in hand and catch up 
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with the news. 

Recently we have been getting static from a 
number of dancers concerning the amount of 
dance time wasted by overlong intermissions. 
Oh sure, there are times when a talk through 
is necessary before the caller uses a “tricky” 
pattern and once in a while, a club represent- 
ative will make an announcement (we try to 
keep longer announcements until sit-down 
time at the end of the evening) but we concur 
with so many who have written in, when we 
are up on the floor, we like to dance. We like 
short intermissions. 

We realize that the pattern changes in dif- 
ferent parts of the country — up in the North- 
west, for instance, a square dance tip is no 
sooner completed than the first of two round 
dance records is put on. Those who do not 
round dance, rest. Those who round dance 
and square dance really get their monev s 
worth. There are other areas where rounds 
are not included and this is compensated by an 
additional tip or two of squares. 

What seems to be the biggest concern, and 
this shows up all too frequently in classes, is 
the amount of time wasted between dance 
tips. We must recognize the effort made by 
individuals who attend a class each week, who 
often travel a considerable distance and 
sometimes pay for baby sitters, etc. As one 
new dancer put it, “The caller should realize 
that the average class member figures on rest- 
ing once the dance is over but during class he 
would prefer to spend a majority of the 24% to3 
hours up on the floor learning to dance. 

This is a good time for a little plug. A num- 
ber of years ago, we put out a record called 
YAK TIME. This is a non-music record that 
goes four minutes. For the first 59 seconds, 
vou dont hear anvthing and then a musical 
tone. This lets the caller and the dancers know 
one minute has gone by. After two minutes, 
another tone. The same after three and four 


minutes and then after five minutes of silence 
a banjo starts in on “reveille.” This indicates to 
the caller that it’s time to get the dancers back 
on the floor and get on with the dance. We 
don't say this is a fool-proof method but some- 
times callers and dancers do forget one of the 
prime purposes of coming to a dance and they 
may need a reminder. Incidentally, YAK 
TIME is one of the 1980 Premium records 
available to subscribers and if you're looking 
for a gentle hint to let your caller know that 
you would appreciate more dancing and less 
standing, why not give him a copy? 


Instant Fame, etc. 


F YOU'RE EVER in the mood for a good argu- 
| ee try “Who is the world’s greatest 
caller?” Once or twice in our more innocent 
days we tried taking a national poll on 
who the most popular caller might be, suppos- 
ing that we might have a close runoff between 
some of the “big names’ of the day. Who do 
you suppose won? A fellow by the name of 
George Glick (or something like that). Ever 
Sew of him? Neither had we. As it turned out 
George was the caller for several clubs in Kan- 
sas or Nebraska and, sensing an opportunity 
for “instant fame,” good old George encour- 
aged all his dancers to send in a post card or 
letter suggesting that he was the greatest! 

We dont know whatever happened to 
George. We re rather inclined to believe that 
he vanished into the woodwork, but the whole 
project (which we have not been inclined to 
repeat) taught us a lesson. The world’s 
greatest caller could very easily be the indi- 
vidual who taught you to square dance. Folks 
have a way of remembering and of developing 
a fondness for the individual or individuals 
who ushered them into a pleasant activity so 
it's only natural whether your class caller or 
your home club caller is the greatest at doing 
singing calls or whether he has the appeal of a 
Burt Reynolds and the voice of a Perry Como, 
he’s still numero uno in the minds of many of 
his home town followers and, as far as we are 
concerned, he (or she) is the real behind-the 
scenes hero of the square dance activity as we 
know it today. 

WwW W 

We notice that the square dance recording 

companies still occasionally have the problem 


of duplicating or triplicating the simultaneous 
release of some popular tune. With records at 
$2.50 (or more) per copy and with only a lim- 
ited market we can see the increased need for 
an effective record tune clearing house. There 
is such a group in existence today but we're 
not sure how effective it is at the present time. 

What brought all of this up was this sugges- 
tion that we receive every once in a while in 
the mail. Why don't the record companies 
print the plateau category of the most compli- 
cated movement contained in the dance right 
on the label? In other words, let’s say that a 
new singing call record includes flip the dia- 
mond as its most advanced call. Because flip 
the diamond is in the Plus One plateau the 
words PLUS ONE would be prominently 
displayed on the label. Say that left square 
thru was the most advanced movement on 
another singing call. the label of this record 
would display the words BASIC. There is no- 
thing new or unique about the suggestion but 
it could add a needed assist to people looking 
for practice records at a particular plateau. It 
might also add a bit of a boost to record sales. 

With all the new releases pouring out we 
like it when callers keep some of the oldies- 
but-goodies alive. Smoke on the Water 
brought much pleasure when it first came out, 
so did Jambalaya and Under the Sun. It's a 
pity to think that some of these records might 
be relegated to the archives without allowing 
the new dancers an opportunity to enjoy 
them. Light in the Window is just as much fun 
to dance today as it was when it first came out 
more than a decade ago. 

We had an occasion recently to listen to a 
pair of tapes that friends of the late Bill 
Castner had put together as a memorial to Bill 
and the feeling we received was more than 
simple nostalgia — it was an urge to get up and 
dance. To be sure, some of the older singing 
calls contain basics that may not be in the 
mainstream today, but that should prove to be 
no problem to the avid dancer and dedicated 
caller. These old dances are just too good to let 
them disappear from the square dance scene. 


wwy 
NEXT MONTH — our lead theme will be 
Square Dance Recordings. Join us when we 
remove the lid from this specialized industry 
and take a look inside. 
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2 The by EVERAL YEARS AGO a most enjoyable motion 


picture entitled “If This is Tuesday, It 


be Must Be Belgium’ poked gentle fun at group 
7 On eT ul travel. It showed a slice of humanity repre- 


senting almost every typical character you can 


ATs | imagine, thrown together for several weeks on 

hide \ \) QO T a tour of the capitals of Europe. All the clichés 

ml fs were there, a different city every day, tight 

he schedules, regimentation, etc. While it was 
ha ot fun to laugh at the antics of the travelers, it was 
Abas not the sort of picture that might sell an indi- 
| 


vidual on traveling as part of a group. 


ve S Wl ar e But, there is an exception! Those who share 
Pua: 6 | a common interest, such as square dancing, 
< have something special going for them. Even 
iD. though those brought together for a three- 
ANCE week tour may never have met each other 


before checking in at the airport, they sud- 
denly find they are “instant friends” by shar- 
‘Trave ing this activity. 

After spending a number of days together 
with just such a group, joking with each other, 
comparing notes on “bargains from the local 
bazaar, eating meals together, the square 
dancer usually hears comments such as this 
from a tour guide: “What's with you people? 
Youre always so agreeable, even when it 
rains! Nothing seems to throw you. I have 
guided hundreds of groups and find more 
often than not that they re ready to gripe when 
something goes wrong. You folks aren't like 
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Imagine yourself in that at all! What's different?” The difference is 
Paris with this they are square dancers who have already 
group of happy learned to get along together through their 


Square aetna: dance activity! 


Square dance travel opens a whole new 
oon for the person who likes to travel and 
enjoys being with others who share his hobby. 
There are few places in the world today where 
square dancers have not ventured. Although a 
three-week all-expense tour from Los Angeles 
to Europe and return cost less than $1,000.00 
per person 19 years ago and today sells for 
twice that much while omitting some of the 
meals, travel abroad seems to be at an all-time 
high peak. This year a number of tours are 
headed for the South Pacific, Europe, the 
Orient, Mexico and other spots around the 


iia das pedtivihe te Pen 
globe. The gencral attitude seems to be, 


“Let's do our traveling now before the prices 
go any higher. Who knows what tomorrow 
will bring?” 


There is More 


Than One Type of Tour 


In this article we re looking basically at 
group travel and that divides itself into a num- 
ber of categories. There are the fairly expen- 
sive, custom-made affinity group tours which 
use scheduled airlines, stay in first class ho- 
tels, include most meals, many extra activities 
and average perhaps one square dance per 
week. Then there are the less expensive tours 
which, using the volume plan, charter air- 
craft, offer a shorter package (perhaps one 
week), fewer frills and more optional choices 
for which a participant pays extra. Charter 
flights with more seats per plane, fewer com- 
forts and less reliable schedules offer greatly 
reduced fares over regularly scheduled lines. 
They have put overseas travel within the price 
range of many people. 


Reporting on this type of travel are Al and 
Nell Eblen from Texas who send this write-up 
from the Oberlandisches Volksblatt of In- 
terlaken, Switzerland, of their tour taken last 
year: “During the period September 25- 
October 23, four groups of 250 Americans 
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Packing 

Put everything out you would like to 
take with you. Then put half of it back 
into your drawers. Look for combina- 
tions of clothing that can be worn to- 
gether. Take washable, drip-dry cloth- 
ing. The lighter you travel; the happier 
you will be. 


each are staying for a week at several- 
middle-class Interlaken hotels. These guests 
are bringing us some real American folklore. 
Who is not familiar with western music from 
America? These lively tunes of the American 
dancers are quite similar to our own country 
music (landler), polkas and schottische. With 
all seriousness and precision, the Americans 
dance in steps, circles and various combina- 
tions of them. As in our folk dancing, people of 
all ages will dance together in these American 
performances; whereas with us tradition, cus- 
tom and formality dominate, there with the 
Americans prevail spontaneity, informality 
and colorfulness. .. .” 


A Look At Cruising 


Today one of the big attractions in the 
world of travel is taking acruise. Here you will 
find luxury and pampering which may make 
you a convert for life. The price you pay may 
appear expensive but when you realize it in- 
cludes almost everything, it becomes more 
palatable. Extras to be figured on would be 
tips and shore excursions. Cabins on some 
lines are rather small but meals on almost all 
ships are more than generous; you may find six 
or more meals offered per day. 

Many square dance groups ee found that 
when they provide enough clientele for a 
cruise the ship is willing to set up time for 
them to hold dance workshops during days 
that the ship is at sea and to offer one of the 
ballrooms _. evening dances. The ship is 
quick to realize that not only is it providing for 
the square dancers recreation but additional 


The Alps make a perfect setting 
for a square dance vacation. 


entertainment is offered to the other passen- 
gers. Many clubs have enjoyed such arrange- 
ments with perhaps 30 or 40 members aboard 
while other square dance 
chartered an entire ship. 


organizers have 
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Cruise and tour flyers are available. 
Study them carefully 


Square dancers advertising cruises this 
year are heading to Alaska, Mexico, the Cari- 
bean, ‘through the Mediterranean and to the 
North Sea. Some of these cruises now include 
airfare to and from the port of embarkation. 
Cost of any cruise depends on the category of 
stateroom a person selects. 


See America 


Growing in number are the square dance 
enthusiasts who would like to see their own. 
country or perhaps their close neighbor to the 
north, Canada. Individuals, clubs and group 
organizers are beginning to think seriously 
about this as a solution to the high cost of 
travel overseas. 

To investigate domestic travel, check the 
Chambers of Commerce of various cities, au- 
tomobile associations, travel sections of news- 
papers and travel magazines plus your local 
travel agent as good sources for ideas. Here's 
some suggestions which you might want to 
consider: A bus trip to the East to view the 
changing Fall colors (include dancing with 
some of the great traditional groups and live 
music in that part of the country). . . . A train 
trip across Canada to end at the 2nd Annual 
Canadian Convention in Ottawa in August 
.. . Spring travel on a paddlewheeler down 
the Mississippi with visits to some of the ante- 
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bellum mansions of the South (tie in with one 
or two square dance clubs in the area ahead of 


time). . . . Disneyworld in Florida or Disney- 
land in California (lots of square dancing avail- 
able nearby both locales). . . . Summer car or 
RV caravanning to some of our beautiful Na- 
tional Parks (check the Institute issue of 
SQUARE DANCING Magazine to see which 
ones might include a weekend or weeklong 
institute which could be an added plus) . 


Planning and Selling 
a Group Tour 


One advantage of a local club embarking on 
a travel adventure is the opportunity for club 
members to build enthusiasm from the day 
the tour is decided upon until the actual date 
of departure. The planning ahead, the re- 
search done on spots to be visited, the antici- 
pation are almost equal to the actual trip itself. 

The American Square Dance Workshop, 
which has been conduetiia yearly tours since 
1961, includes in its operation an early sign- 
up, publicizing an adventure more than a year 
in advance. Potential participants are sent 
regular bulletins telling them in depth about 
the countries they will visit, offering sugges- 
tions of what to take, giving information about 
passports, visas, and a variety of miscellane- 
ous tips and suggestions. 

The Rip ‘n Snort Club of Los Angeles, pio- 
neer in square dance group travel, had little to 
go on bert in 1957 ors a few club members 
decided to be adventuresome. They con- 
ceived the idea of taking the entire club on a 
cruise to Hawaii, a venture that is routine 
today but was unheard of 23 years ago. 

How do you “sell” a club on a trip that is 
going to be expensive and involve being away 
rom home for more than two weeks? Their 


11 


solution, “Put it to the club in a positive way. 
Let's not ask how many would like to do this, 
but let's work out all the details and then 
spring it on the club members. But first we'll 
tell them that for one year we will have a 
period of the ‘Big Yes.” This was then an- 
nounced at a club dance and the club was 
divided into four geographical committees 
with each committee being responsible for 
some part of the planning. When the destina- 
tion was first announced, the silence was 
deafening. Then the concept of the “Period of 
the Big Yes’ caught on. For more than 12 
months the club had several money raising 
projects, plans were made for a big dance in 
Waikiki (something that had not been done up 
to that time), and when the departure date 
arrived 53 out of 60 club members boarded 
the §.S. Lurline and set off on a square dance 
experience none would ever forget. 

But then, the fun was in the planning. The 
club members were brought closer together 
than ever before and now, two decades later, 
the memories are still strong. 


vt el , . 


Square Dancing 


on a Tour 


“We square dance three nights a week at 
home. When we go overseas we want to see 
what each country has to offer and not spend 
all our time dancing. This is a common reac- 
tion of those who travel and a reasonable one. 
Many wait a lifetime for a trip abroad and save 
to pay for it for along time. But like everything 
else, there's another way to look at the danc- 
ing. The right combination of dancing and 
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sightseeing complement each other. Travel- 
ing can be tiring; dancing is stimulating. 
Sightseeing and shopping can to some extent 
break down a tour into individuals or small 
groups of individuals; dances tend to bring 
everyone back into a homogeneous whole. 
In addition, the joy of meeting square 
dancers overseas is a highlight. A typical re- 
mark from a square dance traveler is this, “We 
will never forget our square dance experience 
in Auckland. There were 40 of us ready to 
leave our hotel for a dance. Imagine our sur- 
prise when we found that local dancers had 
come to pick us up in their own cars, each one 
previously assigned to look after one of us. We 
really got acquainted on a person-to-person 
basis. The dance was a ball. Then afterwards 
many of these couples took us to their homes 
for a late-night snack and some made ar- 
rangements to see us the next day during our 
free time for sightseeing and shopping. We 
loved the places we saw, but we enjoyed it 
twice as much because of this personal touch.” 


Prince and 
Princess 
Mikasa, third 
brother of 
Emperor 
Hirohito of 
Japan, Al 
Albertson 
and square 
dancers from 
Universal ! 
City, Texas = 


. 


Where else can you find this type of rela- 
tionship? While the venture may not be a 
square dance tour but rather a tour made by 
square dancers, and there is a difference, 
+e dance group travel is most successful 
when it includes some dancing. 

There are major square dance events 
around the world each year and it’s great fun 
when you can take part in such an event. Back 
in the early 1960's each ASDW travel adven- 
ture included participation in the Annual Eu- 
ropean Square Dance Roundup held over the 
Labor Day Weekend in some city in Ger- 
many. In those days while square dancing was 
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An oompa band 
and Bavarian folk 
dancers in 
costume join 
American square 
dancers from 
Texas in an 
evening of fun in 
Chiemsee, 
Germany 


enthusiastically accepted in Europe, leader- 
ship was still growing there and these ASDW 
trips contributed the talents of various square 
and round dance leaders to this three-day 
Roundup. Since then dance leaders within 
Europe (as well as other countries) have 
developed and now offer their own proven 
abilities to these activities. 

When you are planning to visit a foreign 
country, you can use the World Directory of 
this magazine published each August and con- 
tact the area you are to visit to see what special 
dances might be planned. Do this as far in 
advance as- possible. Check to see if visitors 
can attend and how much notice would be 
needed. Don't expect the local dancers to take 
care of your housing and inter-country travel. 
They will have their hands filled with the re- 
sponsibilities of the festival itself. Your travel 


agent can make these arrangements. 

There are yearly conventions in Australia, 
New Zealand, Japan, Germany and Canada as 
well as festivals in other countries. There are 
also special club events annually but be sure to 
contact individual clubs far in advance as the 
size of their hall mav preclude including a 
large number of unexpected guests. 

Here, for example, is an invitation to 
dancers from the Stintfang Square Dancers in 
Hamburg to attend the International Square 
Dance Festival Spring Jamboree, April 2-4, 
1982. You may think 1982 is far off into the 
future. Not so, when vou are planning travel 
this extensive. If you'd like further informa- 
tion write Manfred Lemanski, Sachsenweg 26 
F, D2000 Hamburg 61, West Germany. __ 

One other reminder. Invariably someone, 
somewhere, on your trip will spot that your 


1 The scene is 
Pretoria, South 
Africa with locals 
from the areas 

, joining their 
American 
counterparts from all 
parts of North 
America in an 

fF evening of dances 
from both lands 


A Good Representative 

Square dance travelers can be great 
boosters for their own country. Enthusi- 
asm for everything you see and do; will- 
ingness to try the new; adaptability with 
changes; a ready smile; an attempt to 
speak a few words in a foreign language 
even if it's only “please” and “thank you’ 
speaks well for you, for square dancing, 
for your country. . 


group is made up of square dancers and will 
ask you to put on a demonstration. It pays to 
be prepared. Don't count on having a sound 
system or records available. And if your non- 
Aasring hosts say they Il furnish the music, be 
cautious. Many’s the group of square dancers 
who have tried to find the beat of a bagpipe or 
the melody of an Alpine horn. Forewarned is 
forearmed with a tape recorder, some pre- 
recorded cassette music and perhaps even 
some pre-recorded calls. 


Turn Around 
is Fair Play 


Where a few years ago, most travel abroad 
went from North America overseas, the rever- 
sal is true today. The change in valuation of 
the American and Canadian dollars makes it 
possible for square dancers overseas to visit us 
at bargain prices. Here is one example of what 
is happening. 

“Have square dance group, will travel” is 
an apt phrase for Art Shepherd of Christ- 
church, New Zealand. In 1975 he took a group 
of 40 on a five-week jaunt of Canada and the 
U.S., the feature of which was attendance at 
the 25th Anniversary of the summer Asilomar 
Institute. In 1977 he took 36 to the initial 
Continental Squares Convention in Hawaii 
and the following year moved 66 tourists for 
another five-week tour of North America, this 
time attending the first Canadian National 
Convention in Edmonton. His tour pace is 

uickening with three further tours well past 
the planning stage, the biggest effort to be a 
six-weeks world tour in 1982. 

Art Shepherd also encourages tour leaders 

to bring groups to New Zealand as can be seen 
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by travel planned to that continent in 1980. 
Frank Lane, Jim Mayo and Dick Kenyon have 
been booked to call in Christchurch. In addi- 
tion The American Square Dance Workshop 
is sending a 40-person tour headed by round 
dance leaders, Charlie and Bettye Procter, to 
both New Zealand and Australia. 


To Prospective 
Tour Organizers 


Group travel starts with a tour organizer 
and in square dancing this is quite frequently 
an individual or a couple arhertieve the ability 
to attract others to travel with them. For their 
efforts, tour organizers are often rewarded by 
getting their own trip on a complimentary 
basis. This depends, of course, on the number 
of people involved. Some square dance tour 
organizers are themselves bona fide travel 
agents. Those who are not retain the services 
of travel retailers or wholesalers who do the 
leg work for them. 

A good travel agent is worth his weight in 
gold. For an apparently simple tour, there are 
hundreds of loose ends which must be tied 
together. Domestic flights which get the par- 
ticipants from their home cities to the point of 
debarkation may include dozens of different 
i on as many different airlines. Airline 
schedules and price structures are in a contin- 
ual state of change and keeping up with these 
two points is a major task. One flight cancella- 
tion or a schedule change on the tour itselfcan 
have a domino effect on all parts of the tour 
and a knowledgeable and effective travel 
agent is vital to see on top of all this. 

So, step number one, figure out what it is 
you want to accomplish with your tour, what 
general areas you want to visit, how many 
people you would like to include or think you 
can attract, then select a well-qualified travel 
authority to work with you. Step two is the 
advance planning and build-up of anticipa- 
tion. Step three is to coordinate square danc- 
ing on the trip with the travel plans. It will be 
up to you to make the dance arrangements but 
keep your travel agent fully apprised of your 
plans so he can tie in transportation, hotels, 
etc. 

No matter how adept your travel agent is, it 

(Please turn to page 72.) 
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A candid look at 
Square dance travel Franc 


as seen by Cr pes 


— A § LONG AS he’s poking a bit of innocent fun 

at other phases of square dancing, why not 
square dance travel? This selection spans al- 
most 15 years of back-page Tom-foolery. 
Hope you enjoy them. 


TOURIST AMD FOREIGN 


CUSTOMS _| 


@—  ‘Sacrebieu! Nothing but petticoats?” 


BON VCYAGE 
EUROPEAN 
| SQUARE DANCE 


SQUARE DANCERS | 


REFRESHMENTS 
J. SMYTH | 


UA INTERPRETER aj 


“They should do all right. . . most 
calling is Greek to them anyway.” 


“V OBYJ EWLOD ZOMEAA JOETA 
AKOM ZUM.” He says: “Swing.” 


WORLD CHARTER FLIGHTS INC. 
FOR CLUBS amd GROUPS 


me 


Ve, ty 


SI 
apne? nex 


OUR SPECIALITY 
GROUP FLIGHTS 


“We'll have to take out the seats, boss. 
This group will be dancing all the way over.” 


«— —Refreshments, Sir? Pickled Beef, 
Pigs Knuckles, Bouillon Broth?” 


VOX SALTATORIS: < 


THE SQUARE DANCER SPEA 
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Time to Slow Down and Take Stock 


A FRIEND RECENTLY STOPPED in my office and told me that he and his wife were not 
going to the Northeast Festival this year. When I questioned them why, I found 
they were becoming discouraged because too many new calls had been introduced. 
They can only attend club dances because of their work schedules and they find that it 
is too difficult to dance at a Festival as new calls are introduced at almost every dance. 
Another couple I talked to who started dancing last summer is thinking of dropping 
out because there are so many new calls to learn that they are finding it difficult to get 
through any tip without breaking down. I checked several other couples who had 
decided to go through lessons again before trying to dance at a club level because of the 
new calls continually popping up. Another couple who had to stop dancing for two- 
and-a-half months said they had great difficulty in dancing at our club when they 
returned, even though they had been dancing for 10 years. 

I feel if this trend continues, square dancing will become the exclusive domain of the 

few who can keep up and it will turn into work rather than fun. 
Earle C. Donaldson, Bartlesville, Oklahoma 


Levels — Problem or Opportunity? 


M AINSTREAM, PLUS I, PLUS 1! — what does it all mean? Thinking back over the years we 
have spent camping kind of helps us to understand what's happening in square 
dancing. 

About 20 years ago when we started to camp, everyone slept in sleeping bags under 
the stars and cooked over an open fire. A few had tents. The tent adventure sounded 
interesting so we got the tent and all the paraphenalia. Then a few of the bunch bought 
campers. At first we said, “Let them go ahead and get fancy; we ll stick with our tent.” 
Soon we could see the campers had added fun, so we bought a pick-up camper. It 
wasn't long until some of our buddies were shopping around for motor homes. We 
decided to give it a try and we found motor-home camping was not for us, so we ve 
backed down to pick-up camper camping. We can still go camping with tent campers 
by making sure we think about their needs which are a little different than ours, but 
unless we find a group of motor-home campers who really want us badly enough to 
make a few adjustments to fit our needs, we are usually more comfortable with other 
pick-up-camper campers. This isn't to say one group is better than another, just that 
the priorities are a little different. 

How does this relate to square dancing? Well to us it means different square dance 
levels. Even though we have a choice of plateaus, that isn't necessarily a problem. It 
can be the best opportunity of life. The main difference between problems and 
opportunities is usually a little work. Such is the case in our wonderful activity. If a 
couple's time is limited so that they can only dance Mainstream, why not? If they have 
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more time and wish to exert energy and effort toward learning Mainstream Plus, why 
not? If they can afford to spend the necessary time and energy to learn even more, why 
not? 

just as in camping (or tennis, bridge, bowling, golf or whatever), we can all dance 
together many times as long as the more advanced dancers are willing to help the 
Mainstreamers. But as in other activities, the Mainstreamers will probably enjoy 
dancing their own pace most of the time. 

We are all still square dancers. We are all still friends. We appreciate being told 
what movements will be called so we will know what to expect and where we can 
dance. Let's stop calling this a problem and face it head-on as the greatest opportunity 
for growth square dancing has known for years. 

And, yes, we are still campers, but we may not have been if we had no choice but 
tent camping or had been forced into motor-home camping. 

Roy and Shirley Bennett, El Paso, Texas 


Stay With What’s Advertised 


I WAS MOST DISCOURAGED to discover while attending the Continental Squares’ Con- 
vention in Acapulco that several well-known callers, who are members of 
CALLERLAB, are giving little more than lip service to the various plateaus. I went toa 
workshop for Mainstream Plus II — at least that's what the sign on the door said. You 
can imagine my surprise when after a hasty run through of the movements in that 
plateau, these callers proceeded to introduce some of their own favorite experimen- 
tals. Instead of working with us on the Plus II movements and helping us develop 
facility in dancing these movements all position, we were subjected to such things as 
tilt the wave. In view of the tremendous applause given the one caller who explained 
the CALLERLAB plateau principle, it was apparent that the vast majority of those at 
the convention were in favor of keeping to the program as outlined. 

I realize that calling is a competitive field and that a caller has to keep himself in the 
public eye to be able to earn his living. However I feel that a good caller can use his 
knowledge of the various plateaus and of choreography and put together any number of 
interesting and challenging calls on any of the plateaus without having to resort to 
unapproved experimentals. I would strongly suggest to our caller friends that the time 
spent in developing new experimental movements might much more profitably be 
spent in developing variety within the calls for any particular plateau. 

Another gripe — this time about the dancers. I found it a bit disconcerting when 
trying to dance with those from other areas to have them do some variation of a 
particular step. In addition to the “Hungarian Swing,” I ran into a special hop and 
swing in an allemande left, a pat on the hand then a slide in front when circle to a line 
was called, etc. I personally feel that things are fine within one’s own local area but that 
such things should not be done where there are dancers from all parts of the country 
who are not familiar with these local variations. 

Lloyd Davies, Chapala, Jalisco, Mexico 


All Women Squares — Two Viewpoints 


A‘ THE CONVENTION in Hamilton we had a unique experience. We have been teach- 
ing an all-women square where the “male” partner wears pants, shirts, ties and 
badges which read “I'm aman.” Most people got along with us, once they understood 
our roles, but it’s surprising how many women don't want to dance with women. We 
discovered that if we stood and made a square, our square would be almost the last one 
to fill up. We got smart and waited until three couples formed, then slid in. 

There were a lot more single women at the Convention than men. If the girls would 
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learn the male role, they could dance all the time. New dancers get upset if they see an 
oddity in their square. They make mistakes because they can't take another lady's hand 
and feel right. Yet ['m sure in their home town they must have danced with the caller's 

wife as a fill-in. 
My husband still teaches and calls but he can't dance a lot because of a weak side 
caused by a stroke. I still want to dance and now I understand better how singles feel. 
Mrs. Don Healy, Windsor, Ontario, Canada 


I thought others might be interested in how I solved the problem of myself and my 
single lady friends. After I had two years of good basic training in square dance figures, 
a group of single ladies asked me to form a square dance group and teach them. I started 
out with 16 ladies, teaching half of them the boys’ part and half the girls’ part. I teach 
only the first 50 Basics; beyond that I turn them over to my caller, Cliff Eastwood, with 
the understanding that they will always dance by themselves in squares. After a second 
class, I now have 48 ladies who dance and are having a good time. 

My lady dancers have been asked to put on demonstrations for church groups, 
senior citizen groups, ladies auxiliary groups and others. After each demonstration 
they go into the audience and get a new partner and we go through the first 10 basics 
and a mixer. This often gives me new dancers for the next class. 

I do not charge anything for my teachings. I do this as ahobby, my love for music and 
dancing and to try to make the single lady a bit happier. 

Mrs. Angie Capella, Solvay, New York 


THE gags MOVEMENT REPORT 
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Linear Cycle Selected 


F OR THE QUARTER beginning April 1, 1980, 
CALLERLAB has selected the following 
movement for workshopping at Mainstream 
dances. The release date is not before the 
week of March 24 and we urge callers not to 
use the figure before the first dance in April. 
The movement selected is LINEAR CYCLE, 
co-authored by Lee Kopman and Dave Hod- 
son. Here's the description. 
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LINEAR CYCLE: In any right handed ocean 
wave(s) — ends and adjacent centers single 
hinge, dancers facing out fold, all double pass 
thru and peel right. Results in facing lines 
standing at right angles to the starting wave. If 
done from left hand waves, the pass is a left 
shoulder pass and the peel is to the left. 

For drills using Linear Cycle please turn to 
page 49. 
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Ken's a perfect 
example of his 


favorite saying — 


Keep Smiling 


S IXTY-EIGHT YEARS AGO, on the first of April, 
the Corinthian docked on Canadian shores 
and discharged a young passenger, nine years 
of age, who had made the crossing from 
England by himself. Orphaned at the age of 
three, Ken Logan's passage was arranged by 
the Barnardo Home and eventually Ken went 
to live with the George McMasters on a farm 
in Hastings County. The six years spent there 
made a lasting impression on Ken for barn 
raisings, house warmings and corn huskings 
proved good excuses for the neighbors to 
gather together and enjoy some traditional 
square dancing. The furniture would be piled 


Traditional garb of the 48th 
Highlanders in 1923 


Ken and Evelyn 


DANCER PROFILE: 


Meet 
Ken Logan 


into one room or out on the veranda and the 
“shouter’ standing on a chair would try to be 
heard over the sound of the boot stomping and 
fiddle music. This was Ken's introduction to 
square dancing. 

As Ken reached manhood he moved to To- 
ronto and here began his serious tenure as a 
caller. This was still prior to the days of public 
address systems and microphones and Ken 
found that a successful caller was one who 
could call louder than the music. He still re- 
members the music of The Corn Huskers in 
Playters Hall and Harry Fife and his fiddle 
who played at a little red schoolhouse be- 
tween Norwood and Peterborough. During 
that time Ken would call Birdie in the Cage, 
Down the Center Cut Off Six and Swing Miss 
Flanigan, as he remembers. 

Military service took up the next 32 years as 

(Please turn to page 74) 


Logan 


at 


RADITIONAL DANCES have a strange way of 

traveling, growing and changing, almost 
as if they had a life of their own. Roger Knox of 
Ithaca, NY has been calling for a long time. 
(He won't tell me exactly how long, but it's 
more than 30 years.) He thinks he learned a 
version of this dance from Ralph Page many 
vears ago, but he’s not sure. Whether Ralph 
wrote it, or merely used it or whether he was 
the source at all is uncertain and probably 
unimportant. The fact is it's an interesting and 
easily learned dance, and one you may be able 
to use. Roger calls it: 

SWING THE LADIES 

Use phrased.music, medium to fast tempo 

Circle left, circle right (16 beats) 


Everybody to the middie and back 
Head men (only) turn partner right, corner left 
(16 beats) 


Swing those two ladies (16 beats) 

(a three person basket, hold both ladies around 
waist and they hold each other and buzz step 
swing) 


Circle three once and a half 

Pop lady through to partner, everybody swing 
(16 beats) 

(repeat for side men, head ladies, side ladies use 

grand square or any other phrased figures for 

break, intro, and ending) 


Another traditional caller who admits to 30 
vears of calling is Culver Griffin of Norwalk, 
CT. I heard Culver use this dance at the New 
England Folk Festival, and as I recall he 
called it something like: 


WEAVE THE SQUARE 
Use well phased music, medium tempo 
First couple face partner 
Pull by and go behind sides 
Between sides, then behind opposite (weaving 
pattern) 
Both split opposite (from behind) 
Come back tc home with a wheel around 
(16 beats) 
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Craditional Treasury 


By Ed Butenhof 


4 


All circle left, circle right (16 beats) 


First couple cross to opposite 

Split them (lady first) 

Lady go round the lady, gent around the gent 

Split them again (lady first) 

Lady go round the gent and gent go round the 
lady (16 beats) 


Everybody swing partner back to place 

(16 beats) 

This one, of course, is a visiting couple 
dance and can be repeated for couple number 
2,3 and 4 with suitable breaks. It occurs to me 
that it can also be converted to a four couple 
active dance in several different ways. 

(a) The first figure could have both head 
couples follow the pattern simultaneously (let 
lady split sides first). True there's no opposite 
couple there to work with, but active couples 
would come together in opposite s place and 
pass through to home and wheel around; or, 

(b) The first figure could have both head 
couples go to the right single file (lady in the 
lead) and follow the same pattern. When they 
reach the opposite side, they could (with lady 
still leading) weave thru the opposite couple 
back to home. That's a “Dixie chain” for those 
who recognize that terminology, but the name 
is certainly not necessary; call it directionally! 

(c) The lady around lady figure could in 
these four couple versions be done just as 
easily with the right hand couples, rather than 
just the opposite. 

(d) The 16 count swing (some can't swing 
that long) could be shortened by having cou- 
ples circle halfway and pass thru to home and 
then swing 8 beats. 

In any case, this kind of noodling around 
with a pattern is part of the traditional process 
and the variations I’ve just invented here un- 
doubtedly have been invented and used 
before — many times. Help yourself and in- 
vent your own tradition — just keep it simple, 
use directional calling, and dont expect any- 
one to remember it except you. 
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Dear New Dancer: 


It may not seem possible but if your danc- 
ing days started in a class last September or 
October you are probably only a month or so 
away from graduation. At this time you are 
probably becoming aware of the square dance 
world that exists beyond the classroom walls. 
There are clubs, your caller has told you. Per- 
haps youve been told about the different 
clubs in the area and about the history of the 
square dance activity in your area. It may be 
that there are associations of square dancers 
and square dance clubs and you may have 
been introduced to representatives from 
these organizations. The prime purpose of an 
effective square dance association is to be of 
assistance to the square dance clubs in the 
particular area it services. It’s plain to see that 
a number of groups working together are ina 
much better position to accomplish coopera- 
tively that which none could accomplish by 
working alone. 

How We Dance 

Would you believe that some of the basics 
that give dancers the greatest problems are 
ones that you learned fairly early during your 
beginner lessons? That's true. A movement as 
simple as a right and left thru, because it 
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presents different body mechanics than the 
average non-dancer is accustomed to, can 
prove to be a challenging maneuver. The 
same goes for a square thru. Let's take a look at 
this basic which you learned during your first 
ten weeks. 

Starting from two facing couples (1) you 
give a right hand to the person you face and 
move by (2) until you have your back to the 
person you were previously facing (3). If you 
are doing a full (four hands) square thru, after 
each pull by you turn one quarter to face the 
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person adjacent to you (4). 

Continuing on give a left hand to that per- 
son and move by (5) until your back is to that 
person (6). At this point you have accom- 
plished a half square thru. Assuming that you 
are going to continue with a full square thru 
turn a quarter to face the person adjacent to 
you (7), take right hands and move by that 
couple (8) until once again you are back to back 
(9). At this point you have done a three quarter 
square thru. 

If you are to continue turn a quarter to face 
the person adjacent to you (10), take left hands 
and move by. At this point (11) you have 


completed a full (four hands) square thru. Do 
not turn but continue facing in the direction 
vou are, ready to move into whatever call 
comes next. 

The little danger spots along the way in- 
clude the possibility of turning away instead of 
toward the person adjacent to you. Also don’t 
be trapped by turning after the last pull by. 
Remember a half square thru means pulling 
by two alternating hands. Three quarters 
means three hands and a full square thru calls 
for four alternating hands. If anyone were to 
establish atest to check on the dance ability of 
an individual, the square thru would most 
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certainly be one of those movements in- 
cluded. 

We think of the square dance club as being 
the dancers “home.” This is the spot where 
the dancer belongs. It is the center and hub of 
the square dance activity for here is where the 
dancer-friendships are born and nurtured. 
Look forward to club affiliation for a good 
share of the joy you will get from this activity 
lies in sharing the responsibilities as well as in 
the fun that results from the time spent in the 
framework of the club. 

You should also be aware that once you 
have matriculated from your learners class 


there is still more to learn. Of course there are 
more movements, more language to absorb, 
but the bulk of what lies ahead depends upon 
practice. The more you dance what you have 
already been taught the more normal will be- 
come your reaction time and the smoother 
your dancing. For this reason vou may find 
yourself in an in-between club if one exists. 
Here you get additional practice and learn 
some of the basics that are at the moment 
being danced in Mainstream. Q 

Its often a big step, this transition from 
class to club, but many thousands of people 
have made the step successfully. You will too! 
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NEWS NOTES 


N APTLY TITLED MAGAZINE is NEWS 

NOTES, The Official Publication of the 
New Mexico Square Dance Association. In a 
variety of short articles and “notes,” news of 
this state is packed into the pages of this com- 
pact monthly. In fact a small-sized type has 
been used to accommodate even more news in 
a small space. 

The staff of NEWS NOTES consists of Vern 
and Betty Gibbs, Editor, Joe and Jo Ann 
Manley, Business Manager and Helen Si- 
mons, Graphic Design. So even in production 
a relatively few people produce the NOTES 
enjoyed by dancers throughout the state. 

Membership in NMSDA includes a sub- 
scription to NEWS NOTES and costs $5.00 
per member. Memberships and subscriptions 
run from May to May and expire after each 
annual State Festival. A discounted special is 
offered to recent graduates and class members 
for $3.00 a couple ($2.75 a single) from January 
Ist until April 10th and includes five issues of 
NEWS NOTES (February through June), 
plus a $4.00 discount on a State Festival pack- 
age ticket. Various Districts in the state offer 
additional free or discounted tickets for Dis- 
trict dances. 

Advertising in NEWS NOTES is carried 
throughout the publication with 1/8 page ads 
starting at $5.00 up to $32.00 for a full page per 
single release. Reduced advertising rates are 
offered when the same ad is repeated in sub- 
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sequent issues or on a yearly contract basis. In 
addition a further 10% discount is given to 
NMSDA members and organizations. 

Deadline for news to be printed in NEWS 
NOTES is the 12th of the month preceding 
any issue. 

The format of NEWS NOTES starts with 
Letters to the Editor, followed by the Editor's 
Corner, articles of general interest, Sewing 
and Stuff and then club information given by 
Districts. There are five square dance Dis- 
tricts in New Mexico. This news includes the 
statistics of where and when each club meets 
and who to contact plus individual write-ups 
by those clubs which take the time to send 
articles to the editor. The flavor of New 
Mexico is seen by some of the names club have 
chosen in that state such as: Thunderbirds, 
Desert Swingers, Rio Grande Squares, Tum- 
bleweeds, Sagebrush Shufflers, Roadrunners, 
Zapatos De Oro, Chapparals and Kactus 
Kouples. 

The back cover lists the magazine staff and 
advertising rates, along with the current As- 
sociation officers. Also listed is a breakdown of 
District members by adults and juniors, show- 
ing a total of 2,570 members in NMSDA. 

NEWS NOTES averages 28 pages, is sta- 
pled together, uses small but interesting 
heads for its regular features and includes 
some art work. Photos are clean and clear. Ads 
are well laid out and most readable. If you 
want to know where to dance in New Mexico, 
NEWS NOTES is the place to find the an- 


Swer. 


PUBLICATIONS DIRECTORY COMING 

The main communications link in the world 
of square dancing is handled by several 
hundred area square dance publications. The 
spotlight will be on this phase of the activity in 
our May issue. Dancers moving from one area 
to another find area publications a perfect so- 
lution for locating a new square dance home. 
Watch for this special issue. 
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observations on 


ADVANCED DANCING 


Several dancers from different areas have 
recently been telling me the same story and 
asking me the same question, as follows: “Of- 
ten a caller will call an extra Advanced tip 
during or after a Mainstream or Plus dance, 
but he will use many experimentals, often as 
many experimentals as Advanced calls. Be- 
cause we do not know his favorite experimen- 
tals, we break down and look bad, even 
though we know the Advanced calls. Is this 
correct for the caller to do? Why do callers do 
this?” 

No, it is not correct. As to why callers do 
this, there are a variety of possible reasons. (1) 
Caller wants people to think he knows how to 
call Advanced even though he can not do so. If 
he only used Advanced calls, his lack of 
knowledge would be obvious, so he mixes in 
other calls trying to make the tip “harder.” He 
thinks if dancers have difficulty, they will 
think he is a good caller. (2) Caller has no idea 
what Advanced dancing is; he thinks it con- 
sists of many experimentals. (3) Caller is 
anti-Advanced level, and this is a good oppor- 
tunity to make Advanced dancers look bad. 

In these situations the caller is obviously at 
fault, and unfortunately I have heard of all 
situations occurring many times. What the 
caller is really saying is that he does not know 
what Advanced dancing is. Since it is quite 
easy to call an entire dance using only the 
CALLERLAB Advanced Basic List, if a caller 
cannot even call one tip without resorting to 
experimentals, it is clear he does not know 
what is going on. The dancers have every right 
to complain and should do so. If the callers 
know the dancers are educated as to what 
Advanced dancing is and will complain if 
something else is forced on them in the name 
of Advanced dancing, problems will disap- 
pear. In fact, this is a general rule of thumb 
that applies to any level af dancing: Educated 
dancers cause callers to call correctly. 

In tairness however, two situations should 
be mentioned where the caller is not com- 
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By Ed Foote, Wexford, Pennsylvania 


pletely to blame, although the dancers may 
not realize it. (1) Club has a policy of one 
Advanced tip a night. But the caller for that 
night does not call Advanced level. However, 
he is “locked in” to calling this one Advanced 
tip, because he is calling the dance. Thus, he 
uses anything he can to “get by.” The caller 
cannot really be blamed here, since he is 
being asked to do something he is not familiar 
with. Yes, he could decline to do the tip, but 
this might make him “look bad,” so he does 
the best he can. In this situation, it is best if 
the caller says: “I do not normally call Ad- 
vanced level, but I realize this tip is part of 
your program so please bear with me.’ The 
dancers will accept this and should not find 
fault with the caller. However, they might 
criticize him if he says nothing and attempts to 
“bluff his way through. 

(2) The tip is not labeled “Advanced,” but 
instead has some other label, such as “hot 
hash,” “go-go,” “anything goes,” etc. While 
some dancers may interpret this to mean Ad- 
vanced, this is not the label and the caller is 
free to call anything he chooses. Very few true 
Advanced callers would ever use such a label, 
since the Advanced and Challenge lists were 
created to eliminate these types of ambiguous 
terms. Acaller may use one of these terms and 
then define it in terms of specific 
CALLERLAB lists — fine. But if he does not 
define it, he is free to use anything and the 
dancers have to take it without complaint. 

There is one obvious way dancers can avoid 
being embarrassed by trying to dance a tip 
which contains many names they do not rec- 
ognize: Ask the caller specifically what will be 
in the tip. The caller should announce it, but if 
he does not — ask him. For example: “Will 
this tip contain only Advanced calls from the 
CALLERLAB list?’ “Will there be any Chal- 
lenge calls?” “Are you going to use any exper- 
imentals — if so, which ones?” Watch out for a 
“gloss-over answer on that last question — a 
likely sign there will be experimentals.” 
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BARBARA: After several years of Quar- 


terly Selections being suggested by 
CALLERLAB, we have come to respect this 
special service. 

JOE: Now, no matter where a dancer might 
be located, he will be learning the same 
movement as everyone else which makes it a 
lot easier when visiting another club or a dif- 
ferent area. We know that occasionally there 
will be no Quarterly Selection and in these 
instances our callers are asked to review pre- 
vious Quarterly Selections and Mainstream 
figures. We have noticed when this occurs 
that some callers fall back into old habits and 
for that particular period of time, new calls, 
often unproven, and awkward movements are 
showing up. 


BARBARA: We don't say that any old call, 


LINEAR CYCLE 


©) 
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good or bad, is better than none but we do 
think that the system works best when there is 
at least one approved new experimental figure 
to work on. 

JOE: This month we have Linear Cycle. As 
the description on page 18 indicates, Linear 
Cycle works from a right handed ocean wave. 
We will show it from two parallel waves (A). 
The action starts with the ends and adjacent 
centers doing a single hinge (B). Those 
dancers who are facing out fold (C); all do a 
double pass thru (D) and peel right (E). The 
action is completed in parallel facing lines (F) 
at right angles to the starting waves. 

BARBARA: Our caller suggested one way 
to remember this movement is that after the 
single hinge everyone does a double box circu- 
late; then those facing out turn around. 


SQUARE ANGEL NOTES 


C OY COWAN, TAMPA, FLORIDA, shares the fol- 
lowing briefing which he gives to “angels” 
before they assist with any beginner class so 
that they will know what he and his wife, 
Wini, expect of the class helpers. 

“It is a custom of long standing among 
callers that anyone graduating from one of his 
classes may attend such future classes of his 
free of charge. Partly this is a way the caller 
has of guaranteeing his product and many new 
dancers take the opportunity of coming back 
to brush up on any weak spots. Partly it is a 
way of insuring a few angels for the new class. 

“If you wish to brush up a bit with some 
other caller, then you are a student and should 
expect to pay your way. If you are scouting a 
class, not sponsored by your club, with an eye 
toward potential new members for your club, 
then you are a ‘raider. The other caller and 
club definitely won't consider you an angel! 
Now, if the caller starting an unsponsored 
class in a new hall invites you to be one of his 
angels, that’s something else again. 

“As an angel you should try to identify with 
the students, not the caller. You aren't there 
to help him teach. You aren't there to show or 
tell the students how to dance, and certainly 
not to pull, tug, push or shove them around. 
You are there to brush up on your own weak 
areas, and to fill vacancies in that last student 
square. You help everybody most by simply 
following the caller's instructions to the letter 
and trying not to be the one that goofs the 
squares. (I know from my own angel experi- 
ences just how hard that is to do; especially the 
part about not goofing. ) 

“Identification with the students applies to 
dress. It is best if angels do not wear square 
dance clothes, club badges or in any way give 
the students the feeling that ‘experts’ are 
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there ready to pounce on any errors. If most of 
the students ate to wait until graduation 
night to discover that you get an angel badge 
instead of a diploma, then you will have beena 
perfect angel. Of course the students you re- 
cruited always know, and besides, perfection 
isn t attributed even to heavenly angels. 

“As a non-paying angel it follows that if all 
squares are full and someone must sit out, 
then angels, not students, do the sitting. 

“Follow these not-so-simple rules and you 
will be considered ‘gooder than any angel by 
caller and students alike.” 


WHAT IS YOUR SCORE? 


S OME PEOPLE REFER to square dancing as a 
sport. If it is then you will probably want to 
know how to score it. Here is one system 
taken from the Volunteer Travelers Yearbook 
— Single Square Dance Club of Knoxville — 
as reported by the Tennessee Square Dancer. 
They write, “If everyone would dance this 
winning way, each evening would be a fun- 
filled event.” So go ahead and rate yourself. 

1. Meet everyone with a smile and a hello 
(5 points) 

2. Ready to dance when the music starts (2 
points) 

3. Square up in first square, not passing 
unfilled squares (2 points) 

4. Are a smooth dancer (5 points) 

5. Are courteous while dancing. Do not 
criticize others when the tip is over (2 points) 

6. Mingle with others between tips (3 
points) 

7. Do your part in seeing that all get to 
dance (5 points) 

8. If you have a good score by now, give 
yourself a bonus (10 points) 


to 
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The WALKTHRU 
Dancer and Caller 


wi APPEARS TO BE a very realistic ap- 
proach and survey of dancer and caller 
likes and dislikes was made by The Aberdeen 
Allemandes of Manitoba. The Westman 
Dancer, official Newsletter of the Western 
Division of the Square Dance Federation, 
printed it in a recent publication and with a 
nod of thanks in their direction we offer it for 
your perusal. How does it stack up against 
your appraisal of dancers and callers? 


What Callers Like About Dancers 
They like dancers who: 

— dress neatly in square dance clothes 
are enthusiastic and square up quickly 
— communicate with them 
— help with their equipment 
wear their name badges 
show their loyalty 
are happy and friendly 
are doers, willing to help 
have the hall open early, get things 
ready 
— greet guests 
— travel with them to other clubs 
help with their beginner classes 
visit other clubs and promote friendli- 
ness 
What Callers Do Not Like in Dancers 
They do not like dancers who: 

— don't dance in time to the music 
anticipate 
don't attend regularly 
— constantly come late to the dance 
have to be coaxed to fill a square 
don't listen; are always talking 
are rough dancers 
discourage beginners 
are constant complainers 


Callers hasten to add that without square 
dancers, they — the callers — are a very 
useless group! Now take a look at the other 
side of the coin. 


What Dancers Like About Callers 
They like callers who: 

— are enthusiastic 

— give good leadership 


Likes 
and 


Dislikes 


are clear and distinctive in their calls 
correct mistakes in a courteous way 
are willing to visit their club and call 
— keep the dancers moving 
goof now and then and admit it 
are well prepared 
— are willing to help 
What Dancers Do Not Like in Callers 
They do not like callers who: 
— try to call above the level of the group 
— totally control the club without input 
— are in it just for the money and glory 


Dancers also admit that without the callers, 
square dancers are not dancers and probably 
wouldnt even get together and become 
friends. 

In addition the survey talked to dancers 
about other dancers. This is what it found. 


What Dancers Like in Other Dancers 
1. Dancers like to complete a difficult se- 
gore. but if a mistake is made they like 
ancers who recover quickly and grace- 
fully. 
2. They like a firm (but not too tight) hold in 
a swing and promenade. 
3. They like dancers who remember square 
dancing is a courteous recreation and not 
a competition. 
4. They like dancers who dress properly. 
5. They like dancers who dance regularly. 
6. They like dancers who are on time. 
7. They like dancers who smile and enjoy 
themselves. 
8. They like men who treat ladies with cour- 
tesy. 

9. They like visitors who come to their club. 
0. They like members who are willing to 
take responsibility in running the club. 

. They like dancers who encourage and 

help beginners. 

. They like dancers who wear name tags. 
. They like dancers who do not put in extra 
moves which the caller has not called. 

. They like dancers who do not talk while 

the caller is calling. 
. They like dancers who support and don't 
criticize callers needlessly. 


Be a Pro-Friend 


PP KOZLOWSKI, writing in Square Notes, 
published in Cincinnati, Ohio, suggests 
that square dancers might do well to find out 
what other square dancers do as a profession 
and thus be able to use the services of one 
another in various ways. 

He writes, “In the last five or six years I’ve 
come in contact with a lot of square dancers 
and have made quite a few friends. We talk 
about each others jobs, interests and hob- 
bies.” Then he goes on to tell how he was able 
to make use of square dancers services be- 
cause he happened to know what they did. 
And he continues, “This is the whole idea of 
Pro-Friend. Just stop and think of how many 
of your square dance friends do that special 
job or have that special talent to do the job you 
might need done.” 

He is carrying his idea one step further and 
is publishing a listing for his city of anyone 
who cares to include his profession or skill, 
address, telephone number and area covered. 
There will be a minor charge for the listing. 

This idea could be Rosier! ah by others — 
clubs, associations or areas — as a service to 
dancers. In the past many clubs have had 
members list their talents and hobbies and 
have made use of those abilities at holiday 
times or for special dances or club outings. 
Perhaps something similar could be adapted 
so that club or association members might 
know what others do professionally. There's 
always a need whether someone is a carpenter 
or a glazier, decorates cakes or tutors in math- 
ematics, is a mechanic or a lawyer, does 
graphic art or teaches piano. What about it? 
Can you or your club use a Pro-Friend? 


Refreshments 
and Guests 


ho DICK HODNEFIELD, who lives in 
Chatsworth, California, recently shared 
his views on guests and refreshments at a club 
dance. Most of the time club members cor- 
dially invite guests to go to the head of the 
refreshment line. This is a normal, courteous 
thing to do. But Dick has noticed that when 
this occurs much of the time the guests get 
through the line, look for a place to sit, and 
end up eating by themselves. Members who 
have waited to be last in line congregate in 
clusters to eat and visit and the guests have no 
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one to talk with. Dick suggests that club 
members — either by couples or individuals 
— invite a guest to go through the line with 
them — and then take the opportunity to sit 
down and eat with them and get acquainted. 

A small point, perhaps, but one well worth 
considering. No where does this become 
more apparent than if you attend a dance 
where club members dress in a club costume 
and can be identified eating together, while 
the non-members — identified by their non- 
club costume — are left alone. Certainly the 
very act of taking time to be courteous and 
invite guests to go first — but then to be sure 
they are escorted by members — could result 
in these same people eager to come back and 
dance with your club again. 


BADGE OF THE MONTH 


WAYNE 
CUMMINGS 


CROSSROAD 
SQUARES 


FREEPORT, ILLINO!S 


Some three vears ago a graduation was 
held at the YMCA in Freeport, Illinois, for 
11 couples who had completed a beginner 
class. This group decided to form a new 
club and in looking at their city they found 
that no matter in which direction one trav- 
eled out of Freeport, he would find other 
square dance clubs. So they settled on the 
name of Crossroad Squares. 

A modern letter C is crossed with the 
letter S for the club name and the vibrant 
colors of pink and dark blue make the badge 
most distinguishable. The club dances 
every second and fourth Friday. 


CONTRA CORMEN papaeapabananat 


Come and See Me 
By Dick Leger, Bristol, Rhode Island 


H ERE IS A DANCE that is a bit different than 
any that we ve done so far, as it isa proper 
duple, which means that all the men stay on 
one side (to the caller's right), and all the 
ladies stay on the other side across from their 
partners. I would not suggest this dance for an 
open square dance floor, but would rather 
suggest that you use good judgment as to 
when to use it. People should have a working 
knowledge of contras and should be ready to 
sink their teeth into something more challeng- 
ing at a workshop. I have this one listed as 
“Come and See Me’ written by Roger 
Whynot. Roger, in my estimation, is one of 
the most knowledgeable callers in the field 
today on any type of contra. Setting this one 
up to teach is also different! 
Setting It Up 

Line up squares across the hall and also up 
and down. First couple promenade the inside, 
ending their promenade facing the stage area 
as a couple. The sides fall in behind the first 
couple in any order they choose.* All face 
their own and back away. At this point, I 
would suggest that only two sets line up as one 
contra set. I would have the actives which are 
1, 3, 5 & 7 simply take a step toward their 
partner so that they will know they are actives! 
We are now ready to teach the dance. 

Teaching The Dance 

Actives do sa do in the center, remain fac- 
ing and pass each other by right shoulders and 
go below one person in the other line (away 
from the caller). Come into the middle and 
swing! Break the swing so that they are facing 
above (toward the caller). While they are 
swinging in the center, I would tell the inac- 
tives to move toward the stage area with two 
little side steps! After the actives have finished 
their swing and are facing up, they would 
come up and cast off. In contras this would 


30 


mean that the inactives would wait for them, 

face with them, and act as the pivots, letting 

the actives walk forward around them as they, 

in turn, would turn with them but mark the 

time with the turning, holding their place. 

Next comes a right and left thru, This poses a 

problem with people not used to a right and 

left thru with two men facing two ladies. The 

way this is done is to pass thru, then the 

person on the left (man’s normal position) 

backs around, as the person on the right walks 

forward around them; right and left thru back 

again, then circle left and circle right. Actives 

remain active and were ready to call the 

dance. 

— — — —, — Actives do sa do 

— — — -—, Pass her by and go below one 

— — — —, Into the middie and swing your 
own 

— — — —, Come up towards me and cast off 

— — — —, With the two across right and left 
thru 

— — — —, — — Right and left back 

——-— —, — — Circle left 

———-—,— — Circle right 

— — — —, — Actives do sa do, etc. 

As there is no cross over, every other time you 

would simply say “onthe head, your're active. . .” 


In all of the contras in this series I have 
neglected to put down a choice of music. I 
would think that by this time you must realize 
that picking out the right music will be your 
responsibility. A little common sense should 
tell you that certain pieces of music will fit 
contras better than others and half the fun of 
doing them will come about with your tryin 
different tunes with each dance you use! Cood 
luck and if you need more help, drop me a 
line: Dick Leger, 16 Sandra Dr., Bristol, 
Rhode Island. Maybe I'll have the privilege of 
havng you at one of my week-long schools in 
the future. 


“However, if couple two falls in directly behind 
couple one, then three closes up behind two and 


faim mrarmanonac thran moiartare arArinad tha 
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side to fallin behind three. The four couples are in 
order so that the ones and threes (odds) are 
already identified to be “actives.” 
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How we choose 
a Round for 


O NE OF THE QUESTIONS we are often asked is, 
How do you pick the rounds you teach at a 
festival or for that matter at your clubs? In 
getting ready for a festival, we write to the 


Frank 
and 
Phyl 


Frank and Phyl Lehnert of Toledo, Ohio, 
have been teaching and dancing rounds for 22 
years. They have taught at 14 National Con- 
ventions (serving on panels or clinics at 10 of 
them). They are on staff at several institutes 
and conduct their own round dance weekends 
in Cleveland. They have been featured round 
dance instructors at festival and callers clinics 
in 29 states and five foreign countries. They 
have written 18 round dances including C Est 
Magnifique, Take One Step, Our True Love 
and Blue Bayou. Both have served as officers 
of the Toledo Area Callers Association and the 
Buckeye R/D Council. They are co-round 
dance editors of “Promenade Magazine’ and 
write round dance record reviews for it as well 
as “American Square Dance Magazine.” They 
are also the authors of a well-known book on 
round dance basics called “Step Close Step.” 
With all of this it's a wonder they have time for 
anything else yet Frank is a registered phar- 
macist and they have three married children 
and three grandsons. 
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ena 
a Festival or Club 


By Frank & Phyl Lehnert, Toledo, Ohio 


major square dance record companies and ask 
for a pre-release or at least their latest record 
available. We also depend very heavily on 
Eddie's & Bobbie's of Dallas for the latest in 
pop labels. Some of the choreographers send 
their latest creations to the teachers of up- 
coming festivals. We screen all these and 
consider them along with known good dances 
that have been out for awhile, but perhaps not 
used in the festival area. 

It is important to have a good contact in the 
festival area that can advise you what level the 
dancers can handle as well as ifa current dance 
is being used. It is important that the contact 
represents the best for the area and not just a 
minority group. 

Now to decide which ones to use. We first 
play the music and see who the choreogra- 
phers are. If the music isn't top drawer and the 
choreographers have not had some previous 
success, we set those aside for later consider- 
ation. We take a careful look at those written 
by well known successful choreographers and 
especially so if the music is good. Then we 
work out the routines of those that had excep- 
tional music regardless of the choreographer's 
history. As you can see, music means a great 
deal to our final decision. 

Finally, we decide what level dances we 
need for the festival and take the best we have 
found at each level needed. Sometimes very 
good dances are by-passed because that level 
is not needed at this festival. We do make note 
of these for possible later use. 

Strong consideration is given to current 
dances that have been very well received at 
the home club or even past festivals. A proven 
good dance that has been out for awhile will be 
an excellent choice for a festival if it hasn't 
been used in the area to which you are going. 
It is always advisable to have an extra dance or 
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two prepared in case the level of dancers is not 
what you anticipated, or if they are “fast 
learners’ and you have extra time. One of our 
philosophies in teaching is not to drag out a 
teach to fill up an alloted time. We teach at as 
fast a rate as the traffic will bear and use the 
extra time for dancing the new routine or 
other dances. 

One of the problems in choosing dances for 
a festival is what we feel is the unnecessary 
early deadline for sending in cue sheets. In 
most towns cue sheets (syllabus) can be repro- 
duced in a day or two. Yet some festivals want 
their routines a month to six weeks in ad- 
vance. Unless a teacher is writing all his own 
dances, it is impossible to get new routines in 
six weeks in advance. Many conventions, es- 
pecially the National, are guilty of this. 

Choosing dances for our clubs is somewhat 
a different matter. Whereas a festival requires 
new material and you end up taking a chance 


Bob and Barbara — Longview, Texas 


A SHORT TIME AGO while returning home from 
teaching a basics class, Bob and Barbara 
became aware of all the dimly lit houses they 
passed. Presumably this meant the people in 
those houses were watching television, a le- 
thargic pastime, oblivious to what they were 
missing in life. The Wilders realized they 
themselves had found that missing ingredient 
in square and round dancing, which had met 
their need for social interchange and exercise 
of mind and body. 

Bob and Barbara took their first square 
dance lesson in 1969 and were introduced to 
round dancing in 1970. 

As there was no round dance teacher in 
their area, they started teaching a basics class 
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that what you teach will be popular and 
enjoyed by those attending, the home clubs 
do not necessarily require brand new rou- 
tines. 

We try very hard to keep aware of what is 
nationally popular by subscribing to national 
and regional round and square dance pub- 
licatons as well as exchanging with other state 
R/D newsletters. One of the most valuable 
tools for us is The Buckeye Poll (the Ohio R/D 
coordinating newsletter). We try very hard to 
stay in step with the rest of Ohio as it is a very 
representative state as well as where most of 
our dancers do their dancing. 

We are fortunate (maybe unfortunate) that 
our clubs are very up to date and do require 
new material for their teaches. So the ques- 
tion as to what to teach at clubs is answered 
pretty much like what to teach at festivals. The 
exception is that if we find we have by-passed 

(Please turn to page 78.) 


in 1973. This class was formed into a club, 
“The B & B Rounders,” on July 4, 1974. 
Under the Wilders able direction, the club 
has had many firsts. To their knowledge it is 
the first round dance club to own its own 
dance building (they purchased and re- 
modeled a church), the first to hold a monthly 
square dance (all members are square 
dancers), and the first to sponsor a weekend 
round dance festival, now an annual affair. 

This enthusiastic couple has choreo- 
graphed a number of round dances. Their 
“Little White Moon,” “Sugar Lips” and “Self- 
ish’ have been in Round Dancer Magazine’s 
Top Ten many times during the past year. 

The Wilders are past president of the Texas 
Round Dance Teachers’ Association and are 
charter members of ROUNDALAB. They 
have attended several State and National 
Square Dance Conventions and enjoyed par- 
ticipating in the round dance program. 

Since that first basics class, they have 
taught at least one basics class each year and 
now have both an easy-intermediate dance 
group and an iacstaalpinadtamed group. 
They cue at area square dances regularly and 
have taught at festivals and weekends in 
Texas, Louisiana, Arkansas, Oklahoma and 
Missouri. 
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The CALLERS 
and DANCERS 


rep ee eT 


The Formations of 
Contemporary Square Dancing 


QUARE DANCING at the start of the current boom predominated in circles, lines, grids 
S and stars. Today, some thirty years later, we have increased the possibilities of 
choreography to more than fifty formations. Not all of these of course find their way into 
Mainstream and many turn up only in the phases of the activity that involve a greater 
number of movements. We have been presenting them here as a reference to help you 
better understand some of the terms now in use. 
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Hourglass: A group of eight dancers ar- 

ranged in the shape of an hourglass. Four 

dancers known as points are in a spread Left Hand Z: Two single files of four 
box circulate; four dancers known as cen- dancers each, facing CCW, side by side but 
ters are in a diamond. Can be achieved offset one dancer position. Can be 
from parallel two-faced lines (29) by having achieved from parallel (right hand) waves 
the “centers 1/2 box circulate.” (28) by “ends fold.” 
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Right Hand Z: Two single files of four 
dancers each, facing CW, side by side but 
offset one dancer position. Can be 
achieved from parallel left hand waves 
(9/28) by having “ends fold.” (in our photo 
you will note that our center two ladies are 
offset. The diagram, however, is correct.) 
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Left Hand Star(s): Groups of 2 to 8 
dancers in which all dancers are in a ‘star’ 
facing CCW with left hands extended and 
touching (shoulder height). Can be 
achieved from facing couples (6) by the 
command “make a left hand star.” 
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Right Hand Star(s): Groups of 2 to 8 
dancers in which all dancers in a‘‘star’ are 
facing CW with right hand extended and 
touching (shoulder height). Can be 
achieved from facing couples by the com- 
mand “make a right hand star.” 
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Galaxy: Eight dancers arranged in a paral- 
lelogram shape all facing CW relative to the 
flagpole center. Can be achieved from par- 
allel two-faced lines (29) by having “ends 
circulate 1/2." 
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Tidal Wave: Two ocean waves (8) in line, forming an 8 dancer wave. Can be achieved from 
facing lines (22) by “touch” to a wave. 
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Tidal Two-Faced Line: Two two-faced lines (12) in line (end to end). Can be formed from a tidal 
wave (50) by having the ‘centers of each wave run”; or from parallel two-faced lines (29) by 
“couples hinge.” 
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Tidal Line: Two one-faced lines of four dancers each arranged end to end facing opposite 
directions (e.g. both facing clockwise). Can be achieved from right hand columns (30) by having 
dancers “extend (step ahead) four positions and face right.” 


This concludes the list as it comes from the CALLERLAB Formation Committee. 
Now, let's see what our readers can come up with. What formations have been 
overlooked? No list should concentrate on just one phase of the activity, so let us know 
what formations you feel should be included. 
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As We Dress, So We Are 


cE HAS BEEN SAID, both of men and women, 
“you are what you wear, and “the picture 
you create in your clothes is what people think 
of you. If this is true, fully or partially, should 
we not as square dancers always be aware of 
the picture we create when we go out to 
dance? It doesnt take much effort to dress 
appropriately and attractively for a dance; un- 
fortunately it takes even less effort to dress 
inappropriately and one such “picture” — like 
the proverbial apple — can spoil the activity 
for many others. 

Here are a few thoughts about costuming 
for square dancing: 

“One of the best ways I know of to advertise 
square dancing is our clothes. People can tell 
we are square dancers just by looking at us, so 
we should always dress with good taste. One 
of the most important things is that our clothes 
should be clean. The men should wear long 
sleeve shirts and although western style pants 
are not a necessity they do add to the outfit. 
Ties also look nice, either worn on the inside 
or outside of the collar. Bright colors, lace 
ruffles and bows are gay, becoming and bring 
out the feminity in women. Let’s not forget to 
finish off.an outfit with a petticoat and petti- 
pants. — Bonnie Carlson, Fashion Editor, 
THE ROUNDUP 

“Square dance women are clever; they not 
only aks and choose their costuming to com- 
plement their skin coloring and hair style but 
also their figure. Square dancers costume to 
feel good, to be comfortable, to portray a pic- 
ture, to express personality, to make conver- 
sation, to stimulate personal creativity and to 
add zest to square dance pleasure. oo Nancy 
MacDicken, Tacoma, Washington 

An Association Guideline 
One association suggests the following 
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guide for clubs regarding square dance dress: 

At lessons angels should wear “modified” 
square dance attire. 

At all regular club dances and special club 
functions, all dancers should wear square 
dance attire. 

Dress guidelines should be established by 
each club and circulated among the members. 

New classes should be indoctrinated into 
proper square dance attire as soon as possible 
by the teacher. 

Non-marking shoes should be worn by both 
men and women at all times. 

Acceptable attire for the men is long-sleeve 
shirts and western ties. 

Acceptable attire for the ladies is dresses 
with full skirts or blouses and circular skirts, 
appropriate petticoats and pettipants. 

Fashion Experts Speak Out 

“Let the manner of dressing indicate the 
joy and love you feel for this best of all recrea- 
tional activities.” — Judy Ross Smith, NEW 
ENGLAND S/D CALLER 

“Dancers, make your clothes with enjoy- 
ment and be not satisfied with just any gar- 
ment. Set aside a time and place to sew; plan 
the details of your costume and have all the 
proper equipment on hand to sew when time 
permits, You will develop a sense of accom- 
plishment and pleasure from your efforts. . . . 
Square dance fashion is not a price and is nota 
look. Our fashion is YOU, as adancer and as an 
individual and what is becoming to vou. No- 
thing is as important as your looking and feel- 
ing like a happy, neat square dancer!” — Nita 
S mith, Bryan, Texas 

at | heautiful eastiume is the total effect of 


colors, textures, lines and pleasing ac- 
cessories.... Stvle is an attitude, not an 
(Please turn to page 79.) 
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Wi Is A contemporary contra? Simply 
stated it is a line dance with one or more 
movements that are recent inventions. To bea 
true contra dance a pattern must meet certain 
requirements. For one thing it needs to be 
danced to the eight beat phrase of music for 
dancing to the music is one of the bonuses that 
comes with the fun of doing contras. What- 
ever movements are used must have a tradi- 
tional flavor. As an example, the contra we are 
about to feature includes a Dixie style to an 
ocean wave. The traditional feeling comes 


from a tvpe of movement two dancers would 
use in a ladies chain or in a grand right and left 
which, in this instance, is simply one more 
way to get into an ocean wave pattern, itselfa 
traditional set up. 

To form-on for this particular dance couples 
should be facing couples in two lines of equal 
length so that evervone has a couple facing 
them (1). The dance starts by everyone mov- 
ing forward (four steps) and back (four steps). 
Moving across the set (2) couples do a right 
and left thru with the couple thev are facing 
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(3). At this point the ladies take right hands (4) 
and move by (5) for a Dixie style to an ocean 
wave (6) putting the men in the center. 

Retaining left hands up or pigeon wing 
holds turn the adjacent dancer by the left hand 
(7) going once and a half around (8) and from 
there moving into a ladies chain (9). From the 
courtesy turn (10) simply extend left hands 
into a star (11) and, after moving eight steps 
reverse to a right hand star (12). 

Having returned to the spot where the stars 


started couples who can face to their left and 
do a right and left thru (13). One couple at the 
end of each line will be out of motion for the 
eight counts it takes the others to do a slant (to 
the left) right and left thru (14). Then every- 
body gets into the act (15) and goes forward 
and back to start the routine again. At this 
point, the dancers have moved one position in 
the lines and the ends have been automati- 
cally crossed over. 

This contra is a contribution of Walt Cole, 
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Ogden, Utah, and it is a lulu! 

To some of you Contra dancing is still “the 
great unknown.” Don't be alarmed if you find 
yourself in lines instead of squares some day 
when your caller decides to try his hand at 
Contras. By referring to these Style Lab series 
where we have featured Contras in recent 
years, you will see how your typical square 
dance calls hold just as true when you are 
dancing in lines as when you are dancing in 
squares. 


There is a lot of talk these days about all- 
position dancing. An accomplished square 
dancer will find that Contras are one type of 
positioning. However everything that you do 
in this formation should make good sense to 
you. 

These Contras are not intended to be a 
replacement for the squares you enjoy but 
they do add a real taste of variety and (pardon 
the expression) challenge. We hope that you 
have an opportunity to enjoy them. 
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REGISTRATION: Box 30/170 
Memphis, Tennessee 38130 


T IME IS MOVING RAPIDLY and it's only a matter 
of three months until hoards of dancers 
from all parts of the world will be converging 
on Memphis, home of the 29th National 
Square Dance Convention. The last official 
pre-registration schedule shows that as of 
early February more than 16,000 dancers 
have signed up with registration forms as yet 
unprocessed for another 3,000. This would 
indicate another 20,000-plus convention. The 
admonition from the housing committee is 
“Dont Wait!” To get housing within the 
Memphis area, application forms must be re- 
ceived quickly. 
Fashions in Cottonland 

Tennessee presents “Fashions in Cot- 
tonland,” Saturday, June 28, 1980, 1:30-3:00 
PM. All seats free. Doors open and music 
begins at 1:00 PM, in the Cook Convention 
Center Auditorium. The Fashion Show 
Committee for the 1980 National Square 
Dance Convention invites you to step into the 
past for an enchanted visit to Cottonland. The 
traditions of this romantic era will be recap- 
tured; ladies in hoopskirts will welcome you 
into the plantation garden, which will echo 
the colorful scenes that made the old south 
famous. 

The models representing states throughout 
our country and some foreign countries will be 
beautiful in their square dance costumes de- 
signed especially for this event. The fashion 
show as always will provide a highlight of the 
convention. The square dance outfits worn by 
the men, women and youth models will depict 
the colorful pageantry of square dancing. 
Truly, this presentation will be a “Portrait of 
the Past,” as well as emphasis on square dance 
fashions of today. 

Additional Housing 

An additional 1300 dormitory type rooms 

have been obtained for use at the National 


Twenty-Ninth 


NATIONAL SQUARE DANCE CONVENTION: 


“The World's Greatest Square Dance Event” 
Memphis, Tennessee 
ee JUNE 2G, 27, 28,1980 


PUBLICITY & INFORMATION: 
Box 18/442—Memphis 38118 


Convention. Two persons to a room and four 
share the bath. Price is approximately $8.50 
per person when two are in aroom; singles run 
abut $14.00. Double occupancy will be given 
preference over singles. The rooms are lo- 
cated in the Richardson Towers Dormitory in 
the northwest corner of the Memphis State 
campus and is ten minutes from the Cook 
Convention Center. Food service is also avail- 
able in the Richardson Towers Cafeteria if a 
minimum of 100 guests sign up for morning 
and evening meals. Both meals are buffet style 
and one may eat all he chooses. The cost for 
room and meals — $14.25 per person, per 
night, double occupancy, $19.75 per night for 
singles. 

All requests for dormitory housing should 
be made on an advance registration form and 
mailed to: 29th National Square Dance Con- 
vention, Vice Chairman Registration, P.O. 
Box 30170, Memphis, Tennessee 38130. No 
advance payments are required; personal 
checks will be accepted at time of check-out 
but Visa and Master Charge are the only two 
credit cards honored by the university. 

Something Extra 

If you wish to top off the Convention with 
something really spectacular, plan to attend 
the gala 29th National Square Dance Con- 
vention Country and Western Festival 
scheduled for 10:00 PM on Saturday evening, 
June 28, in the Mid-South Coliseum. This 
ee ae will feature such all-time treats 
as Waylon Jennings, Stella Parton and Marty 
Robbins. Tickets for this special event may be 
ordered in advance at $10 per person from 
Harold and Joyce Spillars, 2736 Chiswood, 
Memphis, TN 38134. Each dancer must have 
a ticket to attend. Although the actual tickets 
will be distributed during convention regis- 
tration, all mail orders will be acknowledged 
as received. (Please turn to page 80). 
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| Those with items yA special interest 

e should send them to NEWS EDITOR, @ 
f SQUARE DANCING, 462 No. Robertson | 
Boulevard, Los Angeles, Calif. 90048. § 
B Letters will be read and appreciated § 
8 although time may not allow the per- 

A sonal acknowledgment of each one. 


Texas 

Mid-Tex Jamboree will be held May 2 and3 
at the Villa Capri Ballroom, 2400 North I-35 in 
Austin. Callers are Bill Wright on Friday 
night and Curtis Thompson on Saturday. 
There will be square and round dance work- 
shops on Saturda y afternoon and a midnight 
breakfast ave wi 

— Joe and Bonnie Lowe 
Colorado 

Fairground Fiesta is the name. June 13-14 
is La Data; County Fairgrounds, Longmont, 
is La Placeta. Muchos Actividads include 
square dancing, round dancing, contra danc- 
ing, workshops, a style show and much more. 
Precio de Coste is less if you register ahead of 
time. For information write George and 
Gerry Biram, 1655 North 9th Street, Laramie 
82070. 

California 

Interested in trying your hand at panning 
for gold? Then plan to attend the 13th Annual 
Gold Digger's Square/Round Dance Festival 
at the New Community Center and Diggins in 
Yreka on June 13 and 14. In addition to the 
gold panning and great dancing youll also 
enjoy your fill of a traditional Miner's Break- 
fast. For information write Hooper Ma- 
plesden, 420 Jackson Street, Yreka 96097. 

Mexico 

San Jose del Tajo Travel Trailer Park, 

Guadalajara, has become the square dance 
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center of Mexico. It is located five miles south 
of Plaza del Sol Shopping Center just off Route 
15 South. There is dancing on the. patio at 
Mainstream Plus I and Plus II level each Sat- 
urday from 10:30 am to 1:00 pm conducted by 
Jim and Connie Guiffre. Beginners and in- 
termediate classes are at 10:30 am on Monday 
and Thursday and are conducted by Sam 
Houston. Guest callers are welcome as mostly 
the groups dance to calls on records. Dancing 
started here in 1974 by Marge Richardson 
who taught for two winters and this past De- 
cember returned for four weeks and intro- 
duced the group to contras. Jim Guiffre lives 
in Guadalajara year round and Sam Houston 
lives right in the park. It’s a great place to take 
a square dance group in the off-season. De- 
cember through March is usually booked with 
trailerites with four squares dancing every 
Saturday morning but the rest of the year 
groups could be accommodated. For further 
information contact Harold Fineburg, Man- 
ager, San Jose del Tajo Trailer Park, Apdo 
Postal 31-177, Guadalajara, Jalisco, Mexico, 
and allow at least three weeks for a reply. 
— Marge Richardson 
Wyoming 
Come dance in the city known as the Gate- 
way to the Black Hills — Newcastle. June 7th 
the Tanglefoot Square Dance Club will host a 
Barn and Barbecue Dance. The afternoon 
caller will be Kim Hohnholt. Following the 
barbecue there will be an all-callers dance in 
the evening. For information write Don and 
Judy Rawhouser, Rt. 1, Box 42, Newcastle 
82701. 
Maryland 
Chester R. Draper of Suitland has been 
dancing for approximately six years. Last fall 
he danced at 23 different locations in a time 
interval of less than six weeks. Some of you 
may not consider this a great accomplishment 
but at any rate it shows mobility and interest 
for a man born New Year's Eve 1895. That's 
right, 1895! 
— Calls ‘n’ Cues, Washington D.C. 
Connecticut 
The 13th Annual Connecticut S/R/D Fes- 
tival was held March 16th in Trumbull. The 
second largest festival held in New E England, 
this Festival is unique in that it is jointly: spon- 
sored by dancers, callers and cuers associa- 
tions. All callers and cuers who participate are 
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members of the sponsoring Connecticut as- 
sociations and donate their time. Eight halls 
provided ample dancing space for all levels 
from Extended Basics through C-1. 
Pennsylvania 

The Cannonaders 21st Annual Round Up is 
scheduled for May 24th at the Gettysburg 
College Student Union Building, Gettysburg. 
Featured callers will be Skip Smith and Ron 
Libby with Rick and Joyce McGlyn in charge 
of round dancing. Hosting the event will be 
Milt Neidlinger, caller for the club for its en- 
tire 21 years. Advanced registration only from 
Fred and Eleanor Cashman, RD 1, Box 323, 
New Oxford 17350 at $8.00 per couple. 

Oklahoma 

The 102 clubs in North East Oklahoma will 
present their 33rd Annual District Festival on 
April 12th at the Tulsa Assembly Center, 
Tulsa. Activities get underway at 11:30 am and 
continue until the wee hours of 3:00 am the 
next day when the After Party concludes. The 
program includes squares and rounds, from 
all—singing calls to Challenge, workshops, 
teen dancing and a fashion show. Door prizes 
include a new Mercury XR-7. Admission of 
$1.00 and all are invited. 

Arizona 

Shake your winter woes and ruffle your 
feathers. Get ready for spring at the Spring 
Fling, April 18-19, in Tucson. Squares with 
Dee Cox and Luther Rhoades; rounds under 
the instruction of Ralph and Gyanne Cellar. 
For information telephone Naomi Chris- 
tiansen (602) 565-7451 or Dee Cox (602) 565- 
3903. 

Michigan 

The Michigan Square Dance Leaders As- 
sociation proudly presents their 31st Annual 
Spring Festival at Brighton High School, 
Brighton. The date: Sunday, April 27th, from 
2:00 until 9:30 pm. Five halls will be used for 
dancing with levels ranging from the 38 Basics 
through A-2. Good campgrounds, restaurants 
and motels are located nearby. For further 
information contact Art and Sharon Bentley, 
9288 Marion Crescent, Redford 48239 or Bob 
and Mary Brennan, 28899 Westfield, Livonia 
48150. — Bob and Mary Brennan 
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Another special in the state is the 22nd 
Annual Cancer Benefit Dance on April 13 
from 3:00 to 7:00 pm in Ballenger Field 
House, Court Street College Campus, Flint. 
All callers and cuers donate their time so the 
entire receipts go to the Cancer Society. Bring 
this issue of the magazine and two squares of 
dancers from your club and receive a special 
club gift. Refreshments and prizes galore. For 
information contact Lennie and Dottie Ecker, 
G-3055 West Myrtle Avenue, Flint 48504; 
telephone (313) 732-0845. 

And more good dancing in this State next 
month. The Northwest Michigan Square 
Dance Council is sponsoring its 25th Annual 
Square Dance Festival May 16-18 in the Trav- 
erse City High School Gym, Traverse City. 
Callers are Jerry Helt and Johnny Wyckoff 
with Frank and Phyl Lenhardt on rounds. A 
Trail End Dance on Friday night will feature 
local and visiting callers. For information 
write the Festival Chairman, Don Day, 2403 
So. Bluff Rd., Traverse City 49694 (telephone: 
616 - 946-8547). 

Ohio 

This past December the Dayton Square 
Dance Club held a combined 30th Anniver- 
sary and annual Christmas dinner-dance. 
Over 130 people attended to pay tribute to the 
past chairmen of the club, 40 of whom were 
present. Guest of honor was Michael 
Solomon, long-time teacher of squares, con- 
tras, ballroom and folk dancing and instru- 
mental in forming many square dance clubs in 
the area. A Pavilion where many of the clubs 
dance is named in his honor. Caller for the 
special event was Deuce Williams with 
George and Mady D’Aloiso handling the 
rounds. 

Utah 

The Utah Round Dance Association pres- 
ents its annual Round Dance Festival, April 
11-12, featuring Harmon and Betty Jorritsma. 
For details contact Ken Taylor, 2800 East 
Country Oaks Dr., Layton 84041. 

Kansas 

South Central Kansas presents its Spring 
Festival on April 25-26 in the Convention Hall 
at Century II in Wichita. Elmer Sheffield is 
featured caller with Don and Pete Hickman 
handling rounds. Contact Sheldon Lawrence, 
436 South Vassar, Wichita 67218. 
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Come to Canada 


and 
Dance 


M ANY OF US have visited Ottawa as tourists 
and marvelled at its beautiful parkways 
and inspiring setting for its government on 
Parliament Hill. Canada’s capital is the setting 
for their 2nd National Canadian Square and 
Round Dance Convention next August 7-8-9, 
1980 and the locale is 2 miles south of Parlia- 
ment Hill on Bank Street (Highway 31) in a 
complex of recreational and exhibition build- 
ings called Lansdowne Park. 

They have eight floors which will hold in 
total 8,000 dancers, six of which will be de- 
voted to square dancing with levels from Ex- 
tended Basics through Advanced and Chal- 
lenge so you can choose your own level. Two 
floors will be devoted to round dancing. The 
calling staff will be drawn from across Canada, 
with guest spots for callers and leaders from 
other countries, and by convention time, 150 
to 200 caller/leaders will be on hand. Dancing 
will be continuous from 2to5 and 8toll pm. 

For your relaxation and entertainment, a 
nightly pageant will be presented between 7 
and 7:50 pm in the 9,000 seat Arena and an 
11:00 pm after-party entertainment will also 
be presented each evening to wind down the 
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activity for the day. Morning dancing will take 
place on two floors for squares and rounds and 
for those who like to engage in panel discus- 
sions, there will be groups each morning for 
both dancers and leaders. An hour-long Fash- 
ion Show will take place in the Arena on Fri- 
day between 1 and 2 pm. 

But for something different, on both 
Thursday and Friday, immediately following 
the spectacular Changing of the Guard Cere- 
mony on Parliament Hill where thousands 
gather each morming during the summer, 
permission has been given for the convention 
to hold a square dance on the grounds of Par- 
liament Hill and a special badge has been 
designed for all those who want to take part 
and are dressed for the occasion. 

2,300 rooms have been set aside for the 
convention in Ottawa's finest hotels (four of 
which were already fully booked as of the end 
of last year) and a camping committee will look 
after your camping and R/V requirements, if 
requested on the registration form. 

If further information is wanted, write 
Convention 1980, P.O. Box 1980, Station “B’, 
Ottawa, Canada. KIP 5R5. 


The pomp and glamour of the first Canadian National Convention in 1978 was typical of the great event coming up in 
Ottawa in August. Royal Canadian Police accompany the colors while the Convention floor filled with dancers 
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NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle tor operation. 
ADDED FEATURES 

The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 


been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 5% by 13 by 152 inches. 


For full information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle = Concord, CA 94518 = (415) 682-8390 
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OR LEADERS IN SQUARE AND ROUND DANCING + 


April, 1980 


T HIS MONTH we revive a most successful fea- 
ture from the past. Callers chosen from 
many sections of the world will be spotlighted 
along with a selection of calls they include in 
their repertoire. Not all of the calls are original 
with the caller but reflect the type of calls each 
caller enjoys using. In the coming months we 
will be featuring some callers that are known 
to you but many others you will be meeting in 
this way for the first time. Calls not credited to 
a specific author are from Osa Mathews. 


This one good for class teaching 
Square thrus and bend the line 

One and three right and left thru 

One and three ladies chain 

Then star thru, California twirl 

Square thru four hands 

California twirl 

Two ladies chain 

Pass thru, bend the line 

Square thru three-quarters, bend the line 

Square thru three-quarters, bend the line 

Pass thru, bend the line 

Star thru, pass thru 

Left allemande 


The first break is from Arnie Kronenberger 
Swing corner 
Promenade — don’t slow down 
One and three wheel around 
Right and left thru 
Roll away half sashay 
Half square thru 
Go right and left grand 
Promenade don’t slow down 
One and three wheel around, pass thru 
Chase right, scoot back 
Walk and dodge — partner trade 
Pass thru, chase right 
Boys run right 
Reverse flutter wheel, star thru 
Pass thru 
Left allemande 
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From Lee Helsel 
Four ladies chain, all eight circle 
Left allemande, promenade, don’t slow down 
One and three wheel around 
Half square thru 
Those in the middle half square thru 
All eight U turn back 
Left allemande 
Promenade, don’t slow down 
One and three wheel around, star thru 
Swing thru, boys trade 
Girls trade, swing thru 
Girls trade, boys trade 
Swing thru, boys run 
Wheel and deal 
Pass thru 
Left allemande 


One and three square thru 

Right and left thru 

Square thru, but on third hand 
Spin chain thru, girls circulate one 
Girls turn back 

Couples circulate one 

Bend the line 

Right and left thru 

Square thru but on the third hand spin the top 
Boys run, wheel and deal 

Left allemande 


By Ron Schneider 
Two and four square thru 
Right and left thru 
Roll away half sashay 
Star thru, California twirl 
Right and left thru 
Same ladies chain 
Rollaway half sashay 
Pass thru U turn back 
Slide thru, swing thru 
Boys run, bend the line 
Pass thru 
Wheel and deal 
Double pass thru 
First couple go left, next go right 
Star thru, dive thru 
Square thru three quarters 
Left allemande 
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From Box 1-4, right and left thru 
Square thru, but on third hand 
Swing thru, spin the top 

Right and left thru 


Square thru, but on third hand curlique 


Single file circulate 
Boys run, square thru three quarters 
Trade by, right and left thru 


Square thru, but on third hand eight chain 


three 
Left allemande 


One and three curlique, boys run 
Right and left thru, veer left 

Tag the line, face right 

Boys cast off three quarters 

Flip the diamond 

Girls trade 

Right and left thru 

Pass to the center 

Square thru three quarters 

Make a wave 

Spin chain the gears, swing thru 
Boys trade, boys run 

Wheei and deal 

Right and left thru 

Flutter wheel, sweep one quarter 
And sweep one quarter more 
Left allemande 

Promenade, don’t slow down 
Two and four wheel around, slide thru 
Spin chain the gears 

Square thru three quarters 

Left allemande 


From Glen Story 
One and two flutter wheel 
New two and three flutter wheel 
New three and four flutter wheel 
Girls rollaway half sashay 
Left allemande 
Four ladies chain 
Four ladies chain three quarters 
One and two flutter wheel 
New two and three flutter wheel 
New three and four flutter wheel 
Same three and four right and left thru 
Same three and four star thru 
Then pass thru 
Allemande left 


One and three right and left thru 

Star thru, everybody double pass thru 
Track ll, swing thru 

Boys run right 

Wheel and deal 

Touch a quarter, boys scoot back 
Girls scoot back 
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Girls run around boys 
Everybody touch a quarter 
Boys run around girls 

Left allemande 


From Box 1-4 — make a wave 
Girls run right 

Half tag and trade (check waves) 
Split circulate 

Boys run right 

Right and left thru, slide thru 
Swing thru, boys run 

Half tag, trade (check wave) 
Boys run, slide thru 

Left allemande 


Osa and Clift 
Mathews 


Osa and her husband, Cliff, are familiar 
figures in the square dance world. Members 
of CALLERLAB, the Mathews maintain an 
active home club schedule in Palm Springs, 
California. Osa has called on many National 
Square Dance Convention programs and was 
featured as one of the caller-coaches at a re- 
cent National Convention callers seminar. 
Some of the dances on these pages are taken 
from Osa's extensive repetoire. 


From Box 1-4, swing thru 
Boys run, boys fold 

Single circle to a wave, recycle 
Swing thru, boys run 

Crossfire — coordinate 

Ferris wheel, centers pass thru 
Right and left thru, veer left 
Crossfire 

Coordinate 

Ferris wheel 

Centers pass thru 

Right and left thru 

Dive thru, zoom 

Centers pass thru 

Right and left thru 

Dive thru 

Square thru three quarters 
Left allemande 
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ROUND DANCES 


SOMETHING BIG — Hi-Hat 980 
Choreographers: Brian and Sharon Bassett 
Comment: Fun to do two-step with disco feeling 
and interesting music. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Apart, —, Point, —; (Twirl) Together, 2, 
3, Touch end CLOSED M face LOD. 

PART A 

1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, —; Bk, Close, Fwd, —; 

5-8 Fwd Two-Step; Fwd Two-Step; Side 
Two-Step; Side Two-Step; 

9-12 Repeat action meas 1-4 Part A: 

13-16 Fwd Two-Step; Fwd Two-Step; Side 
Two-Step; Side, Close, Fwd end BUT- 
TERFLY M face WALL, —; 

PART B 

1-4 Rock Apart, Recov, Balance L, —; Bal- 
ance R, —, Rock Apart, Recov to OPEN 
face LOD: Fwd, —, 2, —; Rock Fwd, —, 
Rock Bk, —; 

5-8 Bk, —, Rock Bk, Recov; Fwd, —, 1/4R 
Turnto BUTTERFLY M face WALL, —; Bk 
Away, Close, Bk, Brush; Fwd, Close, 
Fwd end OPEN face LOD, Touch; 

9-12 Side, XIB, Side, XIB; Side Two-Step; 
Side, XIB, Side, XIB; Fwd Two-Step end 
BOLERO BANJO: 

13-16 Wheel Two-Step; Wheel Two-Step; 
Apart, Close, Bk, Brush; Together, 
Close, Fwd to CLOSED, Touch; 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-2 Solo Roll, 2, 3, 4end OPEN facing LOD: 
Fwd, Cross Point, Side to BUTTERFLY, 
Touch. 


DONNA — Hi-Hat 980 
Choreographers: Wayne and Norma Wylie 
Comment: A nice waltz routine with adequate 
MUSIC. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to CLOSED M face LOD, 
Touch, —; 
PART A 
1-4 Fwd Waltz; (R) 1/2 Waltz Turn M face 
RLOD; Bwd Waltz; (L) 1/2 Waltz Turn 
end SIDECAR M facing LOD: 
Progressive Twinkie, Z, 3 BANJO: 
Twinkle, 2, 3 SIDECAR: Rock Fwd, Re- 
cov, Side BANJO; Wheel end M face 
RLOD; 
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PART B 

1-4 Impetus to LOD in SEMI-CLOSED: Thru, 
Side/Close, Side; Thru, Side/Close, 
Side; Manuv, 2, 3 RLOD in CLOSED; 

5-8 Spin Turn; Bk, Side, Close; (L) Waltz 
Turn; (L) Waltz Turn M facing LOD; 

PART C 

1-4 Impetus to SEMI-CLOSED: Thru, Side, 
XIB; Roll LOD, 2, 3; Thru, Face, Close M 
facing WALL in CLOSED: 

5-8 Dip Bk, —, —; Manuv, 2, 3 M face RLOD: 
(R) Waltz Turn face LOD: Fwd Waltz; 

SEQUENCE: A—B—A -A—B—A—C 
plus Ending. 
Ending: 

1-4 Progressive Twinkle, 2, 3 to BANJO: 
Twinkle, 2, 3 to SIDECAR: (Turn to 
SKIRT SKATERS) Rock Fwd, Recov, 
Bk; Point, —, —. 


SPANISH LADY — Grenn 14282 
Choreographers: Fred and Della Sweet 
Comment: An action filled routine. The tune is 
“Lady of Spain.” 
INTRODUCTION 

1-4 HALF-OPEN facing LOD Wait; (Roll 
Across) Side, Close, Side; (Roll Bk) 
Side, Close, Side; Pickup to CLOSED, 2 
3 M face LOD: 

PART A 

1-4 Fwd/Turnto BANJO M face RLOD, Side, 
Close; Bk, Bk, Close; Bk/Turn M face 
LOD, Side, Close; Fwd, Fwd, Close; 

5-8 Fwd/1/4 L Turn, Side, Bk; Bk/1/4 L 
Turn, Side, Fwd; Fwd/1/4 L Turn, Side, 
Bk; Bk/1/4 L Turn, Side, Fwd M again 
facing LOD: 

9-12 Fwd, Lock, Fwd; Fwd, Lock, Fwd end 
SEMI-CLOSED: (Twirl) Fwd, Close, Fwd; 
Chair, 2, 3 end CLOSED: 

13-16 Open Telemark, 2, 3; Thru, Flex, Point 
SEMI-CLOSED: Bk, Close, Fwd; Fwd, 
Fwd, Close; 

PART B 

1-4 Fwd, Face, Side; Behind, Fan, —; 
Behind, Side, Thru/Check; Behind, 
Side, Thru; 

5-8 Repeat action meas 1-4 Part B end 
CLOSED: 

9-12 Reverse Fallaway; Slip Pivot, Turn, Fwd 
to CONTRA BANJO; Travel Contra 
Check to SEMI-CLOSED; Pickup 2, 3 to 
CLOSED: 

13-16 Whisk, 2, 3; Wing to SIDECAR, 2, 3, M 
facing LOD: Fwd Hover, 2, 3; Manuy, 
Pivot, 2 end SEMI-CLOSED; 

PART C 

1-4 Fwd, Face, Close; Flick, Point, Close; 

Fwd, Face, Close; Flick, Point, Close; 
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5-8 BANJO Wheel 1/4 R, 2,3 face RLOD: Bk, 
Face, Close CLOSED M face COH: 
Fallaway Whisk, 2, 3; Unwind, 2, 3 end 
SEMI-CLOSED: 

9-12 Repeat action meas 1-4 Part C: 

13-16 BANJO Wheel 1/4 R, 2, 3 face RLOD: Bk, 
Face, Close; Curve L 3/4, 2,3;4,5,6end 
CLOSED M face LOD: 

SEQUENCE: A—B—B—C 

Ending: 

1-4 SEMI-CLOSED Fwd, Fwd, Close; Fwd 
Arnd, 2, 3 HALF-OPEN: (Arnd, 2, 3) Fwd, 
2, 3; Point, Ack, —. 


A plus Ending. 


DON’T SAY GOODBYE — Grenn 14282 
Choreographers: Roy and Jean Green 
Comment: Enjoyable waltz routine. The music 
has the big band sound. 
INTRODUCTION 
1-4 OPEN Wait; Wait; Apart, Point, —; To- 
gether to CLOSED, Touch, —; 
PART A 
1-4 Whisk; Fwd, L Turn M face RLOD In 


SINGING CALLS 


The following four singing calls are among 
those rated the highest by our reviewer this 
month. 


NEW YORK CITY 

By Jay Henderson, Fresno, California 

Record: Big Mac #006, Flip Instrumental with 
Jay Henderson 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square Ill say goodbye 
To all my sorrows and 
By tomorrow Ill be on my way 
| guess the Lord must be in New York City 
Left allemande and Alamo style 
Swing thru two by two balance there and 
Swing thru again turn the partner right 
Go left allemande promenade the ring 
| guess the Lord must be in New York City 
FIGURE: 
Heads square thru four hands around 
Meet that corner lady do sa do 
Then swing thru you do boys run right 
Ferris wheel inside the ring and 
Centers pass thru star thru 
Right and left thru turn the girl 
Pass the ocean there spin chain thru 
Girls circulate one time 
Meet your man turn thru left allemande 
Promenade the ring 
| guess the Lord must be in New York City 
SEQUENCE. Opener, Figure twice, Middie 
break, Figure twice, Ending. 
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BANJO, Bk; Bk, L Turn M face LOD. 
Fwd; Manuv, Side, Close; 
5-8 Impetus to SEMI-CLOSED, Chair, Re- 
cov, Slip end CLOSED; (L) Waltz Turn; 
(L) Waltz Turn; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
PART B 
1-4 Fwd, Fwd/1/4 R Turn, Bk; Bk/1/4 L 
Turn, Side to BANJO, Fwd; Fwd Waltz; 
Manuv to CLOSED M facing RLOD, Side, 
Close; 
5-8 OQOverspin end M face WALL: Bk, Side, 
Close; Side, Draw, Touch; Side, Draw to 
SEMI-CLOSED facing LOD, Touch; 
Fwd Waltz; Fwd, Fan face partner in 
CLOSED, Touch; Twisty Vine, 2, 3; XIF, 
Touch, —; 
13-16 Dip, —, —; Manuv M face RLOD, Side, 
Close; (R) Waltz Turn; (R) Waltz Turn; 
SEQUENCE: A — B — A — B plus Ending. 
Ending: 
1 Step Apart, Point, —. 


9-12 
13-16 


¥-Te 


COWARD OF THE COUNTY 

By Al Horn, Penrose, Colorado 
Record: Prairie #1024, Flip Instrumental with Al 

Horn 

OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
Everyone considered him the coward 
Of the county he never stood one single 
Time to prove the county wrong 
His mamma named him Tommy 
Folks just called him yella 
Something always told me they were 
Reading Tommy wrong circle left 
Promise me son not to do the things I've done 
Allemande swing promenade 
it won't mean you're weak 
If you turn the other cheek 
son you don’t have to fight to be a man 
FIGURE: 
(Non-progressive) 
Heads flutter wheel move it round the ring 
Star thru pass thru do sa do my friend 
Swing thru two by two boys run to right 
Girls trade tag the line 
Face to the right and then 
Wheel and deai to face 
Single circle three quarters then you’re thru 
Star thru promenade and then 
It won’t mean you're weak 
If you turn the other cheek 
Son you don’t have to fight to be a man 
ALTERNATE FIGURE: 
(Progressive) 
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Heads up to middle and back 

Square thru four hands around the ring 

Right and left thru turn the girl 

Pass thru trade by pass thru trade by again 

Do sa do look her in the eye 

Star thru load the boat find the corner 

Swing and promenade 

it won't mean you’re weak 

If you turn the other cheek 

Son you don't have to fight to be a man 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


IF THE WORLD KEEPS ON TURNING 
By Tommy White, Odessa, Texas 

Record: Bogan #1318, Flip Instrumental with 

Tommy White 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain three quarters 
Round the ring 
Join hands circle left go round 
All ladies rollaway circle left | say 
Allemande left corner weave the ring 
Wind in and out looking for your maid 
Do sa do that girl then all promenade 
If that world keeps on turning 
As I’m sure it’s bound to do 
Then I'll keep on loving you 
FIGURE: 
Head two couples promenade half way 
Down middle square thru four hands 
Four hands around and then swing thru friend 
Those boys run and couples circulate 
Half tag trade and roll swing corner maid 
Left allemande new corner 
Come back promenade 
if that world keeps on turning 
As I’m sure it’s bound to do 
Then I'll keep on loving you 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


LIVINGSTON SATURDAY NIGHT 
By Jerry Story, Burlington, lowa 
Record: Roadrunner #301, Flip Instrumental 
with Jerry Story 

OPENER: 
Circle left I've got my Tony Lamas on 
My jeans are pressed tight 
My baby and | will do this town tonight 
Walk around your corner see saw your girl 
Left allemande the corner weave the ring 
Listen to the rhythm of a hot country band 
Do sa do and promenade that land 
We'll be rockin’ and rollin’ 


On a Livingston Saturday night 
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MIDDLE BREAK, ENDING 

Four ladies promenade one time around 

Run on back and swing your man 

Join hands circle left go movin’ along 

Left allemande the corner weave the ring 

Listen to the rhythm of a hot country band 

Do sa do and promenade that land 

We'll be rockin’ and rollin’ 

On a Livingston Saturday night 

FIGURE: 

Head couples square thru give four you know 

All the way and do a do sa do make a wave 

The ladies trade recycle there veer left 

Ferris wheel into the middle and then 

Pass thru allemande left with your corner 

Turn your partner right swing that corner 

Promenade we'll be rockin’ and rollin’ 

On a Livingston Saturday night 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


As those of you who have been following 
this section for a number of years are aware, 
we have had a number of excellent dance edi- 
tors who have kept you supplied with a variety 
of dance material. The most recent, Ted 
Wegener, leaves our staff at this point making 
way for Bob Van Antwerp, who will serve a 
stint as editor. Helping Bob with the Feature 
Caller lead section and miscellaneous dances 
will be a battery of callers from many seg- 
ments of the square dance world. 

The changing face of square dancing has 
been reflected in this section over the years, 
and we anticipate you will enjoy the new look. 
Thanks to Ted. Jack Lasry, Dick Houlton, Bob 
Page and other leaders who have helped us in 
the past. 


LINEAR CYCLE 
From CALLERLAB this month comes a 
Quarterly Selection (see page 18) suggested 
for use by Mainstream dubs during April, 
May and June. The following drills are sug- 
gested for workshopping. 


From 1P2P Lines 

Pass the ocean 

Linear cycle 

Pass thru, wheel & deal (centers) 
Swing thru, turn thru 

Allemande left 


From Box 1-4 wave 
Linear cycle 
Slide thru 


Allemande left (Please read on) 
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From Box 1-4 wave 
Swing thru 

Linear cycle 

Box the gnat 
Right and left thru 
Pass the ocean 
Recycle 
Allemande left 


From Box 1-4 wave 

All 8 circulate 

Linear cycle 

Half square thru, trade by 
Allemande left 


From Box 1-4 wave 
Girls trade 

Linear cycle 
Sweep one-quarter 
Allemande left 


From a tidal wave 

Do-sa-do to a wave (each wave) 
Linear cycle 

Pass thru 

Aliemande left 


FROM TED WEGENER 

The following dances date from the early 
sixties and while they are excellent examples 
of dances from that time they are slightly “out 
of date” as regards terminology and figures for 
the present time. How would you change 
these dances? The traffic patterns are just as 
good as they were almost twenty years ago. 
Can they still be used if modernized with 
today s choreography? Why not rewrite them 
to suite yourself and your dancers and send 
the results to us? 


RUN AND TRADE 
Box 1-4, veer left a two-faced line 
Girls trade, girls run (right) 
Men trade, men run (left), wheel and deal 
(Keep her on the left), box the gnat 
She’s your corner, left allemande etc. 


L. A. ROLLAWAY 

Box 1-4 wave, split circulate, girls trade 
Boys trade, split circulate, swing thru 
Girls trade, boys run, cast off three quarters 

‘round 
Circle to the left when you come down 
Rollaway a haif sashay 
Same girl left allemande etc. 
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FUNNY TRADE 
Box 1-4, star thru, right and left thru 
Ladies lead Dixie style ocean wave 
Centers trade, with the ends trade 
Men run, cast off three quarters ‘round 
Star thru, California twirl 
Left allemande etc. 


DEAL LIGHT 
Head two ladies chain across 
Turn ’em on around and don’t get lost 
Same two a right and left thru 
Same two lead to the right and circle four 
Head gents break to a line of four 
Forward eight and back you reel 
Pass thru, 
Wheel and deal 
Double pass thru is what you do 
Outside two courtesy turn, 
Left allemande 


PASSING STARS 
Heads go up and back with you 
Star thru and pass thru 
(again) Star thru and pass thru 
Move onto the next and star thru 
Do a right and left thru and turn this Sue 
Dive thru, pass thru, star thru, pass thru 
Move onto the next and star thru 
Guess who? Left allemande etc. 


HANDSHAKER 
Side ladies chain, heads pass thru 
Separate ’round one to a line 
Center four a right and left thru 
Do sa do to an ocean wave, men run right 
Bend the great big line, bend the little line 
Bend the little bitty line, shake hands 
Grand right and left etc. 


A LITTLE BIT MORE 
Four ladies chain across the floor 
Turn the girls we'll dance some more 
Head ladies chain that’s what you do 
Now one and three a half square thru 
Star thru, 
Pass thru, 
Star thru 
Go right and left thru and turn your girl 
Circle up four on the side of the world 
All the way around and a little bit more 
Head gents break to a line of four 
Forward eight and back in time 
Pass thru and bend the line 
Star thru 
Square thru three quarters around 
Don’t just stand left allemande etc. 
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VEER CIRCULATE 
Box 1-4 wave, split circulate, swing thru 
Men run, curlique, eight circulate, men run 
Veer left a two-faced line, couples trade 
Bend the line, ladies center men sashay 
Ladies center men sashay 
Allemande left etc. 


CHAIN CRAZY 
Head two ladies chain across turn ‘em boys 
Same two ladies chain three quarters ‘round 
Side gents turn ‘em and hear me say 
Just rollaway with a half sashay 
Forward six and back with you 
Those who can do a right and left thru 
Same two ladies chain you do turn ‘em boys 
Same ladies chain three quarters ‘round 
Heads gents turn ‘em and hear me say 
Finish it off with a half sashay 
Same two move up to the middle and back 
Same two do a half square thru 
Partners all a right and left grand etc. 


NOT ALL THRU 
Allemande left and away we go 
Right and left and do paso 
Her by the left, corner by the right 
Her by the left roll promenade 
Don’t slow down keep on walkin’ her around 
One and three wheel around, star thru 
A right and left thru turn your girl 
Eight chain two go right and left and 
Do sa do to an ocean wave rock up and back 
Change hands left allemande etc. 


SMALL CHANGE 
Sides to the middie and come on back 
Same two go right and left thru turn ’em do 
Head two ladies chain to the right, right 
New head ladies chain across turn the girl 
One and three dance up to the middle 
Half square thru, go right and left thru 
Whirlaway with a half sashay 
Box the gnat across the way 
Pull on by and allemande left etc. 


YOU FINISH IT (originally No Alley Man) 
Side two ladies chain across turn the lady 
Two and four move up to the middle and back 
Same two go right and left thru turn ‘em 
Then into the middie a half square thru 
Star thru, two ladies chain turn ’em 
Forward eight and back you reel 
Pass thru with a wheel and deal 
Double pass thru, first left, next right 
Star thru, go right and left thru 
Turn ’em on around and rollaway 
Then a half square thru 
Partner right a right and left grand etc. 
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CAST A CIRCULATE 
Heads curlique, box circulate, men run 
Two ladies chain, pass thru, do sa do 
Make a wave, split circulate, girls trade 
Men trade, ends run, center four circulate 
Cast off three quarters ‘round 
Circle left, left allemande etc. 


ROLLAWAY STAR 
Heads pass thru, separate ‘round one a line 
Make two, four hand right hand stars 
(One with boys, one with girls) 
Turn ‘em twice, exactly twice 
Back out join hands make a ring 
(Two boys together, two girls together) 
Those who can left allemande 
The rest rollaway, all right and left grand 


FACE A QUARTER 
Promenade and don’t siow down 
Heads wheel around, go right and left thru 
And one quarter more (a two-faced line) 
Couple circulate, couples trade, 
Ferris wheel, pass thru 
Circle four to a line, look for corner 
Left allemande etc. 


LINE CHECK 
Heads pass thru ‘round one a line of four 
Make two four hand right hand stars 
(One with boys, one with girls) 
Turn the stars exactly once 
Back out, check your lines, go up and back 
Center four a right and left thru 
Everybody curlique, circulate two spots 
Men run right around the girl, substitute 
Pass thru, left allemande etc. 


From Ray Orme 


One and three square thru 
Curlique to a wave 

Scoot back, boys run right 
Slide thru, dive thru 
Square thru three quarters 
Left allemande 


Head ladies chain across 

Head ladies chain right 

One and three square thru 

Swing thru, cast off three quarters 
Swing thru, cast off three quarters 
Swing thru, go right and left grand 


Two and four half square thru 

Circle four to a line 

Pass thru, wheel and deal 

Double pass thru, clover leat 

Zoom, centers pass thru 

Slide thru, pass thru, partners trade 

Half square thru, trade by, left allemande 
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Head ladies chain right 

New head ladies chain across 

Couple number one iead right and circle four 
Head gent break and form a line 

Bend the line, half square thru 

Those who can right and left thru, 

Half square thru 

Those who can right and left thru, pass thru 
Those facing out California twirl 

Those who can right and left thru 

Couple in the middle California twirl 

Right and left thru, star thru 

Right and left thru, cross trail thru 

Left allemande 


Head ladies chain right 

New side ladies chain across 
Heads face, grand square 

Walk, two, three, turn, walk, two 
Left allemande 


Head ladies chain left 

New side ladies chain across 

Head couples pass thru, U turn back 
Side couples pass thru, U turn back 
Face your partner, right and left grand! 


Head ladies chain 

Head ladies chain right 

Side couples right and left thru 

Four ladies chain 

Heads star thru 

All four couples roll a half sashay 

Inside couples left square thru 

Three quarters ‘round and don’t just stand 
Right and left grand! 


Head two ladies chain to the right 
New side ladies chain across 
Heads right and left thru 

Same two star thru then pass thru 
Star thru then pass thru 

Move on to the next and star thru 
Pass thru, left allemande 


Four ladies chain three quarters 
Side ladies chain right 

Head ladies chain right 

Sides star thru, pass thru 

Right and left thru the outside two 
Dive thru, pass thru 

Star thru, right and left thru 

Pass thru, bend the line 

Left allemande 
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Heads right and left thru 

Box the gnat to a right hand star 

Star left with the sides once around 
Heads to the middle, two ladies chain 
Circle four once around, pass thru 

Do sa do, square thru four hands around 
With the lady on the right California twirl 
Make a ring of eight and circle left 
Rollaway to a right and left grand 


Sides half square thru 

Star by the right with the heads 

Back by the left but not too far 
Heads to the middle, two ladies chain 
Circle four once around, pass thru 
Split that pair and home you go 
Partners all do sa do 

Everyone left allemande 


SINGING CALL ADAPTATION 


BE GLAD 
Adapted by Ken Kernen, Phoenix, Arizona 
Record: Stirrup 503 
OPENER, MIDDLE BREAK, CLOSER 
Do sa do your corner lady, see saw ’round 
your own 
Allemande left and do the right and left grand 
Hand over hand around the ring and when you 
meet your lady 
You box the gnat and do the wrong way grand 
Hand over hand once again and when you 
meet her there 
Pull by left allemande, come back and prome- 


nade 
Be glad you’ve got what you’ve got when 
you ve got it 
Or before you know it what you ve got is gone 
FIGURE 


Allemande the corner lady, do sa do your own 

Men star left in the middle, it’s once around 
you roam 

Skip your own, pick up the next, star prome- 
nade for me 

Inside out, outside in once and a half and 
you're gone again 

(Gents backing up, ladies sweeping forward as a 

couple turning once and one half to end with the 

ladies in the center and the gents on the rim for a 

wrong way Star promenade. ) 

Men turn back on the outside track and pass 
her once 

Second time catch her by the left and roll 
promenade 

Be glad you’ve got what you’ve got when 
you ve got it 

Or before you know it you'll be all alone 

SEQUENCE: Opener, Figure twice, Middle 
Break, Figure twice, Closer. 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
Write us for complete catalog. 
T-40-2BF $1070.90 


Write us for complete catalog 


T-50-2BF $1230.90 XT-140 Amplifier Or | 
plifier Only $1596.33 
1-100-2AF = $1369.90 7.250 Amplifier Only $1787.78 


T-40 Amplifier Only $979.95 
T-50 Amplifier Only $1169.95 


T-100 Amplifier Only $1295.50 /@ 
N 


Merrbach music volume control will shut 
off music compietely, $60.00. Made es- 
pecially for Newcomb equipment 


Electro-Voice Model 660 Mikes w/switch 
$99.95 


NEWCOMB 
RECORD CASES 
Mailing costs are for 
Continental U.S. only 


RC-7BW 


PLUS FREIGHT ON ALL 
ABOVE PRICES 


RC-7W 


$19.30 
PP $4.00 


$24.63 RC-712W 
PP $5.00 $37.97 
PP $6.00 


MIKE Cozy 
$7.80 PRICES SUBJECT TO CHANGE WITHOUT 
; NOTICE ON ALL EQUIPMENT LISTED 
plus $1 .00 CAR CADDY — Anewconcept ina hand truck. Carries up to 100 Ibs., 40” folds to 20". Tubular 
mailing steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 


plus $3.00 postage USA. Shock cord for Caddy $2.00 ea. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 653 — Around the World 1371 — Golden Tears Caller: Jesse Cox, 
1923 — World Mixer Author Unknown Caller: Ron Schneider, Flip. Inst. Flip Inst. 
Just One More Waltz 
By Clark & Ginger McDowell BOGAN RELEASES enn teers eh 
(Round Dances) 1319 — | Hear the South Calling Me Flip Inst 
2107 — Coward of the County Caller: Tim Ploch, Flip Inst. | 
Caller: Marshall Flippo, Flip Inst. 1318 — If the World Keeps on Turning BEE SHARP RELEASES 
2106 — Robinhood Caller: Andy Petrere, Caller: Tommy White, Flip Inst. 112 — I'll Be Your Rhinestone Cowboy 
Flip Inst. 1317 — Some Kind of Woman Caller: Chuck Velhuizen, Flip Inst. 
2105 — July You're a Woman Caller: James Martin, Flip Inst. 111 — I'll Always Thank You for the Sunshine 
Caller: Nate Bliss, Flip. Inst. 1316 — Angel Eyes Caller: Bob Barnes, Caller: Bob Hester, Flip Inst. 
2104 — | Love You Most of All Flip Inst. a ni ws 1 
Caller: Marshall Flippo, Flip Inst. alled by Jerry Helt, Flip Inst. 
2103 — Boogie Beat Key C, Flip LORE RELEASES 714 — Blue Stars and Stripes 
Hanks Hoedown 1180 — | Get So Lonesome 719 — Queens Quaadrille 
Key A, Two Hoedowns Calter: Harold Bausch, Flip Inst. 722 — Tunnei of Love Contra 
2102 — House of the Rising Sun 1179 — Fond Affection 723 — Circle and Star Contra 
Caller: Nate Bliss, Flip Inst. Caller: Curtis Thompson, Flip Inst. 724 — Celito Lindo Mixer Circle Dance 
' 1178 — Jambalaya Caller: Johnny Creel, 725 — Pretty Baby Quadrilie 
CS — eee SRS Caer: rank Care, 1021 — 50 Basics Plus Caller: Marshail Fii 
rtp inet. ROCKIN A RELEASES 1025 — 75 Plus Basics Caller: Marshall Flippo 
654 — Just When | Needed You Most 1372 — Mental Journey Caller: David Cox, 1034 Mainatennen. Pi 8 ‘San? “ a 
Cater; Wayne West, Flip Inst. Flip Inst. Pa “mots oe Sy ae ee eee 
ao y 1035 — 10 Singing Calls by Marshall Flippo 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston, Texas 77008 


James _Gil T. 
Maxey Crosby 


BA-101 History of Shirley Jean by James Maxey 
BA-201 Natural High by Gil T. Crosby 
BA-102 Pick the Wiid Wood Flower by James Maxey 
BA-202 Forest Lawn by Gil T. Crosby 


Distributed by Corsair Continental Corp. 
BRAHMA RECORDS 


11909 Hoodlanding, Jacksonville, Fl. 32223 
904-268-9705 


NAME BADGES 
NAME ONLY, TOWN $1 25 

AND/OR CLUB : 

Itlinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A MEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 
A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, III. 60084 


{ALCO J ousE | 
ae 3 f- 2 ‘ 


| MANCHESTER, N.E 


4 
—_———_$—__i—_——_ 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


Ken 


CALLER 
of the 


MONTH 


Matt Asanuma — Tokyo, Japan J 


I F YOU WERE TO enter the square dance hall in 
Tokyo where Matt Asanuma is calling you 
might be welcomed “Kon Ni Chi Wa! Go Ki 
Gen Ika Ga De Su Ka?’ It means, “Hello! 
How are you? 

In 1957 when Matt was 20 years old, he was 
exposed to a recording by Ed Gilmore of 
“Comin “Round the Mountain.” It made a 
great impression on the young man and in fact 
spurred him on to become a caller. 

International folk dances which were a part 
of his physical education program in high 
school actually started Matt on the dancing 
road. He got his best marks in this class and in 
music. He joined a folk dance club with square 
dancing part of the schedule and found it 
much to his liking. 

Although Matt enjoyed the dancing and 
had the desire to call, it was very difficult to 
obtain material and records in 1957. Fortu- 
nately through square dancing, Matt met a 
number of U.S. military service people sta- 
tioned near Tokyo and they Sateed along rec- 
ords and calling material to their friend. Often 


Pa. “ a. , 
Al Gordon Dave & Shirley 


Jack Gene 


of Brundage Crowley Cook Roberts ‘Trimmer Fineout Fleck 
Produced by NEW ON TNT 
Mike Trombly 157 MONDAY MORNING BLUES 153 | Remember round by Dave Fleck 


by Steve Brissette 
156 REAL MADRID 


If 
unable to obtain records from your by Ken Crowley 


distributor, please write to us for in- 


152 Sugar Blues by Al Brundage 
151 Ain't She Sweet by Al Brundage 
150 Calahan round by Bud Parrott 


; 149 Somebody Loves You round by Merle Davis 
ao aa te 7 3 by ao radian a 148 Merry Oldsmobile by Gene Trimmer 
St. Albans, VT 05478 154 Hello Love by Hank Hanke 
(802) 524-3424 
54 
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Matt was invited to jamborees and parties on 
the post and all of it contributed to his intense 
desire to be part of the activity. 

In 1966 Matt took on a permanent partner 
when he married Fusae. 

In 1974 Matt attended the National Square 
Dance Convention in San Antonio, Texas. 
This was followed by the 1975 Aloha State 
Convention and the Nationals at Anaheim and 
in Oklahoma City. 

In 1977, Matt was one of the featured 
callers on the SIOASDS Sound Documentary 
records. 

In 1979 he attended the CALLERLAB 
Convention in Los Angeles, in the company of 
Tac Ozaki, one of the leading Japanese callers, 
and became a member of that organization. 

Presently Matt calls for the Tokyo 
Fukyukai Square Dance Club on Saturdays 
from 6:00-9:00 pm and sometimes travels to 
call for other clubs in Japan. He is an active 
member of the Tokyo Square Dance Callers 
Association and brings his own brand of en- 
thusiasm to the microphone. With the wide- 
spread popularity of square dancing in Japan, 
Matt has fount his own niche in this hobby. 

When he is not calling or dancing, Matt 
works as manager for the home furnishing 
paper section of Sanko Company, Limited, in 
Tokyo. 


(LETTERS, continued from page 3) 

cycle, only to be told to forget it. I like the idea 
of illustrating the Plus I and Plus II move- 
ments in every issue possible. I realize the 
active dancers prefer your “Experimental 
Notes’ and “Observations on Advanced Danc- 
ing.” We who dance once-twice a week cannot 
keep up with every idea that comes out of 


be ee Diy Sverything 
Cena for the Dancer 


oe 


mm 


Full line of square dance apparel 
Asst. Colors S, M, L $14, $20, $29 
Mid-thigh, rows of lace, Asst. Colors S, M, L, 
XL $9 
DANCE SHOES: Ringo, Majestic, Selva M, N widths 


Many more styles and items. Brochure on request. Mail & phone 
orders filled promptly. Bank cards accepted. 


2228 Wealthy SE. Grand Rapids, M! 49506 
Phone 616-458-1272 


kal 


PETTICOATS: 
PETTIPANTS: 
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* BADGES * 


f 
a 


IMA DANCER 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


poo 
aK 

“ | 
® FUN 
WHITTIER ) BADGES 


Ww SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 


®* CONVENTION 
BADGES 


DENVER, COLORADO 


= 

EMBLEM $1.50 
4Ca. S/Tax .09 
Esch $1.22 Each $1.59 
Plus $1.00 per order postage and handling. 


Have you square danced 1000 miles or more 
trom home? 


If so—YOU can become a ‘*ROVER." A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 25 years 


ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


ATTENTION: CALLERS— 


THE MITY MITE! !! 
Our sound-secret is the hi- 
compliance, full-range 6 x 9 
Oval Speakers working in uni- 
son to generate rich bass 
& midrange sounds. Super 
tweeters extend the clear, 
crisp highs to the limit. Up to 
60 watts RMS power capac- 
ity (120+ peak). 4 ohm 
impedance. Sturdy particle 
board cabinet covered with 
Cherry wood formica for 
long-lasting beauty. Con- 
trasting grille covering. Built- 
in stand holder with slight 
forward tilt. Dimensions: 8’°w 
8''d x 22""h. Order 1 for just 
$179.59; 2 only $352.00. 
send check or M.O. plus 
$8.50 shipping & handling to: 
HALPO INDUSTRIES, 3669 
Garden Court, P.O. Box 279, Grove City, OH 
43123 (OH res. add 4% sales tax.) 


active minds. CALLERLAB and SQUARE 
DANCING are fine and will accomplish much 
if not greatly influenced by the insistent 
changers. Push that proclamation: SMOOTH 
DANCING. And that can only mean: Keep it 
simple. 

Lou Sisino 

Holualoa, Hawaii 
Dear Editor: 

Tell Mr. Mainstream, please, we like you 
as you are. Please keep yourself that way — 
forever. We have lost hundreds of dancers 
with constant change. How can we say 
“square dance for fun” to anyone who has 
been out for two or three months? I've square 
danced for 20 years and have seen many drop- 
outs because of changes. 

Pearl Affholter 
Eastside, Oregon 

There has been increasing concern regard- 
ing a Mainstream that will involve the greatest 
percentage of those who come into this activ- 
ity. We can’t overlook the fact that there are 
those who do have the time and inclination to 
go further. Their recruits, however, will come 
from the ranks of those who have found their 
way into a healthy Mainstream program and 
are desirous of devoting more time and learn- 
ing more basics. This “moving on” should not 
in any way devalue or destroy or make less 
important the Mainstream program. Read on. 
— Editor 


Dear Editor: 

Your “Experimental Notes’ is a very good 
idea for the Challenge dancers to note and 
realize that your magazine is also trying to 
keep abreast of the new ideas and moves in the 
Challenge field. 

Mrs. B. Young 
Hallandale, Florida 


* 
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\S 
New Releases 


RH 209 If This Is Just a Game by Darry! McMillan 
RH 304 Sweet Fantasy by Bil! Terrel! 
RH 503 Back On My Mind by Tony Oxendine 


weS es 
XR seg 
“ae 


Produced by 


% Tony 
Oxendine 


Bill 
Terrell 
Recent Releases 
RH 207 Solitaire by Darry! McMillan 


RH 208 Night Time and My Baby by Darry! McMillan 
RH 303 Semolita by Bil! Terrell 


Darry! 
McMillan 


Distributed by Corsair-Continental Corp. 


Ranch House Records—P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050 
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A GINGHAM JUMPER 


Cuteasa 2: Elastic inserts in belt 
button : Black zipper Pocket in 
bib 

Use with a blouse or a 


35% Cotton, 65% 


Even sizes 
"Am 6 thru 18 
$22.98 
White Peasant Blouse $7.98 
Matching men’s shirt in white, pink, 
mint, yellow & blue $17.98 


HOURS: RUTH & REVEL 
Tues., Wed., Thurs., deTURK 

Sat. 11-5 1606 Hopmeadow St. 
Fri. 11-9 Simsbury, Ct. 06070 


Closed Sun. & Mon. Phone: 203-658-9417 


#607 in Red, Navy, Green or Brown Check 


Polyester Men's shirts to match, check Gingham sizes 1412-17 $12.98 


White Pant Blouse Cotton/Dacron S/M/L/XL $14.98 
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $15.98 
White Pant Blouse tailored collar S/M/L/XL $18.98 


Shipping Chg. Single item $2.00; 2 or 3 items $3.00 
Conn. Residents add 7% Sales Tax 


Dear Editor: 

I am a caller and find it very helpful in 
knowing what the most popular experimental 
moves are in the country. Your “Experimental 
Notes’ are useful and appreciated. 

Burt Summers 
West Palm Beach, Florida 
Dear Editor: 

I enjoy the “Experimental Notes.” Hope 
you will continue this section. I agree that the 
Basic and Extended Basic list should be left 
alone. Probably the Mainstream list too. Ifthe 


Advanced and Challenge lists are changed by 
CALLERLAB occasionally, 90% of the 
dancers will not be affected. I dance at all 
levels through A-2. 
Blakely Harris 
Ithaca, New York 
Dear Editor: 

I would like to add my opinion to your 
“sudden storm of positive reaction.” Please 
keep the “Experimental Notes” coming. 

Jim Crouse 
Wisconsin Rapids, Wisconsin 


The BILL PETERS 
CALLER’S SCHOOL 
Aug. 10 thru Aug. 15, 1980 
In Fantastic LAS VEGAS, NEVADA 
featuring 


BILL & BETTY PETERS and BILL & BOBBIE DAVIS 


For the sixth straight year this well-known school will continue to feature intensive 
training, guidance and caller development programs in all curriculum areas. The 
program includes personal coaching in sight calling techniques, choreographic analy- 
sis and development, formation awareness and flexibility training, as well as in all 
on-mike presentation techniques. The school is held in an extremely comfortable Las 


Vegas hotel. 


For additional information, contact Bill Peters, 
5046 Amondo Drive, San Jose, CA 95129. 
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NEW FUN BADGES! 


ieee 


Treiltewe Twirlera Pimseser Valley 


ECKMAN ames 


. Pal FEY 
CALLERS REVENGE (=~ 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 


CAMPER DANCER 


BEACON BADGE CO. pawtucket, R. |. 02860 


we @& Pa 
Renny Chuck 
Mann Donahue 

BRAND NEW RELEASES 

Hello, Good Morning, Happy Day 

by Chuck 

Coward of the County by Al 

Friendship Ring/Special Events 

Walk on Fool by Johnnie 

Perfect Mountain by Renny 


RECENT RELEASES oe 
Shutters and Boards by Al Al 
Someone Like You by Al Horn 
Ole Slewfoot the Bear by Claude 
ll Come Back to You by Chuck 


LP RELEASES 
LP 3001 Claude Ross Calls & Yodels 


HOEDOWNS 
PR 2005 Star Wars/Don'’t Do It 


PRAIRIE RECORDINGS 


1170 2nd St. — Penrose, CO. 81240 — 
(303) 784-6879 


Claude 
Ross 


Johnnie 
Scott 


PR 1025 


PR 1024 
PR 901 

PR 1023 
PR 1022 


PR 1021 
PR 1020 
PR 1019 
PR 1018 


Pr 


Dear Editor: 

I would appreciate the continuation of 
“Experimental Notes. I am a caller and 
depend on several sources for information. I 
cannot afford more than one note service. . . . 
Most dancers want to keep up so they realize 
they must learn new calls. I cannot imagine 
how I'd call a dance without ferris wheel, re- 
cycle, track II and a few of the relatively new 
calls we have today. I don't believe the 
“Magic” movements will be accepted but see 
that it gives you crazy formations that give 
dancers varied things to do depending on the 
position they end up in. The linear move- 
ments seem to be more acceptable because 
they generally are completed at established 
and familiar formations. I read each monthly 
issue from front to back, even the advertise- 
ments! Keep up the good work. 

Charles Hughes 

Clinton, South Carolina 
Obviously there is an interest in all the phases 
of square dancing. Those who dance in the 
plateaus beyond Mainstream realize the value 
of maintaining a strong and healthy Main- 
stream as a base for all square dancing. At the 
same time it appears to be important to supply 
the dance information suggested by these 
letters. We will, in future issues, aim some 
material for the Plus, Advanced and even 
Challenge enthusiasts. In what form these fea- 
tures will appear is presently being worked 
out. Thanks to everyone who has sent us his 
thoughts. — Editor 


Dear Editor: 

Things are going very well here in the 
dance world. National Convention in South 
Australia in April and Queensland dancers are 
busy planning Commonwealth Games Square 
Dance Jamboree in 1982. The Convenor for 


WE’VE GOT IT ALL TOGETHER (in one place) 


only). 


INSTRUCTIONAL ALBUMS: “The Fundamentals of Square Dancing” Levels 1, 2, 3, (Calling by Bob Ruff). 
Used Worldwide by Schools, Colleges, Dancers, Teaches CALLER 


B Basics 1-37. $7.95 each. Add $1 mailing (U.S. 


* RECORDS — Square, Round, Contra, Clogging, Round Mixers, No-Partner Dances. 


¢ Basic, Mainstream and Plus Handbooks. 
Youth. 


Newcom 


eacher Manuals (Square, Round & Contra). 
e HANDBOOKS: Club Organization, Indoctrination, One Night 


tand, Party Fun, Publicity, Story of Square Dancing, 


Diplomas, Name Tags, Posters, Promotional Flyers, Plastic Record Sleeves. 

Consultant Service for Schools. In-Service Teacher Workshops Available. 

FILMS: og role Dance Fundamentals” Part 1 and 2, 16mm, Color/Sound (Rental or Purchase). 
b P.A. Equipment. Edcor Wireless and Electro-Voice Microphones. 

Free Catalogs Sent on Request. WE SHIP ANYWHERE was WORLD. 


BOB RUFF 
SQUARE DANCE CONSULTANT FOR SCHOOLS 
8459 EDMARU AVE., WHITTIER, CA. 90605 

(213) 693-5976 
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McCLOUD “DANCE COUNTRY” 
at the foot of Mt. Shasta 
Square and Round Dance Vacation Land 


9 miles off I-S5 on Hwy 89 
opening Memorial weekend 
activities every weekend thru September 4th 


May 23, 24 & 25 June 13 & 14 July 11 & 12 ' *August 3 thru 6 August 15 & 16 

Bill Peters Dave Abbott Dave Abbott — Friday Mike Sikorsky Dave Abbott 

Dave Abbott Ron Telford — Saturday 4 day package only 

(sight calling clinics June 20 & 21 Kenseth @ *August 24 thru 28 

for callers with Bill) Dave Abbott July 18 & 19 Sate Ataee Gary Shoemake 
June 27 & 28 Dave Abbott on 5 day package only 

May 30 & 31 Dave Abbott *August 17 thru 21 

Dave Abbott July 25 & 26 Jerry Haag August 29 - 31 
July 4&5 Dave Abbott 5 day package only Jack Murtha 

June 6 & 7 Ken Bishop Dave Abbott 

Ralph Silvius — Friday Bill Keys August 1 & 2 August 22 & 23 

Dave Abbott — Saturday Dave Abbott Dave Abbott Dave Abbott "September 1 thru 4 

Ken Bower 


“package includes dancing every evening, two square and two round dance workshops, plus two buffet suppers 
Pre-registration advisable. 20 square limit. 


and after parties plus Potluck Picnic. 


Dave & Suzanne Abbott 


the Jamboree, Graham Brandon, is heading to 
Seattle to do some good promotion we hope. 

Elva Hoppe, Queensland, Australia 
Dear Editor: 

You will hear people say how this or that 
prescription changed their lives. I'm here to 
tell you that it was square dancing that 
changed my life for the better. 25 years ago I 
was so shy and introverted, and being a child 
of the great depression, my social life was nil. 
Now we teach round dancing three and four 
nights per week and manage to go square 


4 day package only 


PO Box 81, McCloud, CA 96057 


dancing at least once per week. It is part of our 
physical fitness program and we have the joy 
of associating with the finest people on earth. 

Ted and Marie Haley, Seattle, WA 
Dear Editor: 

“Discovery, although directed to new 
dancers, should be a must even for those of us 
who ve been at it for over 20 years. In this 
regard, please note in the November issue, 
pages 13 and 15, in the explanation for the 
twirl from a swing to promenade, the man will 
raise his left (not right) arm (as shown in pic- 


Elme . 
Sheffield, Jr. 


RED BOOT ENTERPRISES 
Route 8, College Hills 
4, Greenville, Tennessee 37743 


RED BOOT RELEASES 


Don 
Williamson 


RED BOOT STAR RELEASES 
RBS 1250 Coca Cola Cowboy by Johnnie Wykoff 
RBS 1251 Good Ole Boy by Elmer Sheffield, Jr. 


Tipton RB 245 All! Have To Do Is Dream-Dream-Dream 
by Mike Hoose and Malinda Hoose 
RB 246 It Must Be Love by Johnny Jones 
eee ~=6COdRRB.: 2477 - You Decorated My Life by Don Williamson 
lhe RB 248 Coward of the County by Don Williamson 
re a RB 308 Hazzard/Maggie (Hoedown) by Red Boot Sound 
Johnnie 
GOLD STAR RELEASES of ies 
GS 710 My Heart Skips A Beat by Cal Golden 
GS 402 Ragtime Annie, S.K.G. 
— (Hoedown) by Stan Williamson and Red Boot Band 
Mike Hoose 
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CERTAIN H iTS in NEW RELEASE 


—_ = 
‘ Produced by Larry Jack 
200 Olinda Drive 


\ 


g 


IE 


WINDSOR RECORDS 
Distributed by 


Brea, California 92621 Twelgrenn & Corsair {oO 
Round Dances 
: ” or 4758A Rhumba Pete by Pete & Carol Metzger 
~ Larry Jack Marv Lindner 4758B Anytime by Emmett & Monette Courtney — = 


4759A Home in Indiana 
by Emmett & Monette Courtney ~ 

4759B Sleepy Lagoon by Emmett & Monette Courtney 

4760A Second Hand Store by Art & Evelyn Johnson 

47608 Swing Away the Blues a 
by Eddie & Audrey Palmaquist 

4761A Baby Cha by Hi & Cookie Gibson 

47616 Candlelight Waltz ae 


W-5075 Fast Train to Georgia 

by Mark Patterson 
W-5076 Driftwood (Hoedown) by Larry Jack 
W-5077 Moody Blue by Alan Schultz 
W-5078 Marlene (Hoedown) by Marv Lindner 
W-5079 You Light Up My Life 

by Larry Jack 


Wa. JAA FA RS 


—“_W-5080 Gypsy Feet by Gary Weston 


ANA \ ¢ 


tures 1, 2, 3 and 4) and should indicate a 
last-minute change of hands immediately 
before the final promenade position to get her 
right hand in his right, and her left, in his left. 

Barb and Cy Taylor, Victoria, B.C. 
Dear Editor: 

I have found in my travels that many callers 
not only shun live music but some seem 
scared to death of it. As a traditional caller, I 
have called to many bands; some were real 
good, others not the best, however the 
dancers enjoyed the dancing and had fun. All 


by Emmett & Monette Courtney a 


this adds up to a question I would like to pass 
on to other callers that read your magazine. 
How many other callers have ever called with 
a symphony orchestra? In September I called 
one tip with the Niagara Symphony Orchestra 
during the Grape Festival. I supplied the 
music of Arkansas Traveler and the conductor 
composed it for the orchestra. I did a very 
uick teach and then called the dance. Even 
the ones who knew from nothing had fun. 
Tiny McBurney 
Niagara Falls, Ontario, Canada 


parrish ranch 


5 mi N, 5 mi W of Longmont, Colo. 
50 mi NW of Denver 


SQUARE & ROUND DANCING, WORK- 
SHOPS, AFTERPARTIES, HAYRIDES, 
COOKOUTS, FISHING, SWIMMING, 
HORSEBACK RIDING, GAME ROOM & 
TRAMPOLINE 


ALL SESSIONS VAUGHN & JEAN PARRISH 


WELCOME WINTER TEXANS & OTHER SUN wwervrkkwrwrw www 
SEEKERS TO SPRINGTIME IN THE ROCKIES Send $25.00 Deposit for 
WITH RAY & MILDRED SMITH. WRITE FOR Any Length Reservation to: 


Se 
iKnat a RANCH 


MAY 15-JUNE 30 


SPECIAL DETAILS ON THIS. vv VAUGHN or 
JULY 1-AUG 2. ED & JACKIE NEWTON 4 JEAN PARRISH dy 
JULY 20-26 SCOTT & VALERIE SMITH, ED & JACKIE at PARRISH RANCH 
NEWTON * RT. 2,PARRISH ROAD xx 
AUG 3-9 DICK & CHARLENE SPOONER, CONN & VERA 4, BERTHOUD, CO. 80513 
JEAN HOUSLEY PHONE: 303-772-5118 
AUG 10-16 HERB & ERNA EGENDER, BILL WRIGHT W eek tdesedetsr ddd 
AUG 17-23 SPECIAL EXTENDED WEEK FOR CALLER EDU- 


CATION WITH CALLERLAB ACCREDITED SPECIALIST, VAUGHN PARRISH. 


Write for details of other 1980 Caller Training Programs: May 11-15, Guthriesville, PA., Vaughn Parrish & Frank 


Lane; Sept. 1-4, Wallowa Lake, ORE., Vaughn Parrish & Dick Spooner; Oct. 11, Bay Path Barn, MASS., 
Vaughn Parrish 


Full Hookups for trailers and campers — bath houses. Trailers for rent. Tent spaces. No rooms. 


Ranch ‘Vaid Full week program $125.00 per couple (includes hookups). Children: $10.00 to $25.00 (depending 
on size 


60 SQUARE DANCING, April, '80 


MAJESTIC 


by Promenaders 


Majestic Sizes 


"ADM BHT whe oH FM WW it vw 


The ultimate in comfort, quality and value. Fully 
lined leather upper, steel shank, full contour 
pocket and French cord top line is just a few of 
the quality features that make the Majestic 


style by Promenaders the choice of Square 
Dancers. 


Promenaders, Inc. 


P.O. Box 550 
WINDER, GEORGIA 30680 
Telephone: 404-867-6614 


Made by Square Dancers For Square Dancers 


LOCAL BEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them poten- 
tial record buyers. For information rgarding these 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, Cali- 
fornia 90048. Our Telephone: (213) 652-7434. At- 
tention: Adv. Mor. 


* ARIZONA 


CLAY’S BARN 
P.O. Box 790, Sierra Vista 85635 


* CALIFORNIA 


C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


*& CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORD SERVICE 
71452 W. Belmont, Chicago 60634 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


62 


SINGING CALLS 


IT MUST BE LOVE — Red Boot 246 


Key: F Tempo: 130 Range: HC 
Caller: Johnny Jones LB Flat 
Synopsis: (Break) Left allemande — box the 
gnat — four ladies star by left — box the gnat 
— weave ring — turn thru — left allemande — 
promenade (Figure) Heads curlique — walk 
and dodge — circle four — break — make a 
line — pass thru — tag the line — face in 
curlique — boys run to right — eight chain four 
— pass thru — swing corner — promenade. 
Comment: A good instrumental well played. 
Figure structure Is enough to maintain interest 
with the dancers. Callers would probably not 
have difficulty in calling this record. A stop 
rhythm is offered in middle of record that 
callers will have to be aware of. 
Rating: *#%*kx 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating i's 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘star’ rating is based on a consensus of the re- 
ports from both, In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 


Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the records suitability 


LD sare ; 
AC to your voice. Occasionally a report will 
LB be starred (*) in which case you will find 
=" the call reproduced in the Workshop sec- 
ELF tion of the same issue. 


Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These represent the opinion of the reviewing committee. Sym- 
bols used indicate as follows: Below Average, *+Average, 
ww trvAbove Aver wsxvxr Exceptional, 4% wOutstanding, 
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LIVINGSTON SATURDAY NIGHT — 
Roadrunner 301 

Key: D Tempo: 128 

Caller: Jerry Story LD 

Synopsis: Complete call printed in Workshop. 

Comment: A good rhythmic dance executed 
very nicely by Jerry. The music offers a want- 
to-dance feeling as is usual in Roadrunner 
records. The figure is average with Main- 
stream execution. Rating: www 


MY HEART SKIPS A BEAT — Gold Star 710 

Key: E Tempo: 132 Range: HC Sharp 

Caller: Cal Golden LB 

Synopsis: (Break) Four ladies chain three quar- 
ters — join hands circle left — four ladies 
rollaway — circle left — left allemande — 
weave ring — dosado — promenade (Figure) 
Heads promenade halfway — down middle 
right and left thru — flutter wheel across — 
slide thru — pass thru — right and left thru — 
swing thru — turn thru — swing corner — 
promenade. 

Comment: This reviewer wondered when this 
tune would be re-released. It was very popular 
on MacGregor records at one time. It does 
offer a duet possibility as shown on Cal's ver- 
sion. The update of a figure was needed. If 
callers want a record to share with another 
calleron harmony part, this is it. Rating: w+ 


COWARD OF THE COUNTY — Prairie 1024 

Key: C Tempo: 128 Range: HD 
Caller: Al Horn LC 
Synopsis: Complete call printed in Workshop. 
Comment: [his record company really timed the 
release of this record properly. A hit record by 
Kenny Rogers makes this a popular item. 
Figure was enjoyed by the dancers along with 
words. Music is very adequate and this re- 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., At. 1 
Topsfield 01983 
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STORES handling square dance records are welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 


* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
Div. of Palomino S/D Service, 7738 Morgan 
Ave. So., Minneapolis 55423 


iDprcrnahnn 
a ae ee 


1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


* NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 
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KALOX- 3elco-Longhorn 


NEW ON KALOX 
K-1247-A OKIE FROM MUSKOGEE Filip/Inst. Caller: Jonn Saunders 
RECENT RELEASES ON KALOX 7“ 


K-1246 MABLE Flip/Inst. Caller: Harper Smith 


he K-1245 SMOOTHE SAILING Flip/inst. Caller: John Saunders 


John Saunders 


B-292-A LONESOME WALTZ Waltz by Jack & Lee Ervin 


B-292-B | LOVE YOU DARLING Two-step by Art & Gladee Peavey. 1st band music only; 2nd band cued nat a 
PRODUCED BY KALOX RECORD DISTRIBUTING CO., 2832 LIVE OAK DRIVE, MESQUITE, TEXAS 75149 


NEW ON LONGHORN 
LH-1031 RAINY DAYS AND STORMY NITES Flip/inst. Caller: Lee Swain 

NEW ROUNDS ON BELCO 

B-293-A DIXIE MELODY Two-step by Pete & Carol Metzger 

1st band music only; 2nd band cued by C.O. Guest 
B-293-B JUST STROLLIN Two-step by Emiley & Fred Leach 
1st band music only; 2nd band with cues by Fred Leach 

RECENT ROUNDS ON BELC 


Lee Swain 


Harper Smith 


lease could be popular. Many alternate fig- 
ures are offered giving all dance levels a 
chance to enjoy. Rating: wwxrwk& 


NEW YORK — Big Mac 006 
Key: D Tempo: 130 Range: HC Sharp 
Caller: Jay Henderson LA 
Synopsis: Complete call printed in Workshop. 
Comment: Very good music that is well played 
instrumentally. Nice job by Jay In his execu- 
tion of a good overall dance though nothing 
outstanding in figure structure but very 

danceable for Mainstream dancers. 
Rating: *xwr 


JUST WHEN | NEEDED YOU MOST — 
Dance Ranch 654 

Key: A Tempo: 128 Range: HA 

Caller: Wayne West LE 

Synopsis: (Break) Four ladies promenade — 
swing at home — allemande left — do sado — 
left allemande -—- weave ring — do sa do — 
promenade (Figure) Head couples prome- 
nade halfway — sides right and left thru — 
square thru four hands —- do sa do corner — 
touch one quarter — scoot back — swing 
corner — promenade. 

Comment: Wayne returns to the recording field 
on this release. His nice voice and ability 


FOR SQUARE AND ROUND DANCERS 
Now made to order in all colors. 


Colors: Yellow, Orange, Lt. Blue, Hot 

Pink, Lilac, Bone, Lime, Red, Purple, 

Navy, Black, and White. 

Sizes: 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


GOLD or SILVER 
Add $1.50 For Postage 


Ss = Weber 


Western Wear 


CUMBERLAND, MD. 21502 — 


__|mastercharge (| VISA 


104 WEMPE DRIVE — 


“CLOUD NINE” COMFORT by Coast Ballet 


: oe 
™“O ? 
Ad 
Fully lined with an 


elasticized throat, features 
the high styled t-strap 
vamp. 


ALL LEATHER 


PHONE (301) 724-2925 
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makes it sound easy. Music is adequate and 
figure is Mainstream. Dancers felt they 
needed a little more music on called side. 
Overall a nice job. Rating: wx 


YOU DECORATED MY LIFE — Red Boot 247 

Key: F Tempo: 130 Range: HC 

Caller: Don Williamson LC 

Synopsis: (Break) Four ladies chain across — 
rollaway — circle — four ladies rollaway — 
circle left — allemande — weave ring — swing 
— promenade (Figure) Heads promenade 
halfway — right and left thru — star thru — 
pass thru — do sa do — make a wave — 
ladies trade — recycle — pass thru — trade 
by — touch one quarter — scoot back — 
swing corner — promenade. 

Comment: A modern tune that will have to be 
practiced to produce effectively. This re- 
viewer has difficulty in establishing this in the 
realm of square dance music. The success 
will depend on the caller's ability to sing as 
well as word meter properly. Good Red Boot 
muSsIC. Rating: xx 


WHEN THE SAINTS GO MARCHING IN — 
Thunderbird 201 

Key: D Tempo: 130 

Caller: Glenn Walters 

Synopsis: (Break) Allemande left allemande thar 
— forma star — men wheel in — shoot star — 
forward two right left another star — men 
wheel in — shoot star — right and left grand — 
promenade (Figure) Heads promenade half- 
way — sides right and left thru — flutter wheel 
one more time — Sweep one quarter more — 
double pass thru — track || — swing thru — 
boys trade — turn thru — left allemande — 
promenade. 


Range: HB 
LD 


Comment: A tune revival of an old standard. The | 


use of track Il movement was timed nicely as 


GRENN, rnc. 


REFLECTIVE 
Square Dance Figures 


(Bumper size) $1 00 
(6"’ size) $1.35 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 


At your dealers—or write 


a LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 


YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
LESS THAN 100—40¢ EACH 
100 OR MORE 35¢ EACH 


‘Send for free catalogue 
on badges, stickers, 


C S 
ORBITING SQUARES accessories, etc.” 


cOLUMSTS GBIO 


MAREX (Co. 


Box 371, Champaign, Ill. 61820 


CAMPING MAGNETIC SIGNS 
= Put your friendly foot forward 
SQUARE ay DANCERS magnetically and promote 
Square Dancing 
Marge & Marv Thorson | 3-0 prea placards cling 
, | Magnetically to your steel car 
TUSTIN, CALIF. | or carter: 
= 10” x 20" size — 


letters in two colors 
Measure unobstructed, even area (request different shape if neces- 
sary to fit 
Send $12.50 (2/$23) pilus $2 for shipping (Conn. residents add tax) 
Corner eyelets optional ($1) 
Request seif-adhering tape for more permanent application 
Choose state silnouette, square dance symbol or dancing figures 
Strip sign lovers: Have fun with versatility, 3¥2" x 14V2" 
Magnetic Sign with message: “My pet rock is a yellow rock’ $5 plus $1 


GENE’S PERSONALIZED oLIGNS 
223 Vani Court, Westport, CT 


P.O. BOX 216 
BATH, OHIO 44210 


CEM 


CEM 37037 


“FAR AWAY PLACES” waltz by Fred & Della Sweet 


“TIL WE MEET TOMORROW’ two-step by Phil & Becky Guenthner 


FTC 
““GENGHIS KAHN” flip square by Holger Willm plus clogging 


FTC 32034 


term ki, Only 


— 
routine DY oaly Rnodes 
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SWIVEL 360° CLIP-ON 


The clip swivels a 
full 360° —per- 
mitting badge to be 
clipped to any type 
of garment. 


B™™ REG U S PAT OFF 


At Your Square Dance Shop and Badge Maker 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


executed by dancers. Music is good which 
Thunderbird usually produces. Trumpet use 
assists in the instrumental. If callers do not 
have this tune they may want to give a lis- 


ten. Rating: xx 
IF THE WORLD KEEPS ON TURNING — 
Bogan 1318 
Key: C Tempo: 132 Range: HB 
Caller: Tommy White LG 


Synopsis: Complete call printed in Workshop. 

Comment: A nice relaxing dance with an excel- 
lent old time melody. Figure offers nothing 
more difficult than a half tag and roll. Amiddle 


BADGE HOLDERS for ALL pin-on badges! 


CLIP -‘n SNAP 


DOUBLE SIDED SNAP-ON 


Snaps between, and 
to both, pocket and 
pocket flap of a 
western shirt. 


A clip-on for any 
garment. Snap off 
the clip—it's a snap- 
on for a western shirt 
pocket. 


DEALERS: Write for brochure for full information. 


of the evening type of dance that will be ap- 
preciated by the floor. Rating: wwwx 


I'M AN OLD HITCHHIKER — Top 25352 

Key: E Flat Tempo: 130 Range: HC 

Caller: Fred Bouvier LB Flat 

Synopsis: (Break) Four ladies chain three quar- 
ters — rollaway — swing the next — four men 
star left — pick up girl — back out — circle lett 
— left allemande — promenade (Figure) 
Head ladies chain right — heads pass thru— 
separate — around just one — line up four — 
go forward and back — pass thru — wheel 
and deal — girls square thru three quarters — 


ote _ RECORDS 


oe 


e re 


y wh 


New Squares on Chaparral 

C-105 Saturday Night — Ken Bower 

C-106 Sunday Morning — Jerry Haag 
Flip — Callerlab Extended 
Program 1-54 


New Rounds on Chaparral 
C-604 Bubbles — John & Wanda Winter 
C-801 


You Can Have Her — 
Ray & Bea Dowdy 


Wayne 


Jerry Haag 


Gary Shoemake Ken Bower Beryl Main 


C-901 Blue Ribbon Blues — 
Clancy & Betty Mueller 
C-1001 Blue Moon Cha Cha — 
Charlie & Betty Proctor 
C-1101 Goody Goody — 
Wayne & Norma Wylie 


C-405 Robin Hood — Beryl 
C-507 My Baby's Gone Away — Ken 


Recent Releases — Roadrunner 

RR-103 Fan The Flame — Pau! 

RR-203 Ain't Got No Business — Wayne 

RR-301 Livingston Saturday Night — Jerry 

Recent Releases — Chaparral 

C-206 Great Balls Of Fire — Jerry 

C-306 The Devil Went Down To Georgia 
— Gary 


Recent Releases — Coyote 
CR-101 It Feels Good — Buddy 


Buddy 


Jerry 


Paul 
< — eat Baldwin Story Marcum Allison 
JOHNNY GIMBLE PRODUCER Music By: THE ROADRUNNERS 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423- 7389 


SQUARE DANCING, April, '80 


rOnr ana VILLAGE RESORT 


Fontana Dam, N. C. 28733 


TEN 
DANCE VACATIONS 
ANNUALLY 


FONTANA FLING: April 20-27, 1980 


SWAP SHOP: April 27—May 4 & Sept. 21-28, 1980 
REBEL ROUNDUP: May 4-11 & Sept. 14-21, 1980 
ACCENT ON ROUNDS: May 18-25 & Sept. 7-14, 1980 
FUN FEST: May 25—June 1 & Aug. 31—Sept. 7, 1980 


FALL JUBILEE: Sept. 28— Oct. 5, 1980 


ALL INCLUSIVE 
PACKAGE RATES ARE 
A REAL VACATION VALUE HOST CALLER, ALL FESTIVALS 
Only $26.50 per person, per day, Seventh AL (TEX) BROWNLEE 
day free. All dancers must be registered on Recreation Director Fontana Village Resort 
the Package Plan to participate in any festi- 
val. Rates are guaranteed through the fall of 


1980. 
Live music by Fontana Ramblers each 
evening except Sundays. 


Es ed Name ony a | | CURRENT RELEASES APRIL, 1980 
“y JOHN Name and Town or | 


design $1.2 
HANDS artesian $1.25 SQUARE & ROUND DANCE RECORDS 
design (pictured) $1.50 FLIPS 
Hiv, RIVER USA Name and town and 
7 design af club name Coward Of The County — M. mH. .. BS 2107 
75 Cowaytg— nee ela vs _, CBC 557 
ANY ae SHA ays rig ye UP EACH Downtown Knoxville — ............... BM 009 
e Design u aages \ — j 
Order Any Badge in Any Blue, Creer, Brown, Red, Roel res Bowe == pit Sr a oe ae ean 
Color—Black, White, Yellow, Walnut. y é' eg es 
S . Hasta Manana — F. Lane ............ DR 655 
end Check With Order 
Hello Good Morning Happy Day — 
Add 15c per badge for postage C. Donahue PR 1025 
MICRO PLASTICS Holding The Bag — A. McAlpin........ 7CS 
g . McAlpin........ 101 
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 Honey Show Me That You Care — 
3 TEXAS : J. Rash & S. Aamot................ SR 1006 
A I'd Rather Go On Hurting — 
SQUARE Se, PRIMES > doolnin 2a wik.e' bib vig mintn eee CBC 556 
& | Know A Heartache — S. Aamot...... SR 1004 
| Love You Most Of All — M. Flippo....BS 2104 
July You're A Woman — N. Bliss...... BS 2105 
ROUND DANCE Laura — D. Clendenin................ CHNK 034 
Real Madrid — K. Crowley............ TNT 157 
GROUP TOURS Robinhood — A. Petrere.............. BS 2106 
Saturday Night (hoedown) — K. Bower .CH 105 
Sunday Morning (hoedown) — J. Haag .CH 106 
5 You Do Something To Me —.......... ALS 004 
Vays 
APR 24 LONDON THEATRE ROUNDS 
TOUR - nig Dixie Melody/Just Strollin. ............ BEL 293 
Donna/Something Big................ HH 980 
JUN 7 CARIBBEAN (All Meals) 8 $793 Far Away Places/ 
JUL 14 HAWAII (3 Islands) 8 $561 Til We Meet Tomorrow ...........-.. CEM 37037 
AUG 11 HONG KONG ‘ { Happy Polka/cues ................... SH 1114 
SEP 13. JAPAN + ee Monday Morning Blues/cues .......... TNT 156 
OCT 13. GREEK CRUISE 13 $1,185 World Mixer/Just One More Waltz ..... BS 1923 
(All Meals) Prepared by 
NOV 1 AUSTRALIA-FlJl 16 $1,737 re SPs Her AMERICAN SQUARE DANCE SOCIETY 
NEW ZEALAND 
CURRENT RELEASES 
INFO: The rarn all this pee are oh ¢ Bie 
copy submitted by our advertisers and from 
AL ALBERTSON records we receive for review. If your releases 
838 Horseshoe Trail are not listed send us two copies of each one 
Universal City, Texas 78148 and we will include them. 
C Bar € 
Records 
an d : . & | s 4 - “ sa = 
jim Jonn Phil Al Clyde Bob 
SeGen i’ S Stacie Sletiniale Melton Griffith Sr. No ow eee (Woody) Wood Poyner 
e 
CC 543 We’ve Come a Long Way Baby — _— Recorded in Living Stereo 
Bob & Chris CC 553 Coward of the County — Jim Melton 
CC 544 Back on My Mind Again — CC 554 First Thing Each Morning — Phil 
Jim CC 555 Good Old Boys — John 
CC 546 Without You — Woody CC 556 I'd Rather Go On Hurtin — Bob Poyner 
CC 550 Taking : Chance — CC 557 Cowgirls 
{i Bob & Chris 
pect CC 551 Gimme Back My Blues — Curt New on Seven C's Records 
g CC 552 Walking Tall/C Bar C Fling 7C 101 Holding the Bag — Al McAlpin 


1409 SHEFFIELD DRIVE SHEFFIELD, ALABAMA 35660 (205) 383-3675. 
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SQUARE ’EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


Brand New on Hi-Hat 
“STOP & SMELL THE ROSES” 
by Ernie Kinney 


HH 5 


Try These Oldies on Hi-Hat 

HH 477 “RAMBLIN FEVER” 

by Mike Sikorsky 
“OKLAHOMA MORNING” 

by Mike Sikorsky 


HH 481 


Recent Releases on Hi-Hat 

HH 5014 “GONNA BUILD A MOUNTAIN” 
by Ernie Kinne 

HH 5013 “RED HOT MEMORY” by MIKE SIKOTSKY 

HH 5012 “THERE IS A MIRACLE IN YOU” 

by Ernie Kinney 

“OLD FASHIONED LOVE”’ 

by Jerry Schatzer 

HH 5010 “PLAY HER BACK TO YESTERDAY” 
by Ernie Kinney 


HH 5011 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 


Records 


swing corner — left allemande — come back 
promenade. 

Comment: An easy leve! dance and nicely called 
by Fred. Music is above average. [he dual 
voices add to the dancers enjoyment. Easy 
phrasing on the calling portion and word me- 
tering should offer no problems. 


Rating: xs 
GYPSY MAN — Big Mac 007 
Key: Tempo: 130 Range: HC 
Caller: Jay Henderson LA 
Synopsis: (Break) Circle left allemande left 


corner — dosado at home — fourmen star by 


Distributed by Corsair-Continental Corp. & Twelgrenn, Inc. 


left — turn partner by right — left allemande — 
promenade (Figure) One and three square 
thru four hands — corner swing thru — boys 
trade — hinge by right —- scoot back — boys 
run around those girls — bend the line — right 
and left thru — slide thru — swing corner — 
promenade. 

Comment: The melody line of this tune may give 
callers some problems. The instrumental is 
well played. Anice piece of music. Scoot back 
is the featured move that times well enough. 
The Big Mac label is improving steadily. 

Rating: vies 


SQUARE DANCE DRESS PATTERNS 


Multi-Size Pattern 


315 Ladies’ Square Dance Dress 


11 Pieces 


Square Dance Dress features 8-gored gathered skirt with three 
rows of ruffles accented with wide lace. Bodice has rectangular 
neck trimmed with lace and bows. View 1 has long puffed sleeves 
with elasticized wrist forming self-ruffle. View 2 has short elasti- 
cized puffed sleeves with self-ruffle. Both sleeve versions ore 


tf * trimmed with lace. Multi-Size 5-7-9 6-8-10 
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12-14-16 18-20-40 


Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P.0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern # 315 $4.00 ea. Size(s)__ 

TOTAL AMOUNT ENCLOSED $ 

Name 

Address 

City State Zip 


Add 85 cents per pattern for handling and postage 
(5 Compiete Western Brochure for only 50* 


Ree SO SessES Seren 
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BADGES BY PROFESSIONALS | 


GUEST Over CLUB AND 
Years of 
VISITATION BADGES pe tbaabac FUN BADGES 


Square Dancers 


"Send CLUB BADGE With Order for Design 
"$35.00 per 100 Minimum 

Plus $10.00 One Time Die Charge 
“Ali orders Prepaid with $1.00 postage 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


Delron’ p F [ [ . P.O. Box 364, Lemon Grove, Calif. 92045 
eran 6 OF Entofrises (714) 469-2109 


HOEDOWNS 


BOOGIE BEAT — Blue Star 2103 
Key: E Flat 
Music: Blue Star Band 


Tempo: 134 


HANKS HOEDOWN — Flip side to Boogie Beat 

Key: A Tempo: 134 

Music: Blue Star Band 

Comment: Two extremely different hoedowns. 
Boogie Beat offers just what it says. Hanks 
Hoedown is more traditional with strong fiddle 
lead. Rating: we 


HAZZARD — Red Boot 308 


Key: G Tempo: 130 

Music: Stan Williamson — Banjo, Bass, Drums, 
Guitar, Fiddle 

MAGGIE — Flip side to Hazzard 

Key: D Tempo: 130 

Music: Stan Williamson — Banjo, Bass, Drums, 
Guitar, Fiddle 


Comment: Two good basic hoedown instrumen- 
tals with strong rhythm accent. Preference be- 
tween the two will have to be determined by 
caller. Either record would be of value. Mag- 


THE SIGHT CALLERS 


—.. =. 


THE SIGHT CALLER’S 
TEXTBOOK 


by Bill Davis 


For the first time anywhere — complete in one volume — the most 
| up-to-date information on the theory and practice of Sight Calling and 
extemporaneous techniques. Everything you need to know to improve 
your sight calling or to learn sight calling from scratch. 


INTRODUCTORY PRICE ..$12.50 per copy postpaid. 


Quantity prices available 


CONTENTS: Over 120 pages organized into 13 chapters & 3 appendices * Formation Awareness 
Square Resolution * Snapshot Calling * Two-Couple Calling *« Programming * Return-to-Home 
Getouts ¢ Technical Zeros « Unsymmetric Sight Resolution « Formation/Rotation/Affiliation Concepts 
Getouts — Fully Illustrated — Textbook Format — Resolution Procedures 


ALSO AVAILABLE: 1979 edition of The Top Ten — $6.00 per copy postpaid; Note Service for Callers — $20.00 
per year with, $12.00 per year without liability and equipment insurance; Dancers Note Service — $6.00 per 


calendar year. 


ORDER FROM: 


BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087; (408) 736-5624 
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godoe — big mac records 


New Aeilease of an old favorite 


SH 111 Happy Polka, flip side cued 
Choreo by Julie & Bert Passerelio 
Cue sheet updated by Bob & Helen 
Smithwick, records now available 


Recent Releases 

SC 645 Anytime 

SC 644 Shanty Town 

SC 643 Angeline 

SC 637 Take Me Out To The Ballgame 


$C 615 Hukilau 

SC 597 Nanakuli 

SC 592 Little Brown Gal 

SC 590 Puka Shells 

BM 009 Downtown Knoxville 

BM 008 Little Farther Down The Road 
BM 007 Gypsy Man 

BM 006 New York 

BM 005 Grass Won’t Grow 

BM 003 Back On My Mind Again 


Mac 
McCullar 


P.O. BOX 1448, SAN LUIS OBISPO, CA. 93406 


gie has slight melody line. 


NOVELTY RECORD 


FRIENDSHIP RING — Prairie 901 

Happy Birthday — Auld Lang Syne — For He's A 
Jolly Good Fellow — Fan Fare 

Comment: A novelty record using Happy Birth- 
day, Auld Lang Syne and He’s A Jolly Good 
Fellow plus a Fan Fare. The Fan Fare is above 
average. On reverse side is a useable friend- 
ship song. This could well find its place in a 
callers case. Other companies have previ- 


Rating: wwe 


® 


MEN’S 
Reg$42 


STYLE B: MEN'S 
STYLE C: WOMEN'S 


_FOR SQUARE DANCING OR CASUAL WEAR _ 


$3390 


Brown, Black, Bone, Luggage Tan 
SIZES 7 TO 13 ALL WIDTHS 
STYLE A OR B-MEN'S 


WOMEN'S 
Reg$ 36 $2 9 90 
Oyster (Bone), Luggage Tan 


SIZES 5 TO 10 WIDTHS N and M 
STYLE C FOR WOMEN ONLY 


ously issued novelty records of this kind. 
Records Featured In May 

A regular once-a-year feature spotlighting 
the square dance record industry will appear 
in next month's issue. What makes the square 
dance recording industry develop? How do 
some of the small companies continue? What 
influence does the current oil shortage have 
on production and what is the estimate of 
record costs in the future? We will be looking 
at a number of sides of this important phase of 
the square dance activity. Watch for it. 


ROCHESTER SHOE STORES... HEADQUARTERS FOR GENUINE 


DEERSKINS | 


STYLE A 
FOR MEN ONLY 


STYLE No. Prs. Size Color NAME 
A-Men's _ $ Adé $1.75 ADDRESS 
B-Men's $ a: CITY - STATE ZIP 
C-Women’s ots Handling MAIL ORDER TO: ROCHESTER SHOE STORES 
(J CheckorM.0. [JVi Charge Card No. = 
oe tae Loe K-Mart Plaza, Mattydale, NY 13211 


Prices quaranteed until Feb. 1, 1980 


WEAR A PAIR FOR 2 WEEKS. IF NOT 


Phone (315) 454-9334 


SFIED, RETURN FOR FULL REFUND. 
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(SQUARE DANCE TRAVEL, 

continued from page 14) 
is wise to ask lots of questions. Be sure that all 
reservations are verified and not just wait- 
listed or on stand-by. When it comes to money 
make certain that you understand when all 
payments are due; that payments to an airline 
or travel agent are protected either by a trust 
account or by a bond; that participants are 
adequately protected in the event a tour is 
cancelled. There are a thousand small items to 
look after when planning a tour. Always keep 
in mind that this trip may be the one-and-only 
tour in the lifetime ofa participant, and as the 
tour organizer it is your responsibility to make 
the tour a success. 


Picking A Tour 
to Join 


If you are interested in participating in 
group travel, nothing is more important than 
learning to read a travel brochure — unless 
you simply want to go on a tour because a 
certain person or couple is going to head it up. 
Then you may not care where you go, what it 
costs, or what it includes; you just enjoy that 
particular person's leadership. 

However, excluding this reason, it is im- 
portant to read everything in the travel folder. 
You will soon learn to compare tours. Two 
trips going to virtually the same locations may 
show a wide difference in prices. Is the tour 


Just as important as the places you are going to visit are 
the people who will be sharing your travel adventure. 
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that costs $1,000.00 a greater bargain than the 
one covering the same places, for the same 
number of days, but sells for $2,000.00? Not 
necessarily. Here's what to look for. Check to 
see whether flights are on scheduled, well- 
established airlines or on charters. Check to 
see what meals are included. Tours that in- 
clude only continental breakfasts each day will 
be a lot less expensive than ones that include 
full breakfasts and one or more additional 
meals each day. If you think the cost of eating 
out is expensive in America, be prepared for a 
“shock” when you see restaurant prices over- 
seas. Check the hotels which will be used to 
see what category they are in. Check to see 
what is included in the way of sightseeing. 
“Optionals”’ mean you will pay extra. Check 
the fine print at the end of a brochure which 
spells out the details of cancellations, etc. 


Traveling 


Alone 


Square dance travel can be an individual, 
personal adventure. For those who have the 
time and inclination, setting off for the un- 
known can be great fun. Visiting out-of-the- 
way places and staying at small hotels is a 
delight. Individual square dance travelers will 
find the activity flourishing in some 50 coun- 
tries overseas and their travel can be en- 
hanced by visiting square dance clubs when- 
ever they can. Again, reference to the August 
Square Dance Directory of this magazine will 
provide contacts in many places around the 
world. Write ahead for information. You will 
find square dancers overseas as hospitable as 
they are in your home territory. They will 
dress the same way; calls will be in English, 
and you ll find yourself among friends. 

Here is a report from an independent trav- 
eler, Twyla Stewart of Los Angeles, who, with 
her husband and another couple, recently 
traveled to Australia. They saw all the wonder- 
ful highlights of the country, and she writes, 
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“Not the least of our adventures was the fun of 
square dancing both in Sydney and in Perth. 
Having been forewarned we styled our danc- 
ing somewhat as the Australians do. Al- 
lemande left and turn thru are executed pi- 
geon wing style; promenade is in skater's 
waltz position; instead of a ‘square your set’ 
direction, they use a ‘round up (Ladies and 
gentlemen in side-by-side lines grand march 
until there are eight abreast and thus a 
square.); tips continue for three numbers, a 
hash and two singing calls. We were left with 
an impression of the Australian dancers’ ca- 
pacity for having fun, exemplified by their 
exuberant execution of calls, not to mention 
their vocalization and enthusiasm during a tip. 
That the nicest people square dance, in 
America or abroad, was affirmed to our utter 
salvation when, entirely without prior ar- 
rangement, we were met at the Sydney Air- 
port (several hours late, near midnight, in the 
rain and spaced-out with jet lag) by caller, 
Barry Wonson, who had driven fifty miles 
from his home to extend a welcome and to 
transport us to our accommodations. Our wel- 
come to square dancing in Western Australia 
was equally cordial. If ever your club is privi- 
leged to host Australian dancers or callers, it 
would be nice to extend your amenities be- 
yond the usual as the Australians do.” 
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eo Castles on the 
Pea, Banks of the 
Rhine are a per- 
fect setting for a 
; square dance 
cruise on this fa- 
_ bled river. 


So The Trip is Over — 
What Then? 


Just as planning the trip is important, so is 
the follow-up. Getting together with former 
traveling companions constitutes a very spe- 
cial occasion and allows the sharing of memo- 
ries. When participants of a trip live in the 
same area, slide showings are a natural “hook” 
for a party. “One of the things we enjoy about 
slide sessions,’ a friend told us recently, “is 
that when we see pictures taken by our friends 
we see many things we missed on the trip and 
usually we get to see ourselves, which is fun.” 
Such get-togethers need a bit of planning and 
limiting the number of slides or how many 
minutes of movies each person can bring; oth- 
erwise the get-together is liable to take as long 
as the tour itself! 

A slide showing also makes a wonderful 
promotion for a trip for next year or the year 
after. Use a large family or recreation room, or 
borrow or rent a hall, provide simple refresh- 
ments and put together an exciting slide show 
of this years adventure. Invite prospective 
travelers from dancers and their friends in the 
area and perhaps even offer a door prize or two 
based on travel (a flight bag, a paperback book 
about an area, etc.) and youre in for fun. Be 
prepared to answer questions. Your enthusi- 
asm will spark a desire in others to travel. 
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FOUR BAR B RECORDS 


Mike Sikorsky Bob Carmack 


4B-6011 FOR 
4 


4BR-6009 | CAN’T BELIEVE THAT YOU'RE 
IN LOVE WITH ME — Bob & Barbara Wilder 


PATTER 
4B-6003 OZARK ROMP — Flip Called — Bill & Bob 


SINGING CALLS 


4B-6010 RED BANDANA — Marv 
TY MILES FROM POPLAR BLUFF — Bob 
B-6012 | WILL SURVIVE — Bill 
4B-6013 “GHOST” RIDERS IN THE SKY — Mike 
45-6014 WiLL YOU BE LOVIN’ ANOTHER MAN — Bob 
4B-6015 KENTUCKY IN THE MORNING — Bil! 
4B-6016 RAMBLIN’ MUSIC MAN — Bob 
4B-6019 ALL THE GOLD IN CALIFORNIA — Bob 
4B-6021 IT’S CRYING TIME AGAIN — Bill 
4B-6022 HOLDIN’ THE BAG — Bill & Bob 


ROUND DANCE 


Bill Owsley 


— featuring — The Quality Sound by The Bradsmen 


Box 7-11 


(MEET KEN LOGAN, 

continued from page 19) 
Ken enlisted with the 42nd Highlanders and 
wore the traditional kilt for 14 years. With the 
outbreak of World War II, Ken served in the 
Queen's York Rangers. At the end of the war, 
Ken was stationed in Montreal and he re- 
members how the supervisor of the YMCA 
would call him to tell him a group of British 
war brides was arriving and would ask him to 
put on a square dance for them. By this time 
he had some precious 78 records fabouut eight) 


Macks Creek, MO 65786 


(314) 363-5432 


and he used Reel de Perdue, Irish Washer- 
woman and Miss McLeod's Reel, among 
others. In 1958 Ken retired as a Sergeant 
Major in the Canadian Militia. 

Ken and his wife, Evelyn, moved to 
Oshawa, Ontario, and there joined a square 
dance class, for a change from traditional dane- 
ing to contemporary was taking place. Then in 
1960 the Logans decided to retire to Lehigh 
Acres, Florida. There they joined a club in Ft. 
Myers and began to learn more new terminol- 
ogy and figures. The next step was to form 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 
OS I EE ee, ee ee ee ee a ee Te $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ............ 2.00 cece cece eee eeeeaees $7.95 
THE MIGHTY MODULE (Book 1B) ............... 02 cece cece eee eect eenenee $6.95 
MODULES GALORE (1000+ Zeros and equivalents) ................02eeeeee: $5.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive « San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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“CLOUD NINE” COMFORT by Coast Ballet 


COLORS oc iictinn ins sues win $20.95 
GOLD or SILVER .......... $21.95 
Add $1.50 For Postage 


FOR ROUND AND SQUARE DANCERS 

Now made to order in all colors. 

Colors: Yellow, Orange, Lt. Blue, Hot Pink, Lilac, 
Brown, Bone, Lime, Red, Purple, Navy, Black and 
White. 

All shoes available in sizes 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


Princess and Ringo are available in low and high heels, 
pointed or round toes. CRIMES: es gas eae ae $27.95 


Add $1.50 For Postage 
*Mandy colors are Red, Navy, Brown 
and Black. 


RY eS 5 eee en eae $18.95 
PXIRUST «ciate Sos Eka ete $19.95 
GOLDor SILVER .......... $20.95 


Add $1.50 for High Heel 
Add $1.50 For Postage 


Add $1.50 for High Heel 
Add $1.50 For Postage 


ALL LEATHER 


Western Wear 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 
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“hie 
ame % 7 
& & 


Bob Wright Jr. 


their own club in Lehigh Acres, calling it the 
Lehigh Pairs and Squares, and here they 
taught both adults and children. 

Ken has a treasured 8,000 strong, cata- 
logued collection of records, dating its start 
back to his early Toronto days. 

All this time Evelyn has been his strongest 
supporter, both morally as well as taking an 
active part by sewing the dresses, shirts and 
ties for their demonstration set, making the 
club banner and organizing monthly “carrving 
dinners for their dancers. 


B. & S. SQUARE DANCE SHOP 
Billy and Sue Miller, MAGNET, INDIANA 47555 


Ideal for round 
dancers with a 1'2inch 
heel. All leather up- 
pers, cushioned insole 
for comfort. Sizes 5 
thru 10 narrow; 4 thru 
x scan 10 medium: 5 thru 10 
wide. Half sizes also. 

DANCER Colors: white, black, 
red, navy, brown, silver and gold. All colors $21.75 


Black & White Classic available but no guarantee. ae 


$11.95 
(They will still be the same quality as the original) 
SISSY SHORTIE MID-THIGH 

= = - a 


wage 


ae 


$7.00 or 2 pairs for $1 
SLIPS — made by B & S$ 


$5.50 


We have one of the finest 50 yard nylon marquisette flips. Cotton tops, wide 
elastic band, 4 tiers on 18'’ and up, 3 tiers on 17" and 24" and up—no returns. “* 

Our slips are stiff enough to insure long life. Order 1" shorter than skirt. 18” “= 
by speciai order. Colors: white, Diack, Diue, pink, yeiiow, red, hot pink, 
pale green, lime green and multi-color, turquoise, orange, bright yellow, lilac, 
royal, red, brown, navy, kelly green, dark purple, red, white combinations 


“am 18 


to 26 


or any color combinations of tisted colors. 


MAJESTIC 
Glove tanned leather. Sizes 6 
thru 12 N, 4 thru t2 M: halt 
sizes. Steel shank for support 
Black, White, Navy, Red 
Silver, Gold, Brown 


Postage $1.25 
2 or more $1.00 ea. 


KNEE LENGTH 


yy d A-003 PAPER DOLL 
LAr es Bob Wright Jr. 
A-H001 PICK-A-DILLY/ 


Coming soon: 


A-004 YOU DO SAXY LADY 
SOMETHING 
TO ME (Hoedown) 
A-002 SHOWBOAT GAMBLER 
Dave Harry 
<~_ __A-001 EVERYBODY'S REACHING 
OUT 
Dave Harry 
Dave and Bonnie Harry 
14306 Lake Road see your 


Alderwood Manor, WA 98036 record dealer 


The Logans have attended various National 
Square Dance Conventions from Miami to 
Long Beach, rarely miss the Florida State 
Convention and Ken currently serves as 
Chaplain for the Florida Callers Association. 
He still calls at the mobile park, for senior 
citizen groups, does one-night stands and has 
a beginners Class. 

Ken says, “No one is too old to dance. Lam 
now past 76 and 65 of those vears I have square 
danced. I have met many wonderful people 
along the square dance route.” 


WRITE FOR 
A FREE CATALOG 
Phone: (812) 843-5491 


The shoe most square 


' dancers wear. 2" heel 
with elastic binding 
“ around shoe. Strap 


3 across instep. Also #22 
— round toe. 


Black & White $18.95 wii 

Yellow, Pink, Ringo 
Red, Hot pink, : 

and Orange 19.95 ; 

Silver & Gold $20.95 sia gt 

Sizes 4 to 10 — Med. -. 

and Narrow. Pe he 

$1.25 Postage ALES 

2 or more $1.00 ea. TAX 


STRETCH COTTON PETT!I PANTS 
With 1%” nylon lace. The mid thigh 
has 8 rows of lace and the knee !ength 
has 9 rows of lace. These are made for 
us exclusively and they're made true to 
j size. Colors are: white, lime green, lilac, 
» black, yellow, blue, pink, red, orange, — 
4 purple, hot pink, kelly, brown, navy, 
# dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee tength in S-M-L-XL. 
Sissy Pants—6 rows oT lace. XS-S-'Vi-L. 
Shorties—3” legs, 8 rows of lace. 
Postage 80c — 2 or more 60c each 


aceon 


$21.95 plus postage 35 yd. slips. 
$19.95 plus $1.50 postage. 2 or more 
$1.00 ea. 
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A SQUARE & ROUND DANCE VACATION 


\Y 
BERYL S 
Rees 
a = 
= 
ae 
eek 
a he) 


MGHTED cx 
DANC 
LANTERN = DANCE 


ATOP LOOKOUT MOUNTAIN 
OVERLOOKING DENVER, COLO. 


1980 STAFF 


Ee ERA RE Fs @ sree nc Whir aie Bevin awed Ken Bower — Beryl! Main — Don & Pete Hickman 
GUSTO, BAPE ccs emcee wan wee aa nanas Gary Shoemake — Beryl Main — 

Bill & Virginia Tracy 
JUNE 22-27..... Sold Out....... Bob Fisk — Bob Baier — Beryl Main — 


Horace & Brenda Mills — 
Introduction to Advance Square Dancing 


JUNE 29-JULY 4................ Randy Dougherty — Dale Casseday — 
Bery! Main — Bill & Helen Stairwalt 

Wek, 5 Gee Bieta eeinds a eGs hte thd ears Gene Knutson — Les Main — Beryl Main — 
Bud & Wilda Schmidt 

ashe t (IATIG esti anaes wa teomhens Jerry Haag — Beryl Main — Jim & Bonnie Bahr 

SA. ee Sam Mitchell — Wilf Withidal — Beryl Main — 
Glen & Beth McLeod 

sy 27GB) ods ak ale wane cals Johnny LeClair — Beryl Main — Charlie & 
Bettye Proctor 

PEt SEUE in me che uo ina de a elie feed Jerry Schatzer — Norm Madison — 
Beryl Main — Wayne & Norma Wylie — 
Introduction to Advance Square Dancing 

PUR Ve TS gg iw cw ore avewset ace Jerry Story — Dick Rueter — Beryl Main — 
Jack & Lee Ervin 

OU CORE b OC SR ae ee ee ee Gary Shoemake — Beryl Main — 
John & Wanda Winters 

co ie Oo ge eee ee eae -<Gayle Condon — Beryi Main — 


Herb & Erna Egender 
LIGHTED LANTERN — 756 Lookout Mountain Road, Golden, Colorado 80401 
BERYL & KERRIE MAIN — (303) 526-1674 
WINTER — 2516 E. Elmwood, Mesa, Arizona 85203 (602) 835-7480 


qWUNDER B IRp 


Owner-Producer M.D. “Mick” Howard Founder 


Singing Calls 
TB 201 When the Saints Go Marching In 
by Glenn Walters (Voice removed from instrumental) 
TB 202 I'm Looking Over a Four Leaf Clover 
by Bud Whitten 
TB 203 Dixie On My Mind by Chuck Myers 
TB 204 Muddy Boogie Banjo Man 
by Tommy Russell 


Glenn 
Walters 


> 
Will 
Larson 


Tommy 
Russell 


Chuck 
Myers 


Bud 
Whitten 


Coming Soon 
TB 208 Walking the Floor Over You 
by Bob Bennett 
TB 206 Sweet Melinda by Will Larson 
Soon To Be Released 
Honky Tonk Hardwood Floors Chuck Myers 
Ain’t That Some Kind Of Love Bud Whitten 
Take the Gamble/Play the Game Bob Bennett 


THUNDERBIRD RECORDS e 2111 HILLCREST DR. ¢ VALDOSTA, GA 31601 


If ever there was an individual who has 
watched square dancing change, who has 
been a part of both the traditional and the 
contemporary picture, who loves everything 
about it — it’s got to be Ken Logan! 
(CHOOSING A ROUND, | 

continued from page 32) 
a popular dance or need to reteach an old 
favorite, we have no qualms about doing so. 
There are five other teachers in the Toledo 
area and we don't hesitate to teach a good 
dance weeks after one of the other teachers 


has done so. We try to teach the best dance for 
our club, regardless of circumstances. We 
have three clubs, easy to intermediate, an 
intermediate, and an intermediate to advance 
and they each keep their own level. 

Since we are festival oriented, we are able 
to take the best of the workshop dances back to 
our clubs. Usually we do not teach the new 
routines to our clubs before the festivals and 
this way we can take the semi-proven dances 
to the home clubs. 


We keep a very complete classic program 


SUPERSCHOOL IV 


June 23 thru June 25, 1980 
MEMPHIS, TENNESSEE 
featuring 


The staff once again provides a unique opportunity for callers attending the 29th 
National SD convention to combine business with pleasure since this school will 
operate during the week immediately preceding the 1980 Convention in Memphis. The 
Staff of the school offers impeccable caller training credentials and will provide a 
complete program of caller training with special emphasis on Creative Choreography, 
Workshop Techniques, Program Building and Musical Development. Individual atten- 


tion is available to all students. 


For additional information, contact Bili Peters, 
5046 Amondo Dr., San Jose, CA 95129. 
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operating in our clubs, even to the extent of 
having the dancers vote to maintain an active 
list of 20 classics. Also we try hard to hold on to 
the national classics and reteach them as the 
need arises. 

One of the possible problems is the local 
choreographer. Some areas have many chore- 
ographers and their routines put a burden on 
the other local teachers. These dances should 
be evaluated right along the same lines and 
should not be taught just because they were 
written by a local choreographer. 


No matter what guidelines one uses, how 
hard the screening program is conducted, 
how much advice is used, how much experi- 
ence one has, we all will make some bad teach- 
ing choices. We can just do our best; no one 
can ask for more! 


(LADIES, continued from page 36) 


age. It's the way you take fashion and make it 
work for you. Accentuate the positive; elimi- 
nate the negative.” — Mary Helsel, Sacra- 
mento, California 


— OWN DIXIE DAISY TRAVELING BAG 


access, 
through window. 


lady’s postpaid. 


An unusually versatile and attractive garment bag of exception- 
ally strong, lightweight vinyl. 


It features a diagonal zipper for easy 


a convenient accessories pocket and even a little see- 


Two sizes, 24” x 40” for men, 24” x 50” for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.50 for the men’s, $2.95 for the 


DANCER 
— Ideal for Round Dancers. 1%" heel, 
MAJESTIC all leather cushioned insole for 
1°’ heel, steel shank, glove leather, comfort. 4-10 N; 4-10 M; 5-10 W; 
6-12 N; 4-12 M; 5-10 W:; half SCOOP half sizes 
sizes ¥%," heel, steel shank, glove leather, White/Black $22.00 
Black/White $22.00 ined, sizes 4 thru 10 med., 5 thru Red/Navy/Brown $22.00 
Red/Navy/Brown $22.00 10 narrow, half sizes Silver/Gold . 
Gold/Silver $23.00 Black/White $20.00 
Red/Navy/Brown $20.00 
Gold/Silver $21.00 
\ / N-20 Sissy Nylon std 
gee nig N-29 Sissy Cotton allen? Panty-blouse 
Deke : S,M,L,XL $6.95 G cotton/poly 
reen 
Lt. Blue broadcloth 
N-21 Cotton/Poly Roval White, Red, Black 
» Mid-thigh Length Net Hot Pink, Turquoise 
 §M,L,XL $7.95 Brown P.S,M,L,XL 
$15.00 
N-24 Nylon ove 
. ite 
HOS Shorty Length Pink 
: S,M,L,XL $7.95 Hot Pink 
Aqua 
Add $1.50 handling. Maryland residents add 4% tax. | 


DIXIE DAISY ¢ 1351 Odenton Road, Odenton, Md. 21113 
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WAGON WEHIEIER, RECORDS 


“THE RECORD DESIGNED . . . WITH THE CALLER IN MIND’ 


TRY THESE — 
WW 215 ROUND AND ROUND Filip 


singing call by Dean Salveson 
WW 403 PROMISED LAND Filip singing 
call by Ray Short 
WW 508 MUSIC IS MY WOMAN 
Round cued by George Smith 
ATTENTION: All dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
6156 Richfield Way « Denver, Colorado 80239 


Square dance costuming can be one of the 
happiest adjuncts to the dancing itself. How 
many times have you walked into a dance and 
mentally admired a costume (either a man’s or 
a lady's) across a hall? Remember that others 
are also looking at you. Not only your corner 
Or Opposite in a square is aware of you but 
everyone you meet from the time you leave 
home — and that could be quite a number of 
people who do not dance. Take time to think 
about how you dress and how it affects this 
activity. 


(NATIONAL CONVENTION, 
continued from page 40) 
Trail Dances 
To make sure “getting there is half the fun,” 
manv square dance clubs and organizations in 
the vicinity of Tennessee are jumping on the 
National Convention bandwagon with special 
dances to accommodate those dancers travel- 
ing to and from the Tennessee Convention. 
These dances will be held starting June 19 and 
going through June 29. 
Here is the schedule: 
June 19 thru 25 — Chattanooga, TN — FREE 
Allemande Hall, 2548 Cunbarrell Road 
June 21 — Jackson, TN, First United 
Methodist Church, Activities Center, 315 
East Center 

June 21 — El Dorado, AR, Tac House 1101 
North West Avenue, Jerry McKissack, 
caller 

June 21 — Jackson, MS, Southwest YMCA, 
John Saunders & Art Springer, callers 

June 24 — Granada, MS 

June 24 — Pine Bluff, AR, Convention Cen- 
ety Mike Litzenberger and Jerry McKis- 
sac 


Meg Sinakine 


119 Allen Street 
Hampden, Mass. 01036 


ev. Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


$21.00 


Black/Black ruffles 

Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 

Blue/Blue ruffles 

Brown/Brown ruffles ww 


eat pm yah + mm, ge Orange/Orange ruffles Handling 
Piease give waist size & length desired Purple/Purple ruffles $1.50 each 
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NS UWwWCOmMmeE. 
NEW! 
LIGHTWEIGHT 
AVT SERIES 
AVT-12/70V-2461 
$685.85 


FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 100 
watts peak, 25 watts rms. High efficiency column speakers provide a concentrated 
beam of sound with attendant reduction in PA feedback problems for large halls and 
auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8" X 14-1/16" X 
14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4" X 29"). 
Outstanding phono pickup and feather weight tone arm from the T Series are used to 
almost eliminate record wear. The dual-viewing neon strobe Is visible even with a 
12" LP on the turntable. Mike input accepts either a high or a low impedance 
dynamic microphone without modification. Special remote music volume control 
jack and Newcomb’s exclusive pause master switch are featured in this system. 
Special circuitry protects output devices against overdriving, overloading and 
shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $489.95 
Details (System with split-case back speaker assembly) 


Callers’ Supply Company 


8459 EDMARU AVENUE e WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 (ASK FOR BOB RUFF) 


WADE DRIVER * PAT BARBOUR * BOB BAIER 
KIP GARVEY * DAVE & NITA SMITH 
2542 Palo Pinto, Houston, Tx. 77080 © 713/462-1120 


RHYTHM SINGING CALLS — 
RR 128 TODAY | STARTED LOVING YOU AGAIN - Wade 


HOEDOWNS — RR 129 | RECALL A GYPSY WOMAN - Pat 

RR 301 Rhythm Special RR 130 WHO AM | TO SAY - Kip 

RR 302 Brandy RR 131 MUSIC IS MY WOMAN - Ernie Kinney 
cna Smooth 'n Easy/Hot 'n Sassy La 7 bag tes State - Wade 

RR 501 Wind Me Up RR 134 SAIL AWAY - Wade 

RR 502 Brown Eyes Blue RR 135 NEVER DID LIKE WHISKEY - Pat 

RR 503 A Country Song RR 136 LOVING YOU IS A NATURAL HIGH - Wade 

RR 2000 You Are My Favorite Thing RR 137 RED BANDANA - Kip 


by The Ash RR 138 NEXT BEST FEELING - Wade 
. y The Ashworths CiacLe D — CD 214 OLD TIME LOVING - Mike Litzenberger 
RR 2000 YOU ARE MY FAVORITE THING/END OF THE WORLD - Wade (Country & Western - nota square dance)” __ 


June 24 & 25 — Memphis, TN, Christ United August 22-24 is for new dancers with George 
Methodist Church, Guy, Grove Park at Schutt and September 12-14 will feature Mur- 


Poplar (More trail dances next month) ray Few. Dancing starts at 8:30 on Friday 
CAMPS TO CONTINUE evenings with square and round dance ses- 

| GOOD TO HEAR that Marie Hopkins will be sions through the following Sunday lunch. 
carrying on the Holiday Ranch Camps she Nestled among the evergreens, Holiday 


and her late husband, Jim, founded. A variety Ranch is west of Innisfail and a great spot fora 
of weekends are offered during the summer as square dance vacation. A creek runs through 
follows: June 6-8 for new dancers with caller the camp sights which have electrical 
Clem Nader; June 20-22 features caller Bob hookups. For information write Marie 
Fyfe; July 18-20 and 25-27 has Ron Refvik; Hopkins, Holiday Ranch, Box 206, Innisfail, 
August 15-17 is a round dance only session; Alberta, Canada. 


METAL COLLAR TIPS FOR 
THE TRUE WESTERN LOOK! 


Western World s new metal collar tips give any man or 
woman that authentic Western look. They attach to any shirt 
in seconds. and won't make holes. Use them on jeans 
shirts. dress shirts--any shirt--they can be changed tn just 
seconds. Available in gold or silver tones. they re solid 
metal and made to last for years. Send for yours today’ 


f Send to: Western World, P.0. Box 43 
| 422 Arneill Road, Camarillo, California 93010 i 


Please send me sets of collar tips @ 
$7.50 per set plus 50c per set postage and handling. My 
check or money order is enclosed. (Sorry, no COD's) 


i & Gold-tone metal L_| Silver-tone meta! “ 
Total amount enclosed: § 


fi Name. —— k 


i Address ——— ] 
City ___ State Zip _ 


XY" residents please add 6% sales tax. 
a ee ee ee ee ee) 
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Unsurpassed and unchallenged by 

any other petticoat in the world, 
Mona of Hollywood is the style and 
quality by which all other petticoats 
have been measured for more than a 
third of a century. 


sold exclusively 
through better 
Square dance 
shops and western 
wear stores from 
coast to coast. 


. If your dealer doesn't 
| =qlready stock Mona's petticoats 
\ | and pettipants, suggest he get in 
| touch with us. 

/ / After all, you deserve the best. 


: MONA OF HOLLYWOOD 
| 12990 Branford Street, Suite C 

| Arleta, California 91331 
\ | Phone: (213) 767-3186 


Send for catalog and information 


ee ee 


Name 
Address 
} a Ct ————— ee Zip 


/ 
4 
‘ay 


These MACGREGOR Classics Are 
Available At Your Local Dealer 


SOMETHING OLD MGR 5001 
Harvest Waltz/Jessie Polka 
SOMETHING NEW: MGR 5040 


Just A Rhumba/Waltz Of Friends 
Choreography by Adam & Margie Arnot 


SOMETHING ELSE MGR 1100 
A Favorite MacGregor Hoedown 


MACGREGOR Records Distributed By: 
Corsair Continental Corp. 

P.O. Box 644 

Pomona, CA 91769 

(714) 629-0814 


Mac GrecorRecorps SQUARE 


DANCE 
DATE BOOK 


Apr. 5 — Charity Hat Dance, Murray High, 
Salt Lake Valley, Utah 

Apr. 11-12 — 3rd Annual Spring Folic, Robert 
Moore Auditorium, Fort Frances, Ontario, 
Canada 

Apr. 11-12 — 27th Annual Alabama Jubilee, 
Boutwell Municipal Auditorium, Bir- 
mingham, Alabama 

Apr. 11-12 — Myrtle Beach Ball, Convention 
Center, Myrtle Beach, South Carolina 

Apr. 11-12 — 30th Southwest Kansas Spring 
Festival, Civic Center, Dodge City, KS. 

Apr. 11-12 — 9th Utah R/D Festival, North- 
west Multipurpose Center, Salt Lake City, 
Utah 

Apr. 11-12 — 32nd Annual S/R/D Festival, 
Belle Clair Exposition Hall, Belleville, Il 


The Red River Community House 


Red River, New Mexico 


SUMMER 1980 
Square dance this summer in the 
beautiful, cool, rustic, mountain at- 
mosphere of Red River, New Mexico. 
The Red River Community House is a 
non-profit facility with activities for the 
entire family. Interdenominational 
worship services are conducted 
throughout the year. There are square 
dances each night, Tuesday through 
Saturday, and workshops four after- 
noons each week for both beginner 
and club-level dancers from June 1 
through Labor Day. Other activities 
include folk and popular dances, 
movies, bridge and various other 
games. Fun for all, so bring the family. 
For additional information, write: 


P.O. Box 213 Red River, New Mexico 87558 


TROY RAY 
Summer Caller in Residence 


BR a 


The Red River Community House operates on free-will offerings and there is no admission 
charge for any activity except for the mid-June Square and Round Dance Festival. 
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RECORDS 

C-034 LAURA called by 
Daryl Clendenin 

C-033 SECOND HAND SATIN 
LADY called by Jim Hattrick 

C-032 ALL I’M MISSING IS YOU 
called by Joe Saitel 

C-031 GREASY GRIT GRAVY called 
by Aubry Amator 

C-030 HOW DEEP IN LOVE called 
by Daryl Clendenin 


C-1003 


Yvonne Clendenin 
7915 N. CLARENDON AVE. 
PORTLAND, OR. 97203 


C-029 WHAT INHER WORLD called 
by Daryl Clendenin 

C-028 KISSES FOR ME 
by Gordon Sutton 


Produced by 


a 


Daryl 
Clendenin 


| Jim 
Hattrick 


ROUNDS 
A JAILHOUSE by Ray & A 
Betty Hanna Fun 
C-1003-B TONIGHT by Koko & Joe 
Gordon Sutton Saitel Amator 


Order Direct or from your nearest Record Dealer 


Apr. 11-12 — Pear Blossom S/D Festival, 
Lake County Fairgrounds, Lakeport, Cali- 
fornia 

Apr. 12 — 33rd Annual North East Oklahoma 
S/D Assn. Festival, Assembly Center, 
Tulsa, Oklahoma 

Apr. 11-13 — 21st Derby City Festival, Ken- 
tucky Fair & Exposition Center, Louis- 
ville, Kentucky 

Apr. 11-13 — Utah R/D Festival, Salt Lake 
City, Utah 

Apr. 13 — April Swingtime, Coftin & Jr. High 


Schools, Brunswick, Maine 

Apr. 13 — 22nd Annual Square-A-Rama, 
Ballenger Field House, Flint, Michigan 

Apr. 16 — DLDV Spring Festival, Hashville 
East, Pennsauken, New Jersey 

Apr. 18-19 — 2nd Annual Cabin Fever Re- 
liever Dance, Grammar School No. 2, 
Elko, Nevada 

Apr. 18-19 — 18th Spring Swing, Clinton 
Central Schools, Clinton, New York 

Apr. 18-20 — California State S/D Conven- 
tion, Long Beach Convention Center, 


NG UCOmMme” 


MODEL T-100-2482 
Consists of the powerful 
T-100 amplifier/turntable 
plus two of the highly effi- 
cient CS-482 column re- 
producers. A system to 
provide terrific impact 
On any crowd. 


DON’T FORGET! 


$3.00 will bring you our 
tape and information 

on how to continue the 
tape service FREE OF 
CHARGE every month. 
Reel to Reel or Cassette 


Roger and JoAnne Morris 
Owen and Vivian Autry WRITE FOR FREE 


BROCHURES 


ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @ (916) 421-1518 @ Sacramento, Calif. 95824 


SQUARE DANCING, April, ‘80 85 


RoE 


RECORDS 


Produced by: 

Bob Vinyard (St. Louis) 
{314} 7aa- QRVAA 

Joe Porritt (Louisville) 
(502) 368-6815 


Distributed by Corsair, 
Twelgrenn and Old Timer 


JP 302 No Love At All (Round) 
by Ollie & Donna Loehr 


A) 5, 


JP 104 Locking for Someone 
Like You by Bob 

JP 103 Selfish by Bob Vinyard 

JP 101 Blue Moon of Kentucky 


by Bob Vinyard (cued) 
JP 204 Gonna Have a Bali JP 402 Four in The Morning 
by Joe Porritt by Bob & Joe 


JP 201 When You Say Love JP 401 Tennessee Sunshine 
by Joe Porritt by Bob & Joe 
JP 501 Jopat/Jolee (Hoedown) 


In Historic Charleston, SC 
at the 


FRANCIS MARION HOTEL 


THE CHARLES TOWNE 
SQUARE & ROUND UP 
July 18 & 19, 1980 


Squares by: Elmer Sheffield 
Tony Oxendine 
Jim Cosman 
Rounds by: Jack & Genie Whetsell 
Clogging Instruction by: Bill Nichols 


Dance: Mainstream, Mainstream Plus | & Il 
with Rounds, and All Singing Calls with Free 
Style Clogging Between Tips. 


For Information/Reservations: 
Barbara Harrelson, 419 Hawthorne Road, 
Lancaster, SC 29729. Tel. 803-285-6103 


PUT SOME SNAP 


Long Beach, California 

Apr. 19 — Akron Area Spring Festival, Uni- 
versity of Akron, Akron, Ohio 

Apr. 20 — 5th Annual Spring AbunDance, 
Hearthstone Manor, Cheektowaga, New 
York 

Apr. 25 — Turkey Trotters Welcome Spring 
Dance, Marion County Community Build- 
ing, Summit, Arkansas 

Apr. 25-26 — 21st New England S/R/D Con- 
vention, Manchester, New Hampshire 

Apr. 25-26 — Jamboree, Trail Memorial 
Centre, Trail, British Columbia, Canada 

Apr. 25-26 — 11th Annual Azalea S/D Festi- 
val, Scope Convention Center, Norfolk, 
Virginia 

Apr. 25-27 — 19th Lecugl Spring Fling, Mary 
E. Sawyer Aud., La Crosse, Wisconsin 

Apr. 25-27 — 18th Semiannual Rain Dance, 
Camp Biblia, FL. 

Apr. 25-28 — 21st Australian National $/D 


Convention, Chryslers, Adelaide, South 
Australia 
Apr. 26-28 — Whitehorse Jamboree, 


Whitehorse, Yukon Territory 

May 2-3 — Mid-Tex Jamboree, Villa Capri 
Ballroom, Austin, Texas 

May 2-3 — Four Seasons Jamboree, 
Auditorium, Gatlinburg, Tennessee 

May 2-3 — 12th Annual Rhododendron Festi- 
val, Municipal Auditorium, Eureka, CA 

May 2-4 — The Marlins Extravaganza, 
Miramar Hotel, Santa Barbara, California 

May 2-4 — 33rd Silver State S/D Festival, 
Centennial Coliseum, Reno, Nevada 

May 3 — Blossomtime S/D Festival, Berrien 
Springs High School, Berrien Springs, 
Michigan 

May 3 — Promenaires 3rd Annual Spring 


Civic 


IN YOUR DANCE WEAR 


Make your square dance and western wear totally 


unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 


The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas ‘75220 


12th ANNUAL 
LIMITED WESTERN STYLE 


SQUARE DANCE FESTIVAL 
SEPT. 20th-27th inc. 


Col. Bob Wickers Col. Bob Rhinerson 
Mesa, Az. Owensboro, Ky. 


7 4 ‘Be @ 44) 
a | dA - ” 4 y 4 
Col. Jancie Berkley Cols. Betty & Clancy Mueller Col. Frank Bedell 
Mayfield, Ky. Indianapolis, In. Ft. Lauderdale, FI. 
8S SS Se SE EE EEE SEE 
WONDERFUL SQUARE AND ROUND DANCE VACATION 
ON BEAUTIFUL KENTUCKY LAKE 
AT KENTUCKY DAM VILLAGE STATE PARK 
GILBERTSVILLE, KENTUCKY 
LODGING any resort, motel, camping area, State park or tourist establishment listed in 
KENTUCKY'S WESTERN WATERLAND Guide Book. 
MEALS Housekeeping cottages, off your campfire, in your trailer or any of the many 
restaurants in the Western Waterland area, including some private resorts and 
State Parks. 
1. Morning Rounds 2. Afternoon Workshops 3. Evening Dances 
Air Conditioned Hall 
FOR COMPLETE PREREGISTRATION INFORMATION WRITE OR PHONE 
Kent & Janice Berkley Ralph & Dolly Lorenz 
Septemberfest Chairman Registration Chairman 
231 North 41st Street Route 6, Box 234 AB 
Mayfield, Ky. 42066 Murray, Ky. 42071 


Telephone: 502-247-2642 Telephone: 502-436-2577 


EN A smi ape! 


QUARE NEW RELEASES 
SOS 1004 HOW MUCH TIME 
eS DOES IT TAKE by Mel Carter 
SOS 1005 ARE YOU TEASIN’ 
by Maurice Pianalto 
SOS 1006 THREE TIMES SEVEN 
by Mel Carter 
SOS 1007 SUPPER TIME 
by Warren Mosely 
THE SHELTER OF YOUR 
EYES by Francis Shriver 


SONSHINE SQUARE 
440 So. 104 E. Ave. 
Tulsa, Ok. 74128 
918 — 838-0890 


QUANTITY PRICES =~ 
ALL POSTAGE PAID a 


Prices: 1 or 2 shirts $6 ea., 3-5 $5 
ea., 6 up $4 ea. 


Sizes: S (34-36), M (38-40), L (42- 
44), XL (46-48 Allow for shrinkage. 


Coiors: yellow, light blue, white 
w/navy. Sorry, color selection can 
not be guaranteed but please state 
preferences. 


Payment: check or money order, 
please. IL add 5%. 


Catalog: free upon request. 


Square Things dept. BR 
Box 325, Wilmette, IL 60091 


CALLERS! 


Supplemental Notes In 5th Year! 
Callers Note Service Accenting 
Mainstream Variety 
One Year — 12 issues — $11.00 
Free Sample Copy 
Author/Editor — TRENT KEITH 


Square Dance 
Calling Tour 


For Information Write: Trent Keith 
3510 Denver Street 
Memphis, TN 38127 


EL DORADO 


ED 201 Subdivision Blues 
by Don Poling, Medford, OR 
ED 301 A Good Gal Is Hard To Find 
by Ron Welsh, Denair, CA 
ED 101 Tell Me What It’s Like 
by Jerry Bradley, Medford, OR 


Booking 
1980-1981 


Distributors — Corsair-Continental & Twelgren Inc. 


Produced by Jerry Bradley Enterprises 
1372 Ramada, Medford, OR 97501 
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Festival, Aquadome Recreation Center, 
Decatur, Alabama 

May 3 — South Dakota State Spring Festival, 
Madison, South Dakota 

May 3 — 22nd Annual Rochester Area 
Dance-O-Rama, State University, 
Brockport, New York 

May 3 — Georgia State $/D Association 
Spring Dance, Macon Coliseum, Macon, 
Georgia 

May 8-10 — 19th International S/R/D Con- 
vention, Manchester University, Hamil- 
ton, Ontario, Canada 

May 9-10 — 4th Annual Queen City Festival, 
Frank Cochran Center, Meridian, Missis- 
sippi 

May 9-10 — Utah State Spring Festival, Salt 
Palace, Salt Lake Citv, Utah 

May 16-17 — 3rd Annual Dixie Round Up, 
Gatlinburg Civic Auditorium, Gatlinburg, 
Tennessee 

May 16-17 — 4th Annual Music City Festival, 
Tennessee State Fairgrounds, Nashville, 
Tennessee 

May 16-17 — Spring Festival, Springs Park, 
Lancaster, South Carolina 

May 16-18 — 33rd Annual New Mexico State 
S/D Festival, Albuquerque Convention 
Center, Albuquerque, New Mexico 

May 16-18 — Spring Fling, Crescent Hotel, 
Eureka Springs, Arkansas 

May 16-18 — Singles Convention, Ventura 
Fairgrounds, Ventura, California 

May 16-18 — 25th Spring Festival, Traverse 
City Senior High School, Traverse City, 
Michigan 

May 17 — Central District Spring Dance, 
Little Rock Convention Center, Little 
Rock, Arkansas 

May 17 — 2nd Annual Hushpuppy Festival, 
Lufkin Civic Center, Lufkin, Texas 

May 23 — Fiestaof Five Flags S/R/D, Munic- 
ipal Auditorium, Pensacola, Florida 

May 23-25 — 27th Florida State S/R/D Con- 
vention, Lakeland Civic Center, Lakeland, 
Florida 

May 23-25 — Festival, Costa Mesa Fair- 
grounds, Costa Mesa, California 

May 23-25 — Golden State Roundup, San 
Francisco Civic Auditorium, San 
Francisco, California 

May 23-25 — Spring Fling, Bonanza Hi, Las 
Vegas, Nevada 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


In Business since 1949 at same location. 
Same day service on most orders. 

Catalog upon request. inciude $1.00 postage & handling. 
One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


a 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 * PHOENIX, ARIZONA 85011 ° 


TELEPHONE: (602) 279-5521 


May 23-26 — 9th Montana State S/R/D Fes- 
tival, Butte, Montana 

May 24-25 — Mt. Sopris Cabonaires Annual 
Spring Fling, Colorado Mountain College, 
West Campus, Glenwood Springs, CO 

May 24-26 — 12th Annual Hummel Dance, 
Sporthalle Wegenkamp, Hamburg, West 
Germany 

May 25 — Clam Chowder Festival, 
Mattachese Middle School, West Yar- 
mouth, Massachusetts 

Mav 30-June 2 — 14th National New Zealand 


An Open Letter From Your Feet. 


Dear Boss, 

Frankly, we wish that you had gone into some- 
thing like stamp collecting or chess. Anything to 
take some of the pressure off us. 

But you do like Square Dancing. And all of 
those do si do's and allemande lefts are murder on 
us! 

We'd feel so much better if you'd slip a pair of 
“HAPPY FEET''® water innersoles in your shoes. 
“HAPPY FEET “are the liquid and foam filled inner- 
soles that actually massage your feet and provide 
soothing relief with every step. 

So, how about it, Boss? A pair of “HAPPY FEET’™® 
water innersoles for us, and a pair of Happy Feet 
for you! 

sincerely, 


Your Feet 


Striegel & Associates, Inc. 
15032-A Redhill Ave. -6 
Tustin, California 92680 


Name 


Address 


City 
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S/R/D Convention, Auckland, New 
Zealand 
June 5-7 — 21st International S/R/D Con- 
vention, Bismark-Manan, North Dakota 
June 5-7 — Texas State Federation $/R/D 
Festival, Civic Center, Amarillo, Texas 
June 6-7 — Kansas State S/D Convention, 
Bicentennial Center, Salina, Kansas 


The dates in this calendar augment those in 


the master calendar which appeared in the 


March issue of SQUARE DANCING. 


“HAPPY FEET” 


water  ®& 
innersoles 


& 


_ with a foam — 
inner core. \ 


“HAPPY FEET’ are designed to \ 
give a cushion of water and foam | 
between your feet and the hard 
surfaces on which we stand and 
walk. They also provide a flexible 

and controlled arch support. 


The heavy duty, ultrasonically 
sealed polyvinyl is quaranteed to 
never spring a leak under normal 
wear. And ‘‘HAPPY FEET’'@are 
hand washable in any detergent. 


Please sendme.... 
X-SM SM Med N' Med X-LG 
3} (J LJ L] [J lac 
Fiis5-6 Fits7-8 FitsON Fits9 Fits 10-11 Fits 12 
Send $4.95 plus 75¢ shipping & handling 
*Calif. residents add 6% sales tax. 


| would lke details on how | can become a 
“HAPPY FEET distributor 
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Plastic Record Sleeves ($12.50 per 100, plus $2.00 postage) 
Record case index divider cards ($3.25 per set plus $1.50 postage) 
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» SQUARE DANCING Magazine Binders in durable bright red vinyl 


($4.25 each plus postage — 1 or 2 binders $1.25; Add 25¢ for each 
additional binder) 


. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 per 


1000) (Postage $1.00 per 100) 


. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 


per dozen) (Postage 40¢) 


- & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 


minimum order 100) (Plus 50¢ postage per 100) 
Learn to Square Dance Poster (black & red ink) 
minimum order 12) (Plus 50d postage per dozen) 
Learn to Square Dance Poster (black & white) $1.00 per dozen; 
minimum order 12) (Plus 50¢ postage per dozen) 


Learn to Square Dance Post Cards {$2.75 per 100; minimum order 
100) (Plus 65¢ postage per 100) 


($1.50 per dozen; 


LET'S DANCE! 


Mw 


AA 


3. 
4. 


ON On 


JOIN | DAY 
BEGINNERS 
GROUP | 


AN AMERICAN HERITAGE! 


5. <a 
—_— 


LEARN TO 


SQUARE tauee 


See box at far right for sepa- 
rate postage charges on 
most of these items. 


ho Te PLARNINC 
eo PARTY HUN 


HANDBOOK LIBRARY 
Basic Movements 
(30¢ each, $20.00 per 100) 


Extended/Mainstream Basics 
(30¢ each, $20.00 per 100) 


Plus Movements Handbook 


(30d each: $20.00 per 100) 
Club Organization (50¢ each) 


Indoctrination 
(30¢ each, $20.00 per 100) 


One-Night Stands (50¢ each) 
Party (Planning) Fun (50¢ each) 
S/D Publicity (50d each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


Youth in Square Dancing 
(50d each) 


HEY! WHERE’S MY commen? » 
‘*< OM = 


18 


rt 


va! 
ggntastl?” 


TIME 


a : = Thaw Sada ag fhealee 
Ree See Lek CULAR Be LoS Bi 
 Brexease 


i |THE CALLER THACHER ANAL 


23. Caller/Teacher Manual for the Basics ($5.00) 


24. Caller/Teacher Manual for the Extended Basics 
($5.00) 


25. Caller/Teacher Manual for Contra Dancing 
($5.00) 


26. American Round Dancing — Hamilton ($2.50) 
27. Round Dance Manual — Hamilton ($5.00) 


28. Square Dance Diplomas for your graduates. Minimum 


order 10 (10¢ each) 

29. Round Dance Diplomas Minimum order 10 
(10¢ each) 

30. Microphone Cozy ($7.80 plus $1.00 postage) 


The Bob Ruff Teaching Records (with calls and written instructions) 4 records in this 
series $8.00 each. LP 6001 - Level 1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 


Dancing to Level 1 


IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 


ALL HANDBOOKS (1-9) 1 book 27c; 2-10 60c; 11-30 
90c; 31-50 $1 35; 51-100 $2.30; Over 100 $2 30 plus ic 
each additional Handbook. 


ALL MANUALS add 60c each. 


DIPLOMAS (either Square or Round Dance) 1-10 50c; 
11-20 65c; 21-50 $1.00; 51-100 $1.20. 


RECORDS (Bob Ruff Teaching Series 6000 & 6501) 
Add 80c for 1, $1.05 for 2 or 3; $1.25 for 4. Add 15c 
additional postage for each record over 4. 


NOTE: In most cases It is far less expensive and much 
faster to ship by United Parcel. We would have to have 
your street address rather than a post office box num- 
ber to ship via UPS 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


Please send me SQUARE DANCING Please include postage. See box above, 


for 12 months. Enclosed is my mem- 

bership fee of $8.00 to The SETS IN. NAME 
ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS 


New[ ] Renew | | CITY 
Calif. add 6% Sales Tax 


(on purchases other than subscriptions) 


0 Tee 


Total Amount (Enclosed) $ 


LET YOUR 


SQUARE DANCE CLOTHIER 
HELP YOU 


More than 28,000 copies of SQUARE DANC- 
ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 


* ALABAMA 


* 


* 


WAITE’S SQUARE DANCE 
& WESTERN WEAR 


7925 Highway 90 West 
Theodore, Ala. 36582 


ARIZONA 


ARROWHEAD TRADING POST 


P.O. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 


CALIFORNIA 
CALICO COUNTRY 


1722 °C” Sweetwater Rd. 
National City, Ca. 92050 


ELAINE'S 
11128 Balboa Blvd. 
Granada Hillis, Ca 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


PETTICOAT JUNCTION 


4700 Eastern Drive, Ste. 24 

Bakersfield, CA 93309 

ROMIE’S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 

san Diego, Calif. 92105 

SQUARE AFFAIR 

SQUARE DANCE AND 
WESTERN WEAR 


1427 Callens Road 
Ventura. CA 93003 


COLORADO 
CAROL'S SQUARE DANCE 
CORRAL 


1672 So. 21st St. 
Colorado Springs. Co. 80904 


DORIS’ SQUARE DANCE 
AND WESTERN WEAR 


8575 W. Colfax 
Denver. Colo. 80215 


FLORIDA 


CHEZ BEA SQUARE 


DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


* 


* 


LENORE'S PETTICOATS 
P.O. Box 607 
Deland, Fl. 32720 


PROMENADE SHOP 

4?00F 62nd Ave. N. 

Pinellas Park, Fl. 33565 

THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 

7408 Atlantic Blvd, 

Jacksonville, Fla. 32211 

GEORGIA 

C & M WESTERN WEAR 

3820 Stewart Rd. 

Doraville, Georgia 30340 

ILLINOIS 

COUNTRY FASHIONS 

5239 N. Harlem Ave. 

Chicago, Il. 60656 

DON'S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, ll. 61866 


THE MAREX CO. 
506¥2 W. Columbia 
Champaign, il. 61820 
OBIES WESTERN & 
SQUARE DANCE 
FASHIONS 


614 S. Lake St. (Rt 45) 
Mundelein, Il. 60060 


SQUARE DANCE ATTIRE 
71452 W. Belmont 
Chicago, !l. 60634 


* IOWA 


VIK-ARDIE’'S SQUARE 
DANCE SHOP 


2008 Bennett 
Des Moines, lowa 50310 


KANSAS 

DOROTHY'S SQUARE DANCE 
SHOP 

35022 Strong Ave. 

Kansas City, Ks. 66106 


LE-RE SQUARE DANCE 
SHOP 


1622-24 Geo. Washington Bivd. 
Wichita. Kansas 67211 


Dress for the Dance 


dancers — all potential clothing buyers. If 
you're interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 


e 


* 


* 


* 


THE SQUARE DANCE 
SHOPPE 

2527 W. Pawnee 

Wichita, Kan. 67213 

LOUISIANA 

DANCE RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


MAINE 

WHEEL AND DEAL SHOP, 
INC. 

At. 115, Yarmouth Rd. 

Gray. Maine 04039 

MARYLAND 

DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1255 Odenton Rd. 

Odenton, Md. 21113 

KROENING'S OF 
BALTIMORE 

4313 Harford Rd. 

Baltimore, Md. 21214 

MASSACHUSETTS 

DOUBLE W DANCE WEAR 
and WARES 

1172 Edgell Road 

Framingham, Mass. 01701 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANGERS CORNER 

2228 Wealthy SE 

Grand Rapids, Mich. 49506 

RUTHAD PETTICOATS AND 

PANTIES 

Detroit, Michigan 48209 

MINNESOTA 

PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan Ave So. 
Minneapolis, Mn. 55423 


Dress for the Dance 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 
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MISSOURI 

WESTERN SQUARES 
INTERNATIONAL 

13530 Tesson Ferry Rd. 

St. Louis. Mo. 63128 

MONTANA 

CONARD’S SQUARE DANCE 
SHOP 

710 - 3rd Avenue N. 

Lewistown, Mt. 59457 


NEW JERSEY 
THE CORRAL 


41 Cooper Ave 
West Long Branch, N.J. 07764 


MADELYN FERRUCCI 
CREATIONS 
Brewster & Lake Rds 
Newfield, N.J. 08344 
NEW MEXICO 
A & H SQUARES 
& FLARES 


5517 Central Ave., N_E. 

Albuquerque, N.M. 87108 

NEW YORK 

DO PASSO 

203 Vermont St. 

Buffalo, N.Y. 14213 

IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 

Rochester, N.Y. 14617 

PEARL'S WESTERN 
FASHIONS 


Dawes Ave. 
Clinton, N.Y. 13323 


oOKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


THE COSTUMER 
444 State Street 
Schenectady, N.Y. 12305 


NORTH CAROLINA 

PEARL'S OF RALFIGH 

2109 Franklin Rd. 

Raleigh. N.C. 27606 

WHEEL AROUND 
COUNTRY WESTERN 
WEAR 


1116 S. Gtenbdurnie Rd. 
PO. Box 3055 
New Bern, N.C. 28560 


* 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 


13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 

11757 Hwy. 42 

Sharonville, Ohio 4524t 
OKLAHOMA 
HALE’S ENTERPRISES 
7932 E. 21st St. 

Tulsa, Ok. 74129 
OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 


FORD'S FLUTTER WHEEL 
FASHIONS 


1630 Lilac Drive 
W. Middlesex, Pa. 16159 


SWINGIN’ SQUARE SHOP 
1614 MacDade Bivd 
Folsom, Pa. 19033 


TINGUE'S SQUARE WEAR 
1987 Yale Ave. 
Willlamport, Pa. 17701 


SOUTH CAROLINA 

MARTY'S SQUARE DANCE 
FASHIONS 

404 Cherokee Dr. 

Greenville, S.C. 29615 

TENNESSEE 

THE DO-SI-DO SHOP 


1138 Mosby Rd. 


i 7O44c 
Memphis, Tenn. 38116 


NICK'S WESTERN SHOP 
245 E. Market St 
Kingsport, Tenn 37660 


TEXAS 
THE CATGHALL 


1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 £. Mockingbird Ln. 

Dallas, Tx. 75206 

FAWCETT’S SQUARE 
DANCE SHOP 

412 W. Sam Houston 

Pharr, Tx. 78577 

ONELL’S APPAREL 
AND RECORDS 


48718 Louisville Ave. 
Lubbock, Tx. 79413 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
BETTY S BITS & PIECES 


1110 Westbriar Drive 
Richmond, VA 23233 


PETTICOAT CORNER 


The Wigwam Antique Village 
Hwy. One Northe 
Richmond, VA 23060 


SQUARE-ROUNDER 


Square-Rounder Building 
Goshen, Va. 24439 


WHEEL & DEAL SQUARE 
DANCE SHOP 


7517 Centreville Rd. 
Manassas, Va. 22110 


* WASHINGTON 


RILEY'S RANCH CORRAL 
750 Northgate Malt 

Seattle, Wa. 98125 
CANADA 

BUCKLES & BOWS 


320 Dundurn St S 
Hamilton, Ont., Canada L&P 4L6 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada N5W 3A8 


A hint of a pinafore is achieved by 
Margaret Marcotte by using nar- 
row white eyelet down the bodice 
and across the neckline of her red 
and white floral print square dance 
dress. A bias trim of the dress fab- 
ric is used to outline the neckline, 
and the same bias trim is used on 
the bodice insert and around the 
hemline of the full circle skirt. The 
easy-to-care-for fabric is machine 
washable polyester/cotton. blend. 
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~“cLouD NINE — Nylon Sheer Organza ve ™* % Ys % 
The Bouffant everyone has been waiting for — it is wonderfully comfortable to wear! Light and airy — brilliant theatrical | 


colors — any size. 


beens 


40 yd sweep .. . $31.50 60 yd sweep .. . $36.95 80 yd sweep .. . $46.95 100 yd sweep... $59.95 
Solid Colors 
White Lime Beige Maize Brown Mint Green Fluor. Lime Kelly Green 
Apple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
Aqua Royal Biue Yellow Cerise Orange Fuchsia Navy 
Gold Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 
40 yd sweep ................ $33.50 50 yd sweep ................ $36.50 60 ydsweep ................ $39.95 
70 yd sweep ................ $44.95 B80 yd sweep ................ $49.95 100 ydsweep............... $64.95 


Availabie in ail of the above colors listed. 
PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 


Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
35 yd sweep... $19.95 50 yd sweep .. . $24.95 75 yd sweep .. . $36.95 100 yd sweep... . $41.95 


Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 


“Mes 


rj GRUNDEEN'S WORLD of SQUARE DANCING ———— 


“He cant bear to look!” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE me 
Sizes 6-12 ee 
Colors —- Black orBrown ' 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 
2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


